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1. SPECIALS - GANGST£RS ( 2: 'roN E) 
2. DAMNED - LOVE SONG ( CHIS'tHCK) 
3. TOB.EWAY ARMY - ARE FRIENDS ELECTRIC (BEGGARS BANQU~T) 
*·STIFF LITTLE FINGERS- GOTTA. GETTAWAY (ROUGH TRADE) 
4• CLASH -COST OF LIVING EP. (CBS) 
5. VARIOUS - BATTLE OF '.lliE BANDS (GOOD VIBES) 
6. CA.$ PUSSIES - 9~ IS 3:1IT ( 'lHE LABEL) 
7. SKIDS - MASQUERADE (VIRGIN) 
8. WAYNE COUN!Y + ELECTRIC CHAIRS- BERLIN (SAFARI) 
9. 'niE PACK - BRAVE NEW SOLDIERS ( SS LABEL) 
10 .KLEENEX - YOU (ROUGH TRADE) 

'vJ~\com~ .ft> ar\O+her ~ssue. (+~ks .f,r t<J.Jer-yot\~s 
~\t> aeo.\f\ · t.<:e~ seN1-\':9 A-r-hcles/1-etters) 
l'\eWS o~ .9t.9s 1-6 N\~ oA- +h\s a.dO:ress ~ 

tv\ar~f\ 
14-3 Moo:\- o.ve.. . 
Co-J~f\1-'\j. 

lf&:>GE, HIGH ::>TREE'£, COVENTRY. VIRGIN RECORDS, CITY ARCADI!:, COVEN'.rRl. 
1.1IJSIC CEllTR-8, (BY '.lliE ODEDN}. COVENTRY . OOUNDS CENTR~, CL.lY LAi'l 1•:, COVENTRY. 
JILL H.AliSJNS, 'lliE PRECINCT, COV~TRY. 
WARWICK UNIVERSITY - RBCORD SHOP. 
01HER BRANCH, LEAMINGIDN. 
VICKYS' RECORDS, RUGBY . 

IS 'mERE ONE NEAR IOU ? IF NOT YOU c&• GET 'llim BY POS'l', FROM ME lt'OR 20p + lOp 
POSTAGE (OR L4RGE SAE.) 
BACK ISSUES- No.. 1 ,NOliE LEFT, No. 2, LOTS L~'T, No. 3, SOME LEFT. * YOU PROBABLY GOT A FREE STICKER WI'lli 'nUS ISSUE. STICK IT IN A PROlHNANT PLACE. 
(I'LL LEAVE IT ro YOUR IMAGINATION). 

~AMAZE YOUR FRIENDS Wim A 2" ONE ! 
AN AS. BADGE FOR ONLY 15p. WRITE ro ME WI m 15p + SAE. 

SAT. 2nd- LOVE AND KISSES ••• R'HAM UNIVERSITY 
. WED. 6th - VIE'INAKESE BABIES I D. s. BAND ••• CLIMAX., cov. 

WED. 6th - X-CERTS I TARGETS ••• CROWN HOTEL, LEAL"'L'lGiUN 
n!UR.7th- STIFF LITTLE FINGERS ••• TIFFAN.YS, COV. 
FRI. 8th - 'IRE E.C.G. 1 s •• • 'Jl!E PLOUGH 11 COV. 
'l'UES.l2.1h - SUBTER.RANE.ANS ••• HOPE~D ANCHOR, COV. 
SAT. 16th - LOVE AND KISSES ••• HEAni HOTEL, COV. 
SAT. a'3rd - mE E.C.G.' s ••• HEAm HOTEL, COV. 

WED. JULY 4th- TARGETS ••• DOLPHIN, COV. 
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Hello toiart, 
Ta for the copy of 'A.S.'. I 

enc~ose a few cQpies of • Times Up' to 
pin on your friends. As you'll see it 
isn't about Kingston - its about Manch­
ester, which is where I come from and 
where my heart is. The Manchester 1 sc.e~e' 
is run by a lot of poseurs from the Fac­
tory and assorted BuzaCQcks/Fall etc . 
liegers. The'official'fanzine ~s called 
'Ci~ fun' and is shit, and reads like 
Paul Morley wrote- it. Not that Kingston 
h asn't got a.rq thing going for it - there 
are a £ew good local bands - (Ack-Ack, 
The Wardens, Cardiac Arrest) but I ' m not 
part of Kingston, I 'm just stayin~ here 
for a while. . 

I thought your fanzine was fUcking 
great, with all the coverage tor local 
bands. Ho~ do you get people like rec­
ord shops and that to advertise :i:n it ? 
All the ones I went into just laugh ed 
and asked what 'new wave' was. One bone 
to pick though, with ' Chris' , who snee:t'­
ed at the Anti-Nazi gig. (issue 2).Yeah, 
rhetoric is boring maaaan ~ but two 
weeks ap 1 was s ellin.; ''l' .U.~ outside 
a (rare! gig in Kin~ston when I got 
creemed b:y a few. chaps f .rom our local 
NF branch (very big and v ery respectable 
in King~ton) for being a ' punk' and a 
'degenerate' and a 'niJ·e lover' (I had 
a'front line' badge on)and then a reggae 
gig in town got stop ped because of 4 or 
5 hoax bomb threats. The NF + the filth . 
are big buddies in Kingston. Your mate 
Chris ought to have his bal~s creamed 
over the pavement a few times before he 
starts go.bbing off a bon t fighting the NF 
being boring,}iAAAN 1 silly cunt.. 

There wont be a second issue of ' T. U.' 
unfortunately because I ' managed to sell 
very few copies and I put all the money 
up myself, not to mention writin~ the 
bleeder myself , but one issue's better 
than none at all. Hope yours keeps 
going. 

cheers, Colin :ayrne; 
· 'Tim es up'fanzine. 

•• 
••a•- EXTENSIVE 

RANGE of radical and s tude.1t books, 
journa ls, pamphlets, pos ters and 
ca r ds . CHEAP new r emai nder books, 

· to buy dnd ~ ell . 

Fast and efficien~ orjering se rvi ce , 
pl us ma i l orde r. 

