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THIS IS THE CALLING. ..

FALLOUT from under the hooded veils of illusion
Band mystification thrown up to obscure patterns
of control. Ve live in an unweeded garden,
grown thick and tangled to the point where
roots have been forgotten and branches knot
incestuously. NCW is the time to take shears
and blade, to clear living sprouts from the
decayed - to let the base once again see the
iight of day! This is no external conilict for
we are all minute particles, buds that strive to
live in the same garden.. LISTEN AND TAKE HEART!
Jach can perform even a single task - one action - bk
multiplied a million-fold by the massive whole is k. by g} En 3 f”*ﬁ
nower indeed. Gardener: prune just one dead bough. “_,Tf{¢’~‘gy»_»f",aQ£:_
Bncer: dance at the wake o1 the deéan tree (,:"’ Pl e B
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Poet: rhapsodize On the light that

wvill soon bless your eyes...Artist: ;
paint the garden in all its vile

nature, with sharp lines so that

all may se€ses

THIS 15 . 188 CALLIRG, « :

DeEMYSTIFY and LEARN! For only
v th a knowledge of the systems
of control can Wik the people
hope to become aware of
inconsistencies in the system. 3
Cnly with such knowledge can  f&ii .,
\/E the people hope to dis- o AT e
cocver alternatives to these
abstracted ruling forces
that govern our lives and
determine our deaths.

it 18 to0 . late fCc Dbe
irightened for the first
steps have been taken...
and there will be no tears.
rach of U must say, Vi iLbL MIT 21GHT A VR
INIERESTSY

Bk 2ad

watch, listen and need the CALLING vwhen it
-K.T.
"The existirg social conditions (have) to be stripped

»f their halo of sanctity before they (can) be
attacked,." - Frederick Engels




- WOMYN'S PAGE

It's Saturday afternoon in the Eaton Centre. A curious crowd has gather-
ed. The focal point is a woman in her twenties who remains pliant under
the hands of a man in a white lab coat. One's attention is arrested by the
cadaverous pallour of her face in contrast with the dark bruised contours
of her cheeks. Her sunken eyes which seemed pitted into her head are rim-
med with bluish purple. This is not the victim of an accident, but a parti-
pant in a make-up demonstration. The man who leans over her has been apply-
ing, not blows, but the latest colours in fashion make-up designed to give
the woman a hauntingly battered appearance.

In the same way that advertising reflects and reinforces women's position
in society, make-up trends act as a living advertisement of what society
thinks of women and what women , in following these, think of themselves.
The use of make-up to create a mask of beauty has long been prevalent, re-
flecting the importance of the external attractiveness of women to such a
degree that women have been forced to think of themselves, and have others
view them, as objects. The latest trend, "the battered look'", takes this
concept one step further by portraying women's position in E0clely as not

simply objects, but as objects of violence. That the incidence of wife-
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beating and violence towarcds women has risen in recent years has been well-
documented, which should make one wonder when fashion and the media merely
reflect, and when they reinforce prevailing attitudes.

.cmen would do well to be wary and to evaluate the message behind the
face tThey present to the vorld.
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THEATRE OF TENSION THEATRE OF TENSION THEATRE OF TENSION THEATRE OF TENSINON THEATRE OF

The ruline class is aware of the masses’ discontent--a discontent that MUST be calmed or
confused so that the masses cannot achleve a unified purpose. The ruling class knows that
discontent is a vital primary step towards change. The "deevo and subtle ties" that imper-
521ist America has with Europe are vested interests that MUST be vrotected, and peace pro-
testors are an obstacle to establishing the political unity necessary to defend them, A re-
cent article, entitled "Disarming Threat To Stability", by Henry Muller(which appeared 1in
the Nov. 30 issuve of TIME magazine) takes care to remind the European people that they owe
their current peace, which Ronald Reagan labelled the longest this century, to Amerilcan for-

eien policies,

"Some of the movement's leaders are ALREADY arguing that the campaign should not cease

until nuclear weapons are banned from the entire continent, a condition that would leave
the Western European countries VULNERABLE TO THE OVERWHELMING PREPCNDERANCE of the Soviet