Dear Dill , l.liGITAL DINOSAURS 
Thank you for publishin& 

our arti~e in no. 3. Best wishes 
and luck with the venture, each 
subsequent issu e seec~ about 15/'o 
better than the one before. I will' 
try to get a tape of us to you one 
of these days it seems only fair. 
(to follow up that publicity by the 
way we are work~n& on a marriage of 
at least one member to Britt Ectiand 
but W'e probably haven' t got enough ' 
money yet to interest her ! ) 

We would v ery much like to be 
included in your bands index thou~ 
we rarely play gigs due in part to 
location of members, but also to the 
fact that no-one offers and same­
thing like the index wo~ld at least 
let people know tha·t we were around. 
However CQuld it be stressed that 
though we nave access to a P.A.,we 
have transport problems, so would 
rather us~ a 'house' P.A. (if such 

(
a . th~ng exists), or the other bands' 
~f ~ndeed they exist ~ ) • 

Anyway these thin"~s c ~ n h~~ sort­
ed out if and when they arise: for 
now we are : 

'ruE DIGITAL DINOSAU hS 
c/o Christopher Sidwell, 
24 Kempley avenue, 
Copsewood, 
Coventry. Tel. cov. 457255 

also - an7one know of a good drummer? 

I LE TTERSI 

LET US 
~~· ~co«'~ 

····- Offers good 
who!eso~e food 3t r ea sonable prices 

1 t . f)._ us 3 3 k P. - a w c.~ y service . It ct l so 
ac ts a s a meeting p l ace and d~ 
i ~formation centre for loc a l artisti c 
a nd r adisa1 events, together with 
regular exhibitions of work by local 
artists . 

13 · HIGH ST. COVENTRY 
TEL. 25634 
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~OC.k /FOLI<. CONTEST 
Warwd..c:k Uni"Ye:rsi'b pla~* host to one o~ ~a quali.f"Jin& hea "ts in ihe Kel.od;r Maker 
Rctclc/Folk eompe.tition. 22 bands each played 10 minute sets,wi.~ 3 ~dges froa.­
MJt • E)II ,. and Wan-ick sttadents union. 

The-se an the bands in order of" appearance, ritil respective crillsisms ••• 

No-rHitl& YE:r 
A pwn.k: style Led Zeppelin wi tb. J etb.ro 

'full YOeals. They had attempted to dress 
up :in aatching black cha·rds - I wasn't 
impressed. The only song that stuck was 
"I dont care" •• bO>redODt ? 

"!HE aJO 
A COYentry 5 piece who I have already 

reviewed. This tiae their sound was much 
better. The :tirst two soncs "End o:t the 
line" and "Freeze a.e" ,reminded me a.f XTC. 
probably- be~use o:t the o~an. They ended 
with "City of' the hlind",a depressing, 
eontorted song with exc:ellent arrangEDent. 

Watch out :tor 'lHE mD - a name f'or the 
f"utu:re. 

1'KE ONOE/ttAI<ERS 
Pret~ p'Wlks :troa Rrwa. All wearing 

black c:l.o tb.e.s ( ha ha) , the singer thought 
he 118S BryaD! Ferry •. They need burying. 

BACC-HUS 
Sound like the tKrishna' 1\Ype albums 

you ge.t asked far money in town on sat­
urday. 

&.<ILlER 
Thin Lizzy meets the Spiders f'rom Mars 

- a very 'bo~ straight rock band. 

NE'c.k+ NEd<.. 
This group f'orgot about the audience­

self' indulgent rock again. 

CUNC.H 
Drums and syntb.. The synthesiser player 

cancelled his third number because. his 
echo chamber packed up. A sigh of relief 
went up :trom the audienceo 

kNlCikr SERVICE 
Heavy metal - they need to take o:tf 

their amour and stick to their day jobs. 

6AL2 
Leather and denim clad hippy types, typ­

ical H.M. sound. Very ti~t and equally 
boring. 

(By now I was questioning the "its only 
rock n roll" idea, the judges sat corpse 
like - in rq eyes bore.d sti:t:t) • 

URI\ POUND 
3 piece gimmick band,describing their 

music as SNOR OOCK. Dressed as psuedo 
puhlis school l~okalik~s- - the 'best of 
tb~ l'Ock boys. 

AAMPAR.r 
Good :tolk rock. Quite pleasen t mllSie 

tor marke-t gardeners-. 

ARABIA 
Tight melodic ra.ck- an amateur 

SUpertraap - ZZZZ l 

UtUiR£G 
A tight disco/ cl..llb band - above 

average white band. 

3'oHNHY lea -t THE COfiFEDERA~ 
Rock n roll would you be.lieve it -

was a good break tor the judges. 

PINk cAOIUAC 
Oh dear - just when it v.as gett~ 

'better. Miss them when they play the 
City Centre again. 

W t~£~£D MAN 
Ted Nugent type H..K. (yawn. ?) 

~IL()Ck 
Interesting lyrics - ie. "Introvert 

on the Mehopoli tan line". The music. 
although depressing.sounded like 
Patrick Fitzgerald with a backing band 
- probably because of the acoustic 
~i tar. My second favourite band of" 
the day. 

BouNDER 
Another folk band - 3 good love 

songs. Unfortunately by now this was 
the emotion :turthest from my thoughts. 

VIXEN 
I hated thEA. A tight rock band 

fronted by a woman aware or her sex­
uality, to say the least. - looked 
oYer to see the jud~es crossing their 
1 egs - I thought ' this band will get 
thro~h'. 

PA~\S 
From Brua, Simon/Garf'unkel :talkies. 

A 3 piece, originally a 5 piece but 
the dl'\UEler and bass player had the 
good sense to leave. 

~\DE. AWA'/ 
Excellent vocalist but fronting 

boring rock band. 

and finally ••• 

MECMAJIIC. 
Prof'f'essional eytha/rockers. Thq 

posed Wlell but breathed deepll.y when 
the;, le:tt the staae. • • • co."\+. ,-1( 



CONCLUSION 

• • • After 8 hours of music . r.iell basically the event was shit, and the ltlelody haker 
j udges a3reed with me. The final 3 plac es went to -

3rd •• MErl"T.AL BLOCK 
2nd •• LAUTREC 
1s t •• VI:X..W 

I was v ery sur pris ed that 'IlL~ ~D didnt get a place. 1·.ental Block and Lautrec 
deserved i t , bu t no t Vixen. Oh well a general NON :ii:VcliT. 

p s • thanks to Dav e ,Nark and others who took ov er the pen and paper •.ti:..!!! ; got fed 
u p. 

GIGS GIGS GIGS GIGS GIGS GIGS ~IGS JIGS GIGS GIGS GIGS GI~S GIGS GIGS GIG5 GIGS GIGS GIGS 

GIGS GIGS GI GS GIGS GIGS GIGS GIGS GICS GIGS GIGS GIGS GIGS GIGS GIGS GIGS JIGS GIGS GIGS 

JIGS GIGS GIGS GIGS GIGS GIGS ~IGS GIGS GIGS GIGS GIGS GIGS GIGS GIGS GI;s GIGS JIGS GIGS 

IH£ D£F£NDANIS - Crown Hofe.l1 LeaN"in3too ... tv\c,.y 2nd 

Its 60 p each way on t.~ e bus from Coven try, which is a p ~ ty as t.'l-ley hav e some 
good groups on here, and this is going to prevent Cov. kids from c~m~ng over. 

Its been 6 months since : last saw the J)EFENJAiiTS ; tney've now got a new drummer 
and are a tignter unit altogether. Tney also use their keyboards to greater effect 
these days. 

'tlhen the:; began :playin~ people started sitting dowu at tile front~ (not like at 
the li ea th eh t) , anyway they soon started dancing. Host of the D~F8N.JANT.3 nu:nbers 
are sung by Jav e , t:1e lea:. sui tarist, ~ary (bass) sings on some of t . , "'-:h as 
- 'Pleasure turns to pain' , and on sooe of t.:1ese Jav e plays keyboards instead. 

They played a sel ection of older stuff ie. ' Sur la plage', 'Early warning', 
'Such a spiv ' etc , and a lot of new stuff - ' It can make you smile', •t·•oving into 
the s"ace a6e',' Ti.I!le is slip:9i1lg away• and otilers I didnt catch t..e titles of. 
They also clid a cov er of t:'le honkees 'I'o a believer'. 

The J.::F~-i.JANTS are a fun , pop .sroup. Some of the newer songs r t£nind me of Elvis 
Costello ' s recen t stuff. They have some potential classic singles, and at the rate 
they are develo:9ing , its pos:-;ibl. :. :>~· could well 1 ::J.ake it'. 

I heard they are an ' un:tip' band in Leamington at the moment , bui there was a 
great response to the ~roup tonight, and tney play~1 an encore to a fairly packed 
house. 

Lanch . . . 30th 

was tne start of the Lanchester poly. events week. so we started off the 
evenL'1;; \'l'i th a r.1ime artist , perf'or.!ling to Javid Bowie tunes, plus sli:::.e ;:>roj ections / 
eff ects etc. - different ! 

~ow on to GO;:>S 'IDYS - t:.ey are - JI:..L - VOCALS 
C •• RI ..> - BASS 
J::.N - .JRU:·.S. 

U I CK - 3Y.; '!'dE .:>I .3t.:R 
LARRY LUPIN - GUI'l'AR 

They ?layed a .,;;ood set toni.;h t, but no" t_ :ir b~,.,soi;. As usual they started wi tn 
'I stripped bare', and included the 'old favouri tes 1 suc!1 as 'Arty .iatty' • 'PackaJe 
tours to heaven•, 'hates in lov e again' plus some new ones wnich sounded OK ­
' Circu s of fools ', 'Young, brigh t + early' etc. 

The set climaxed with t."lei r anthem- ' Gods Toys', including Larrys excellent choir 
boy ren dition of "We are all Gods Toys" in the middle. The band were then called 
back fo r an encore (their first ev er I think) where~ y did an '~provised' reggae 
s tyle n umber. 

There was a packed audience tonight and 
'nley are a band worth s eeing - bu t you• v e 

The ev ening carried ori with a disco but 

GODS 'l:OYS 50t a fairly warm response . 
seen th·x: b~· 11.:.>1' hav en t you ? 
I left for the last bus . 



. RUSJ.\ , Col. 1lfE'AT'R.E , Motf q -th 
As I arrived a bit late I missed most of the support act 'Max Webster', but 

it didn't sound very special, so on to Rush. 
The group opened (on time) with '.An them' and w.en t on to play stuff off all 

their albums, including~ 'Closer to the heart', '2112' (shortened versio~, etc, 
etc. Personally, I liked the material o~f their new album, 'Hemispheres' best. 
The title track was the best thing they did all evenin&. 

Rush are one o~ the few old wave groups who actually bother to do regular 
tours and who play places like Cov. theatre. Live, the group are very &aod, 
assisted by a colourful light show and maenesium flashes for extra impact. 
In all, Rush gave their audienee just what they wanted, &Uitar solos, drwa 
solos etc, etc, etc,. The only fault, perhaps, is that it all seemed too well 
planned, leaving n.o room for the unexpected. 

Here and Now• should have been playin& Warwick 
Universi~ tonight, but due to same trouble with 
the students' union they arranged a gi · at the 
Crown Hotel, Leamington. 

Despite the very short notice given, the crown 
was full up by 9, with a mixed selection of people 
i~luding some punks (who asked if .A.T.V.~ere play­
ing). Here and Now play a unique fonn of :freaky 
musie- similar to Hawk:wind and Floyd, but more punk 
in outlook. All their gigs are free, with a coll­
ection at tne end for money (so no-one can say 
they've b.een' ripped off.!) • 

I have not heard most of the material that they 
played tonight, w.ith the exceptions of 'Floating 
Anarchy radio' and 'What you see is what you are'. 
!.Veryone seemed to enjoy the group, and as they 
had cllanged venues at very short notice, this gaTe 
them very li ttl.e time to set up their equipment, 
so they werent at their best. 

I really rate this group, it's not often you see 
a band playinG ju~t for the love of it. Perhaps 
people like the Clash and J~y Pursey, who claim 
to love their fans, could learn something from 

L ere and Now. 

-------
OUT At.K> ~D A~<:.- Oo"TTE:D LINe) 

The.~ 2. ~vie.ws by J13 , 
cur rovi09 ~ Je.poNef: 

' Bevs party 1- f.-tope a.nq Af\chor - Mo.i 3rd. 
Three groups do in& gigs for Bev' s party, they were - HOMICIDE, 

WHITE BOSS,. and &.>LID .AC'fiON. 
The first group came on at g. OOpm, they were Solid Action. This 

young groups first gig went down well - they sang seven numbers, 
five of their own, a Troggs number 'Wild thing', and 'Sick man blues' 
by the Goodies.' Wild thing' went down well with the crowd. 

White Boss came on sho.rtly afterwards, with their hard hitting 
loud music and strong vocals, which I believe the crowd thoroughly 
enjoyed. They finished around lOpm, then there was a short in ter~al 
while Bev thanked everyone for turning up and advised them to enJOY 
themselves (get pissed). 