Union in conventional arms...European rejection of the missiles would also break a crucial
link in the complex chain of defenses that constitutes the West's deterrent against Arma-

geddon, "

Not since the Cold War has the bourgeois press{with the exception of the L.A, Times) been
so blatant about Russkie-baiting, The Western Europeans have a choice: the threat of ex-
tinction bacause of a global(or localized) nuclear war OR invasion by the Russians, This
black and white polarization is given religlous overtones with the use of the term Arma-
seddon, HOW CAN NUCLEAR ARMS POSSIBLY BE A DEFENSE AGAINST THE END OF THE WORLD!! But TIMI

printed it, so it must be true,.,The article gets worses

"3

"Emholdened activists would most likely seize upon their vietory to demand, as British
ard Dutch unilateralists already have, the total denuclearization of Western Europe, EVEN
IN THE ARSENCE OF ANY SOVIET RECIPROCITY. If this attempt were to succeed, the American

public, and Congress, would probably be so angered that they would start a movement to
brine U.,S, forces home,"

The bourreoisie must destroy any movements that unify the people against the ruling class,
and one of the subtlest and most effective techniques is to sow confusion, In the above
quote, the leaders of the peace movement are seen to be a threat to Europe itself, and not
to the ruline class(specifically, the Americans, but also the governments of individual
European countries who support the arms race and military spending in hopes of gettiing a
piece of the spoils),

The article reveals the false consciousness that is displayed by the actual players in
this deadly game with a quote from NATO's security general Luns:

"It 4s hirh time to shake their(the peace movement's and Europe's) complacency and I re-
commend doine so rather rudely, They must be told that freedom's blessing demands a price,
They must be told that no matter how large that price may be it is nothing compared to the
price that would be paid to regain those blessings should thcy be lost,”

It must be remembered that Luns is referring to the PEOFLE of Europe, not the rovermments
who are in fact 4ust junior partners in the same game of DEATH, The FREEDOM he refers to is
the freedom of the bourgeoisie to exploit and grow fat; it is the freedom of multinationals
to orofit; it is the freedom of the American jmperialists to occupy Eurnpe militarily with
the blessings of the occuvied countries,

Let this serve as a warning to all peovle who wish to be aware: the armies of the State,
both military and ideological, are being prepared for war--a last desvarate war to stabilize
their rule. The machine has been crumbling and is creakine with arze, and yet it is a power-
ful foe. This is a time of strueele, and to aid in this strupgle one must be aware that the
sources of our information are not pure, and that they reflect the biases of the rvline class

DEMYSTIFY, LEARN AND MAKE READY.... x T
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GANG OF IFOUR GOIS

FOR THLL GROIN

Though somewhat narrow in their style (unlike the Clash who have branched

out in several different directions), Gand of Four is, nonetheless,

one of

the most interesting and innovative bands around.

Their sound consists,
Rick VWalton and stiff,

on the one hand,
clockwork arumming of Hugo Black and,

funky bass playing of
on 'the other, Ol

01 the FUrgly,

the vicious ‘slash-and-burn guitar playing of Andy Gill. Gill's style ranges
from mapnic funky rythym chops to riffs that should put him on 'the hit 1ist

0f the Soclety for the Prevention of Cruelty to Musical Instruments. lIn these
sonic assaults, defying time signature and key, he uses feedback and distor-
tion in a way that hasn't been heard since Hendrix. Add to this the fevered
rantings of singer Jon King and an occasional off-key melodica, and you've
got a discordant, spastic mess, but a spastic mess that WORKS!

Even the lyrics sound like a string of non-sequiturs, but, like the music
that accompanles them, their seeming lack of inner logic is intended to jar
the listener into recognizing the real source of illogic. None spesks wiser

than the fool, and by their sklllful

sardonic use of characters--doubt-ria-

dled emotional cripples--thej manage to dissect the fool in all of us.
HJRFEHRERASFFRRERFFRRAEF XS |

"The problem of leisure, what to do
r pleasures'" In a society without
aning, veonle are rcduced to sens-
l masturbation.