Homicide then ~ok over and played several songs, including -
'Fuck off' - by ~ar their best number. They are ' bit short o.f 
material, but o!Verall a pretty entertaining group. . 

.A ?ery good night out despite the police harrassment outs~de. 

'(\/ 
P.S. Andy Owen and Niall for gettin& me away from the 



!we Gf •s went down io one of '\tlel.r renearsa~s one n1Clt to sort out an inteniev. 
There has lleen a lot of ruaours about SQUAD ~oin~ round lately, we wanted to hear 
the a. tber- side. • • . 

'!he nn.d was formed in No-.. • 77. with the line up. ~ - Saa -baas, S=U.ly - pi tar, 
TeY27 Hall - vocals·, and Billy Little - draas. The7'Ye changed seYeral times to the 
presemt ll..ine •P o;f •• Sam MoNti 'Q - bass, DanQ C-.nnin~aa - guitar, Gus C~~bers -
-.o.cals, Ro'bllill - drums, which was finalised at christaas '78 when Rob JOl.Iled • 
.Jah!L Hill becaae their first man.a&er about 3 a.on ths a&Q. 

u .. "Azq ~ you bee in an;r previous bands ?" 
ROB "O~ me - Gol.d, Serlin• Exit, Much park avenue, then Squad" 
Us "Who. vrites·most of the music?" 
SM "EYe.r,yliBd;r" 
Us "Intluen~es ?" they a&ree on Bawie, Lou Reed mainly ••• 
DAINY "The $tones: - and don't pu.t a sai:rk:y coma en t behind it 1" 
Us "What about the last sin~le 'Red alert• ?" 
SAM "It c:,est £440 to make 2-,000 c:opies, inc:ludin~ recordin~, it's sold out and we 

didn't ~et anythin~ !"rom it.'' 
Us "Has it sold well in London etc:." 
SAX "Roua}l Trade took 1,000 and sold thE!Il all" 

-

DABNY "We're not very proud of the sin~le, but we were so niave and it came out so 
fresh in the studio, and we've learned now what to expect from ourselYes in 
the future. We didn't know how. to play in the studio but we went and did it." 

SAM "We went without our holiday to pay for that single". 
Us- "Got a:rJ.Y plans for any new records ?" 
SAM "We'"Ye rec:orded a demo at Birdsound studios in Warwick." 
ROB "The engineer was a ti ~ he rubbed out t the tracks, it .as a country & wes:tem 

studio so he didn't know wnat we wanted." 
SAM "We're gonna do a sin&le ourselves again." 
DANNY "What we need this time is a good producer." 
GUS "We've ~tta gO! back and mix the demo, so it might come out pretty &ood in the 

mix." 
Us "Wb.a t traeks are gonna be on it ? " 
SAM "Millionaires, Bells are rin&in&, We understand, and the flasher, a 4 track EP. 

a 12" record for better sound and it'll!. probably be sold for about £1. JJ." 

Us "Wb.ats this about not playing in Coventry again ?" 
GUS "1hatame innit •• it's serious. we 118Ilt to eet the sc:ene &oin~with plac:·es to play 

and then there's tits that come along spoiling it f"or everybody, it happens at 
nrtuall;y all our ei.rs." 

SAM "We tried tCt- get the Rea th &oing, I booked about a dozen bands in there, then 
R~ot Act played there one night and there was a load of glasses flyin~, kids ~at 
their heads kicked in •• Squad fans and Riot act fans fighting •• so he cancelled 
eYerything." 

DANNY "When Riot Act came on the scene we didn't mind them, w-e lUUlted to give them 
a support slot, but their fans didn't like us- 'Fuck Squad' writt~ on the 
buses and all that." 

ROB "The main problem is , too many people are coming along to gigs. who are more 
mtereated in wha ts gain~ on. in the crowd than the band." 

DANNY "What we hate is that those people are scaring the people who just want to come 
along and see us ••• at nearly eTery gi" now there's fighting, you c:an see it 
:tram tile stage and it makes you f"eel real sic:k. • 

· GUS "Thats what happened at the carni-.al, there was loads of little kids and all this 
s-tarted happening wi tb bottles and throwing mud, and I just "ot - a bit angry." 

ROB "Most ot them were j,ust there f"or the trouble." 



Us 'Your not so popular in Cov. now." 
GUS "I reckon a lot of th e other ~rou~s take us as a joke band, and that• s the i:na~e 

we don't wanna get. Ev er;one thinks that we fuck about a lot, and we do , but 
with the manager John, weve really come to Ollr senses." 

ROB ''The rum our I heard is tb.a t .:lquads blown it, maybe we have in Coven try, after 
whats been said to the people of Cov. but they've helped to blow the group 'cos 
we C'll;Il' t play anywhere now:." 

D.ANNY "We've really gone down well in other parts of the country." 

Us re :JOU gonna be playing any more gigs in Coven try ? 
SAM "Yeah, but not in the near future, wnere ' s there to play ? ., we tried the Heath 

but they blew it. 11 

GUS "ETeryone else can play there but we can 1 t, were 'barred." 
SAlol "We've been lu:nped in with Riot Act." 
DANNY "It's silly really when your in the same music. You hav e Teds v. punks, 'Cut 

when it' s internal it' s really ba .. . " 
GUS "That's what '"e're all against is figh tin0 at the gigs." ••• 

Us "We heard you go t a lot of money when you played the Heath with Gods Toys." 
SAM "I heard that rumour, .£150 for us and wt> gav e them £5. ~fuen 'lire were there half 

got in for nothing and the ot!ler half only paid t price anyway - you can't make 
that much there ••••• 
We'~e played Cov. over the last 2 years, every place , for no money most of the 
time, until John joined us we usually lost money." 

SQUAD 
Fr-om L . .foR. 
OANNi 
RoB 
&\J$ 
~uu..'l 
lNo~ le:(:+ bca"4l) 
SAM 

music, a lot of peonle criticize you because you jus t play 
the same old stuf'f over and over a;;ain." 

SAM " 'lie' re not popular 'cos we're trying to improve, we don't play really fast any­
more." 

ROB "The punk music,like the Jam, has become sophisticated and tne accepted tnin.g, 
the kids want something new no;;." 

GUS "The ~unk J_r_,-.€'"' .._·. • ' 76 are still classics, really good ." 

(They are disagreeing over their music here but don't seem to realis~ ~ ) 

GUS " 'fie don't mean to change the music." 
SAM "It's not contrived, we just write a new song that's a bit more complicated." 
DANNY 11 Wha t we are in to is real variety on stage. l'fi th most bands all the songs sound 

the same. When we play people pick out our songs, as eacn one being a bit 
different. " 

.3AM "Another thing - we get slagged for being sexist, they don't realise it's a joKe, 
we're not into serious political slo~ans like Tom Robinson." 

'.rhe interview' starts to disintegrate now as they drift. back to their prac tisina:, 
for a gig the next night at Oxford.. They answered some of the t.t1in:.;s we wanteC. to 
kno w, not everything, anyway draw your own conclusions from the J~U~ ••• 



CAN YOU FEEL THE ... 
BILLY : drums and percussion 
KEV : synih. organ and prepared tapes 
DAVE : vocals, styl.o and radio 
J OHN : gui tar 
JOHN bass 

It is not often that an original and exciting band goes unnoticed 1.n Cov. but 
Urge have managed it! '!'hey have been toeether for almost two years, with Kevin 
joining in jan• ary, but they have only begun to gather a small following . Of the 
original "new wave" (for want of' a better label) bands in Cov. they were the most 
experimental and tecnical, now they are joined by bands like 'Gods Toys ' and 'The 
8nd' and the growth in popularity of these 3 bands indicates that there is a rec­
eptive audience for this type of music now. 

This 'type ' of music being exciting Hitnout developing into a barrage of noise, 
being expe-cimental without becoming introver t or obscure, and meaningful without. 
preach~ or becoming ~oralistic . 

Urge are as hard to interview as they are to label : 
Q. Do you think you are influenced by Ul travox ? 
Various - "Ultravox ?" , "I ' v e nev er seen them" , "I dont like them" ,. "No-ones ev er 

said that before ! " 
Q. How old are members of' the band ? 

Rau~ous laugh t e r. 
Other vitally imnortant qu~stions which the band skillfully avoided were : 

Abou t the type of' music: they ~njoyed , whether or not they would like to be a ' Pop 
group' , and the pric e of cheese. Despite in tense inter roga t ion by 'l.OJ.i none of' the 
member3 of' Urge would confess to being the leader of the group. 

From. t."le 'intertiew' I gained the impres!'ion th& t Urge !eel that music is rel­
ative to the environment and atmosphere and feeling at the time, hence the imag­
inative and experimental nature of the music, i't is t. robably because of this that 
Urge are a~used of being a 'student ' band. But nono c f the oembers are students 
and judging from the grunt$ from some of the members of the g roup they are not too 
partial to students. 

In the past Urge have had their problems which they fel ~ was u sually due to a 
bad P.A. or insufficient time to soundcheck. Other things which they felt they had 
problems with were lack of' visual image and lack of communication with t.lte audience. 
Now they feel they are getting over to the audience and that where they do not 
communicate with the audience it is because there is no- one to c.ommunicate w.ith . 
They would like to create a good visual image (I think they already do) but they 
f eel that this is secondary to the music and so are quite happy as they are. 

Judging from the tape I've recently heard they have condensed their musie;,making 
it more in tense , uau81l&l, original and disjointed ana. tney leave the listener c:.~ 
iously disoriented. Urge is not a group which I could portray in an interview, it 
is definetly a group wnich needs to be seen to be believed ~ 

' 



)URGE LIVE GIG 19.5.791 
CLO'lHES - 4 in military black, smart shirts and trousers 

- 1 in cricke t strip, white, also very smart (Kraftwerk springs to mind) 
PLACE - At a party at Warwick Uni. a irport lounge. 
TillE - apprcxx. 11. YJ 
TYPE OF MUSIC PLAYED - strange mutation of rock n roll, near to early Velvets tarash­

ings, using noises rather than melodies to create emotional 
songs. 

SET- IN rouG TITLE ORDER- set started out with tape of womans voice, straight into •• 
~. 1 1 found a reason', title r epeat ed till end of song, music loud intense, in t erest­

ing. 
2 . 'Vapour trails', mechanical fUnk, skeletal musi~ with hypnotic beat. 
:;. 'Wavelength', changin~ tempo, disorientated rock n roll, lyrics concern (I think) 

the evil radio stations giving us too many choices. · 
4• 'Wet erasable', cacophony of sounds, noises leads into •• • 
5. 'Ugly youth', intense noise- lowest part of set, similar style of music to 1st 

track. 
6. ' look au t•, the nigh "bnare starts properly as the Urge dec.api tate t his song of 

children playing with machinery. 
7. 1 Away', hideous electric George Fon!lby t ype song where white noise r epll".cr·r 

ukelali. 
8 . 'Alienation', slower, softer, with haunting melody. 
9. ' Outside interference', slightly punk, with helter skelter guitars. 

10. 'Two way flex' , is disjointed and the keyboards player looks like a wierdy. 
11. • The evacuation' , fast rock n roll again. 
12. 'Nucl ear terrorist' is their projected single, heavy lyrics ge t swallowed in a 

happy • borstal breakout• singalong - sinister fun. 
l:;. '!'he final number reminds me of ' hero in' (L. Reed) , the song builds up an a 5allop 

then slides down on a oenacing African beat. 
The Urge do n.ot go out with a bang but with a wimper. Two ~..embers and a radio are 

left in t he end. '£he Urae finis. their se t leaving me ~old and unstabl e . 

CONCLUSION - The Urge are a nigh"bnare and they will not do your thinking for you. 
I cannot put them in a box , go see them and try yourself. 

The Urge are excellent. 
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The Rea th was packed when I arrived and I had to wriggle my way through a 
hot mass of' bodies to reach the front. Clique ,.,ere r way through a number and 
were naving sou.1d trouble. ···Y eyes '"ere greet:. bJ a startl~ng red clad Caron 
- who proved herself to be a vast llnprov~ertt . anCliques last vocalist (Gordana) 
and tonight proved to be much improved since her last (first) appearance at the 
Hope n Anc.hor on May 8th. Anyway 'Brain Dead', dedicated to Margaret Thatcher 
was the next song, vocals were clear and cutting, spat out with some credibil­
ity, and the t;'Ui tarists were enthusiastic and competent - although someone 
informed me tbey were out of tune - I didn't notice. This band does tend to 
deal with slightly pretentious, almost didactic material, but it's music with 
guts and the energy o! youth. 'Heroes',' Third world war', are examples of this, 
and' 3rd il. W.' frankly is too boring and too indulgent, why resort to injuring 
the audier.ce wi tr sneers ? 1 .1.100king back' is probably the most meu:o1·ar~e .. _ 
danceable of their songs. I 1 m sorry to say the rest of their music is unmemorable, 
too fast, monotonous and blurred, perhaps the Siouxsie parallels would be too 
easy to draw here - so I won 1 t dratT them. 