"T do love a new purchase, a mar-
ket of the senses.' And a constant
change in diet i1s the means by which
the ruling class seeks to maintain
the ¢harm of 1t all,

in-a socliety vithout meaning, one
ie rendered lisliess ‘and apathetic:
"I'nm 80 restless(I'm bored as a cat),
we talk about this and wvwe talk about
that"

Love is the drug of the 80's(and
the 70's and the 60's): "Fornica-
tion makes you happy...re-package
sex--your interest.,"

But even 1in the bedroom, "ilo.es-
cape.from socieky': "The same dgain.
perform the way the other
anted. These social dreams put in
practice in the bedroon."”

weé Bee ourselves, but only throuszh
e prism ol s@Ciety. A thousand pro=-
ducts and situations beckon, each
promising to be that missing key to
our happiness. But every experience
18 28 ligt-af.the last., OB ﬁpcts re-
1ating to oblects:. "Sometime 'm
thanking tHat 1 love you, but I Kknov
Sr'8 only - 1usty”

And when it comes up tails again,
what alternative is there but to blane
oneself or the "other'": '"Damaged goods,
send them back. 1 can't work, I ¢tan’st
achieve, send me back. Open the till,
zive me the change. You said you'd do
ne goody refund . the cost. You said
you're cheap, but you're too much."

People are reduced to commodities,
each trying to sell himeself or herseli
to the highest bidder: "Dream O0f the
perfect life, economic circumstances.
Your body is good business--sell out,
maintain the interest."

Marriage is legal prostitution.
H K H X K W H ¥ KK H XX

Even in our private nmoments, wve find
no respite from our "strangeness'':
"At home he feels like a tourist.."

And alvays we seek solace in cult-
ure, but it's like feeding saltwater
to a man . dying of thirsgt: "He 1118
his head with culture, he gives hir-
self an"ulcer,"

And, all the wvhile, the cash regis-
ter rings: "Dotn on the disco 1loor,
they make their prcfits from the

‘hlnrs they sell to help you eobh ol l,
and the rubbers you hide in your toro-
ieft pocket."

Lven resistance is abhsorbecd into

cntinuet=—=-




“the Qpectuc7c "The corpse 1is a
2 oA nersonal 1ty, lonie charge g vec
ﬂortﬁllty...uuerllla var strugglc

LS a new entertainment:”

tut despite the constant barrag

{. btead and circuses, cracks-begin
5> appear in the neon facade: '"Dirt
ehind the daydream, dirt behind tre
ayuream. The happy ever after is ot
the end of the rainbow,"

I remember seeing a cartoon once.
!. professor is lecturing to his
classroom, and on his board 1is
chalked the maxim, "Capitalism 1is
the best of all possible vorlds."
;.nd behind the chalkboard, where the
students can't see, is an Inferno ot
cdncentratlon camps, famine victims,

selching swokesbacks, and ravaged
ﬂﬂunbr351ae. "Trapped in heaven's
ﬂﬁzest"le(Wocked in Long Kesh),
ou're looking out for pleasurse

Sooner or.iater, ca ftalism inverloe
vlyeresates 1US Oull grave-viggersz
"Dig at the root of the problez(fly
the flag on foreign soill), 1t Dreaks
a neyv drean dailj?watcnscx LOTE heslhls
Tathers . contradictions(censores gix
counties!' news), and breaks a nev
iream daily(each day more deac)."

The evidence stares one in the face,

hut none are so blind as those who @O
not vish to see: "Politicians Lreac
vour vote hope well, the last thing
bheV'll ever do—-act in your iaterests
uook at the world through your polar-
ised glasses, things all look a "aolo
10t bhettér Tor the vorking clusses.

ncrﬁaC1rrlJ, in direct promriion
to the collapse of the emnlre(ana the
challenge of new imperialists), the
war drums beat uVﬂn the walking deac
cannot escapye its incessant rythyos
HAll thiz talk of Bloocd anc 1ron

’

atchbox torture), “It's at the end it¥s the cause of all my shalginge. L€
»£ the rainbowlvhite noise in), the fatherland's no place to die ferss."
appy ever after(the .;i*c room) "

And.ever, in contrast, the 11515~
tent refrain: "Just keep quiet-=-u0
room Tor aoubts’