Overall a good band with po tential for more fun. 

'l'he Clique had hardly had t. 
sta-"'e when Homic. d l.Ille to leave t.'le 
Pur·: J ... Whl.' ch l. e came on. They ii j (l .eav,_- I 

··- .~ seemed to '" 
that stood out toni go do~ OK. The songs 
war', '2l'("died toght ~r~)- Acid','~e're at 
which I thou.o·h t ...... sothyo:zngb 'and 'Genocide', 

Th "' ... .,. e1.r est. 
e set was marred by b · 

caused by kid a reak l.n the middle 
H . . s at the f'ront mucking about ' 

~atomth~c~dde h~ve a powerful but plodding ~ound 
"u ey o J.s OK but · t • 
in the set I 1 ' l. needs more variety 

• a so reckon ... , 1n ( ) 
the frontnan needs to t 1~ s ger Ray , as 
But th ' pu n1.mself over more. 
these :. are a new band and could easily sort 
night thl.ngs ~ut, anyway someone told me that 

Potent· l ey" ought Homicide have- "Lots of 
l.a ••••• 

~. 
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Just a!'ter lOpm the Wild Boys Ex - Extra 
'band which has been play~ a lot lately. 

They haYe a lot ot material, fast aon&s which are played very lfell. 
fhe band kicked ott wi tb '1900's Teddy boy' ( •.- not plmks• 11e'n 1980's 
Teddy boys"), the o.the-r s'blf't' I liked, or that stood oat, was 'Last Olle ot 
the boys', 'WUd bo,y blues' (a new son&), the exeell.ent 'We're only monsters• 
and wen 'batter • Today or toaaorrow', which Johnny annolmced as a possible 
sin&le contender. 

Their 'best son&s are f'ast. powex::tul and catchy, and collld well aake &reat 
si.a&les. To, &et a lot t'urther I tb.ink that the. Wild Boys shotid also Yary 
their set a bit more, and perhaps im.p:roYe their Yisual :im.a.&e. 0 theniae, 
&rea t, and the ' crowd"'( there really was a ~TOwd toni~ t) enjoyed thc:a. 

0Ye:rall, it was a good ni&ht, no trouble, and an opportunity to see 3 good 
local 'bands - it should happen more often. 

XHIBITION { 

, PHNTlN~S -r oR~v.I\N4~ 

SRI~ ELLIS 

~·~.,- \£0\tHC"L COLLEGE 
f;AA.1'TS. 



'LOOfiNG FO A~:~~FIX 11 

(A TOUR OF COVENTRYS' 
RECORD HOPS) . 

JILL RANOOliS. the Precinct 

Jill Hansons used to be a joke, but since 
opening the wpstai:rs in january this year they 
have become one of the best shops in Coven try. 
They sell punk.heavy rock,soul and funk,reggae, 
:imports.l2" sin~les etc. 

There is a 10% discount on lots of t!leir- al­
bums. Downstairs are the chart records (a chart 
single costs 80p - remember this as we are com­
paring them). Jill H.ansons is shut all day thur­
sday. 

'J.lhanks to happy,smiling.shop assistant 11andy 
for talking to us. (she loves her job). 

t.ITS.KlSS~S A.:W VLiTAGt: ~COR.)S, 
Far Gosford street • 

VL~GI.l a.;CCP~S . 11 Cib Arcade 

We talked to Tim and John here. Virgin records 
has been open for 6 years :in Coventry. They 
stock everything here (except for brass banda) 
and are open 6 days a week. 

As they are a chain store, it means tnat they 
can ge t most records but there are often delays 
'co s they don t deal with the distributors direct. 

A chart single costs 75p here. Tney also have 
discounts on the top 50 albums (about £.1 off), 
?lus various bargains in their •cneap rack'. 

T'nis is t.ile only shop in Coven try where they 
have .:1eadpnones f::>r you to listen to records firs~. 

.A shop which is a little way out of the center 
~o it's one a. lot of people miss - their loss. 
I tal£ed to Pete,who runs the place. 

They stock new and second!land records dating 
from 1954 up to the current charts.(chart singles 
cost 85~)includL~g punk,rock n roll,disco,l2~ 
sinGles etc. 

They buy and part exchange records,but t.~ere 
is no set price- it depends on what it is and 
the quality. They also keep a 'wanted book' for 
people "ttanting specific,hard to get, i tems - they 
'"ill ~ to get theo a...'l:i t."lere is no extra cnar­
ge for this. 

A lot of the albums are deletions or imports, 
f of the stoc:k is new,and even the ~onhand 
albums are guaranteed (but the price mus t be 
taken into consideration). 

The shop opened in june 1916. Business nas 
gone quite well, so they have since expanded to 
upstairs,improved tne shop front etc. . .. 



. . . 
HMV. Hertford street. 

They have a large selection of albums, 
singles. Chart singles 75p. £1 off the top 
20 albums. 0 therwise expensive, and very 
little punk,rock n. roll, reggae etc. A 
ua, commerc:ial shop. eg. the shop assist­
ants knm'/ uothir.g about music. 

PAYNES. ( bv PAAl Meadow) 

89p single ! -avoid it. (discounts on very 
old singles they cant get rid of.) 

~UNDS CENTRE. Q1ay Lane. 

A new shop with a fair variety, but a bit 
far from the centre of town. 

'lliE DEPAR'lMENT S'roRES 

owms. Broadgate 

Chart single is 79p, there's 80p off the 
top ?/) albums, plus reductions on o tl1er 
L.P.s. They sometimes have a bargain bin 
for singles. 

liOOLIES. The Prec:inc:t 

Single 84p, barpin bin 55p, some reduct­
ions on a lbums. Pathetic selection. 

1\l.!HS. lier~ord strut 

"If it isnt on the shelves we haven.t got 
it". (sometimes have'sales'), 

.BOOTS. Cornoration street, 

You don't go there DO YOU ? 

SECOND HAND SHOPS 

Lots of second hand shops sell a few albumM 
There are a few shops like this in Far 
Gosford street. 

EXCHANGE AND lo!ART. New· Buildings. 

They sell second hand sin&les and albums. 
The singles selection is pretty bad but 
you can find some good albums here. 
Singles cost 20p (they give you 5p for 
them), Albums vary - £1/£1.50/£2.00 so 
the price they give you varies (it want 
be much). 

You read -this +o.r? WeJl done.. 
Well 4-haA's about- \1- ~~ Cove.~~"/, 

af'd p\€..Cl.se... ~me.t\\b~r +~cJ re..c.ord 
pnce..s ._9o ue v\rtvo.\\~ r;;:,~ry do.y 
So S om~ cf 4-he_se. pric.e..s ff'O.y 
be.. wro~ -by f\OvJ. l-'\o.r ~. 

~its ~issesand 
~intage Records 

a 
0 
() 

FANIA~\IC. 8ARC%AINS IN ALL klNOS C$. REC~S 
Just o tew of 1-h€... mof\y-

E.L.O. - OUT OF lliE BLUE (DOUBLE) ...... £3.99 

SEX. PISTOLS -~EVER MIND 'lHE l30LLOCKS .. £2.99 
(lind ted stock) 

IAN DURY -NEW BOOTS AND PANTIES ....... £2.99 

MANY DELETED L.P.s ••••••••••••••••••••• £2.95 

~e: RECoRD SHOP WITH 

*A\\ K\Nis Dt ~cct~ds tro01 
\C154- +o lq1q i(\ 

~ \0°/0 c-(.f" c..ho.r r 
w\th +h·, s odd. 

s+ock. 
L.P.s 

*-Chart Sit'\~es 85p+-Punks~le.s 

A DIF"FERENCE I • 
14~ FAR GOSFORD STREET, COVENTRY TEL. ( COV) 58164 

Po.r+ ex.cl---an.3e s Wei come. 
or buy -tor c.a.sh. 



'mE RAINCOAT~ - F.URY~E IN 'lHE 
SUPEHU.RKE~ ( llo~ Trade) 

The Raineoats have made a classic 
debut. 45, and I bet you haven't even 
heard it ? 1bey are the late • 70 • s 
V etlvet Undercround. '!his sanit crashe s 
alone;. the· guitar, bass, drums s eem to 
be workine against each other y e t they 
create a a.perb whole. GiTe it a few 
pla,-s and ;you' 11 :find i t• s catchy too .• 
- a.a importan-t eon&. 

The :S side con.tains 2 tracks,- 'In love' 
a slo.ar song with almost spoken vocals, 
and ueat ~i'\ar work. And 'Adventures 
close to home•, with Nico-esque vocal s 
and oftbea t drmrmin&• Exe:el.len t. 

They are not the Velvets - they are the 
RainC'Oata- f i nd out for yourself. 

tg,EFlHX - YOU/1U1 (Rough Trade) 

Another all ~rl band :from Rough Trade . 
This is ~eir seeand. single, and shows 
some progression from the first. It's 
tighter played and is better produced. 

'YOU' is the h appy side, a fast( ish) 
sonc whic:h is f "airly r epetitious and nas 
has powerful, b.eaty guitar work on it. 

The other side 'U' is the angry side, 
starting off with a bass guitar intro, 
and then sincing over another repetit­
ious beat and ' squeaks' as backing 

. TO'C:al S • 

A. eood single, but I still cant unde~ 
stand half o~ what the~ are saying t 

mE PIR1iAN4S - COU>URED 1-lUSIC (4ttrix) 

This is a slawer paced song a ttac:kinit 
eoloured vinyl. It's played well and is 
very catchy, with its cocky vocals.­
"'l'he music: is ~appy, 

but the eo.lours are snapp7" 
It ends with saxaphone bactkin&, and 
sin&i.ng - "Oh,Oh,01l,Oh, 

music is obsolete" 
(just go to the HMV shop tor proo:t. ) 

The o·ther side 'Jilly' is faster, and 
is another bouncy, catchy song - pi 1;,y 
it doesn't las t very l ong. 
(note. This record is available on 

hLacic vinyl.) 

STilt LITTLE FING~ - GOTTA. GETTA.WAY 
Rigid Digits Rough. had e) 

1his is a quite catchy song but ian' t 
ree.ll;r up to the usual quali 'tiJ Fingers 
are capable of, in fact it' s disapoin tin& 
and very mediocre. However, as with their 
preVious twP sineles, the B side 'Bloody 
Sunday' is as cood as, if not better than 
the A side. With its fast attacld.n& lyrics 
and rou~h voice o~ Jake Bu:rns, together 
wi tb. some great gui taring, it makes th-is 
record worth wying. In my opinion t:Bloody 
Sunday' should have been the A. side. 

'Gotta gettaway' seeas to suggest 
Fingers are. loain& their hard, power:tul 
approach to music which make.s thED so 
good, I hope no t. "nQL...Y 

1hi7 r~J~ by nv 

TUBEWAY ARMY - ARE FRIEXDS ELECTRIC ? 
(Beggars :Banquet) 

This is a haunting. melodi c tune 
fro;m the 'Replicas' album. I~' s s imilar 
to the recent Ul travox s tuf'f • but 
Tubeway Am;r don • t go oveTboard on the 
synthesiser, leaving a mo r e orthodox 
sound. 

The :B side 'We are so fragile', is an 
excellent t:raclc wh ich is nat on the L.P. 
In c:o.n trast to the' A' sid a this i s a 
shorter, faster so~, almos t disco i~ 
nuanced , ~.,::. th guitar crashin& in after 
a short while. A futuris tic pop song ? 

The 
5!~~1., 5 ~(~ f~:, ,(c~~~!~JJ lh~.~~· 
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1HE UNDER'IDNES - The Undertones (Sire) 

Many new wave groups have survived or emerged out of the ruins of punk to 
establish themselves as the new mainstream c'Ommerc.ial pop ~roups ot the aee. 
Top of the Pops isn't a:f'"raid of them any more, and maybe that's OK, I dont 
know. What I do know is that when it comes to pop music The Undertones are- a 
cut above the rest.They've produced a scintillan t first album like it was as 
easy as breathing. The Buzzcocks, with that famous string of hit sintiles, used 
to 'he this ~ood . And so were the Who in their early days . The Undertones may be 
a pop group., but t::!!"y've got all the joyful energy and creative drive that made 
the punk mov ement so eood. 