SO M R R R A RN
Al %hese lyrics ore £rca the Gave of Four's first album, "cnteriadament™ .,
In the next vart of the article(to be nrinted next monthj}, I wri113'80re of
tize themes in their later vork, oL
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fertile

a thousand rich, pregnant blossons
encapsulating
whole chunks
of human fertility
arising
from the ever-virile
stalk
of African culture
like mushrooms
or infants
all raw
with blood and dirt
like tubors
with the earth
still elinging
to be washed
and perfected
and in the orocess
slowly perverted
by the starch-white sterile
gloves
of blank techniciang--
pale slaves
of those
who plunder the mind
and pillage the body,
sucking out the germ
and injecting
impotence. R.H-
before our very eyes,
misic
AT is transformed
edr s into white bread,
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1GGY POF AT TH

Tvwo vieeks ago lggy Fop returned to Toronto along with opening act,_Ou;
paughter'!s liedding; %0 play the Danforth Music Hall., After a long walf : 91
line and an equally lengthy wait inside, Our Daughter's Vedding finally
vegan their set, Iilling the Music Hall with a wall of noise. Although
some of the audience appeared to enjoy the repetitious droning sound of
thie bana, it was obvious that the majority of the audience iere simply
bading thelir time t0 gee the 1g. Following*a mercifully brief set and no
encore, Uur Daughter's Vleddipng retired to the wings, and the last long

walit fer lggy himself began.,

s & S

Lgey Fop emerged in his usual frantic fashion, starting the set vith
old Stooges tune, "1969". Decked out in black leather cap and jacket
vae soon flagd ng - vildly witlh his characteristic fervor, takine a selec
Oi songs from various albums, including his most recent "Party", and an ur-
reileased tuney "iinter Uf Our Discontent™. A Tew %unes later he left the
stage(after an incredibly short set), but then returned to do an encore of
equal length, proving himself to be a pretty nice puy afteér all,

1

m as he leant and crawled atout with er-

BOL only vias Jegegy Pop in top form.as
ratic lntensity, but he was backed by all-star line-up consisting of ex-
Blondie guiltarist Gary Valentine, Blondie drunmmer Clem Rurke, David Bowvie
gultarist Carlos Alamar, and Iggy regulars liichael Page and Rco Dupuy on
bass and guitar. The combination of Iggy and band made for a good night--
desrite the minor annoyances of every concert, like the laneg vait and the
opening act. Llggy is always wvorth seeing, anéd can be depended on for a

good show.
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As soon as you're born
they make you feel small
By giving you no tims
instead of it all
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you feel nothing at all,
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A workine class hero is something to be
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A working class hero is something to be = i7 Ca 7 -
[‘5':.'- ; .:’ - r.;-'-{'!. .\..:z-w
| - . - - .:'. = .5'\:' .:.Qq 7-! ‘."
They hurt you at home frin : *;ﬁ,“ sy
an? they hit you at school | '?ggyg?lgégigﬁg
. a4 [ T ~'~.,.‘\.
They hate you if you'’re clever Nl B A e
and they desoise a fool R R S
‘Tl vou're so fucking crazy |
you can't follow their rules. ; M
c-..—‘:’. ¥, i
A working class hero is something ! '=i::3 , b T
A working class hero is something: ':S?,?\“;fﬁ_; SE R RO . :
H ez 80 SEONI LA
When they've tortured and scareds = 2N 3L . é{,-’;?. s R ARG
fcr twenty-odd years o CAem e PR BT o B SR i F S didine x
Then they expect you 13 o T ' : hs oyt . i G
to nick a career '34? i
But you can’'t really function:@6{ . <%
you're so full of fear, :i. I

A working class hero is something to be
A working class hero is something to be

Keep you domed with religicn S 0y Ty s
and sex ard T.V, " :
And vou think you'rs so clever
and classless and free

But you're still fucking peasants
as far as I can see,

A workine class herc is something to be
A

working class hero 4is something to be -f_%v
. s S22 WHAT
There's room at the top oy WoULD You LiIkE
they are telling you still g

But first you must learn FoR Cpre\Staaas ?

to smile as you kill . 7
If you wvant to live J
like the folks on the hill, ! 2

Sy
A working class hero is something to bo;é%ﬁ:::éﬁ
A working class hero is something to bqi--‘.:"'\";';é
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