The Undel"tones formula is elusively simple and totally magical . They take 
s:illlple and often naive statements about everyday life and the emotions we all 
experience and put them to 9traigh tforward chords and fast and steady rhythms. 
There's nothing c.omplex about the Undertones. But their songs are intoxicating 
and irrisistable, and timeless pop music. Rhythm guitar drives over the relent­
less beat ot drums and bass, lead guitar carves in and out of that sound, with 
Fergal Sharkey warblin(& distinctive songs over the whole. There are 13 songs 
on this album, (includin5 the current !'lingle 'Jimmy Jillllny'), and there's not a 
duff one among ' em. They'd all make hit singles. 'Family entertainment','Listen­
ing in','Runaround',' If the kids don't like i t','Here comes the sum.mer','!1ale 
model', 'I gotta getta', are the boat songs on the album. There's also a fine 
reworking of 'True c-onfessions'. 'l'he whole album buzzes along with ~iddy rhythm 
and dazz1ing vibrancy. 

This is a full price album. and it only lasts 30 mins . That makes it expens­
ive and a rip off. But if you lika. 1be Undertones, then i t's your money and 
your choice. 

The Undertones deserve 
bes t things I 've heard so 

to be proud of this album.. Anyway it' s one of the 
f'ar this year. f"'\.... _ 

~"' · 

'lllREl!: 1MAGIHARI BOYS (Ficiion) 

A goo.d album from The Cure, which (in part) lives up to the promise of their 
debut sinele. The Cure have a cur(e)ious sound,which is certainly ori~inal. It's 
a low key, at t imes even laid back, tinny sound. There is a slieht wierdness on 
some of the trac:ks.(reflected in the album's packaging) . The Cure play danceable 
music with plenty of' boat and catchy hook lines. Where this L.P. falls down a 
bit is that I ie.1:. .ae impression that it was put out too quiclcly, and consequently 
some of the tracks just don't live up to the standard I know they can achieve. 

The album starts with ' 10.15 saturday night', the B side Gf the first single,and 
a classic which you will have heard (of', a t least).Then there's 'Accurracy', foll­
ot·red by the superb • Grinding halt' , the slower • Another day', then ' 0 bj ec t' , which 
is OK. Side 1 closes with 'Subway son~ ' ,another slow, atmospheric track. 

The second side starts with Hendrix's ' Foxy lad7' (alrieht •• ),then there's the 
silly 'Meat hook', 'So what' (about cons~erism),'Fire in Cairo'- a ereat song, 
then 1 Its not you•, and finally the title traclc 'three imaeinar,y boys', another 
~ood slow so~. 

Anyway, as Pve 
got ~money left 

said- a flOod album, but not a great album- buy it if you've 
after getting the Undertones L.P. 



• 
• ICCY POP 

Jimllly Osterburg was born in .Detroit, in the late 60's he was an 
Iguana - hence Iggy was born. He became a Stooge, made two L.P. s -
'The Stoo~es' + 'Funhouse' in 1969 and 1970 (both still around on 
W.E.A.) -heavy metal, drug influences, dark alley,red li&"ht shit. 
He gat a reputation, got beaten up by audiences, beat himself up, 
ja~ed up and finally ~ucked up - and d isapeared ~or a couple of 
years. 'Metallic KO' (on Skydog) helps illustrate the basis o~ this 
reputation, loud.:nouth, no manners Iggy harangues the audienc:e at the 
final Stooges gig. Bowie stepped in to produce 'Raw power' in '73, 
no thing much happened - Iggy went off again recording bits and pieces 
only recently released- 'Kill City' (Radar LP), featuring re-rccortcJ. 
bac:king to the mid 70's Iggy vocals: 'Sick of you' (Bomp 45) + 'Gimme 
some skin' (Siamese 45). Hare sex, more drugs, more excess, until Bowie 
steps in. T".ne story is well known from 1 The Idiot' onwards, 1 Lust for 
life' followed+ 'TV eye' -the official live album of the 1977 tours 
of the U.S. and England. Many bootlegs appear also to be around of 
this period, the quality of which match the Bowie produced but rough 
'TV eye' - 'Stowaway DOA' and 'Suck on this' (a double LP) are both 
German pressed . 'Iggy + Ziggy' is American. Most duplicate the same 
songs- different gigs. ' DOA' includes tile Siamese single. Tracks of 
interest are a medley inclujinJ ' 96 t ears' on 'lggy + Zig;y' and an 
outstanding v ersion of 'I need somebody' on ' Suck on this'. 

. or:e of. tne :nest signif'ican t points to emerge from Ig{IY' s recordings 
~s :ns unlqueness and style - he transcends the musical styles of his 
LP. s - the Heavy metal of the ~irst two albums - the electronics of 
'The Idiot' - Iggy is lgey - surviving the dire oroducti.on of 1 Raw 
Power' and the cass ~tte like quality of the reco~ding of 'Metallic KO'. 
The guy has a great voice- a soul singer. CUT ••• 

I IH'i'ERLUDE : Binningham Odeon - late 1977 - the second tour of the year, I 
Bowie is absent, Iggy performs- amazes , but is ultimately restrained 
-Heavy rock. CU'.r ••• 

!'c.oVE.N1Ri llFFANY_:S ____ M_o._'f loth. I 
The LP. ~ay be · ~ew Values' but the live performance is nearer to 

the power of 'Metallic KO' - a real time warp. Iggy was arrogant, rude, 
offensive - lilni ted in his between son;; raps - "Cocksuckers", his band 
were mediocre but it didn1 t ·:~ attcr- sure he upset a few people, but 
he was brilliant ~ Iggy wan b.aclr walking on t he edge as only he can. 
Iggy's got a body, he knows it, uses it, abuses it, and gave one of the 
most elegant views o~ an arse . rtve ever seen. Sorry - the music seems 
to have been forgotten - the band, as stated earlier, were alri~ t, 
almost irrelevant, the performance was a classic - near enough indes­
cribable. I can t ell you they started with an instrumental, perfonned 
'New values','Girls','I' m bored','Sister midnignt', some oldies,'! wanna 
be your dog', • :>irt', • Loose',' Cock in rny pocket' and even 'Lou "~ Louie'! 
Ign is a p rima donna - but he needed. the audience - he calleu them 
stupid for !)aying to see h im - but u l ti:na tely, the guy for all his pig­
headed loud.mou t.'lled honesty, paid back everything. Sure he didn' t have 
to, and yeah he was only doing it for the mon:;y - but there is 110 

escapin~ the fact that!·· p1,;,t in olle or the most powerful+ energetic 
perf'ormances I've seen. Confused ? Well you should nave been there. 



It's really a bit of a sh8Dle that Leamin,tons only reeular pllllk venue 
(every •ednesday ni&h t) bas to ~ive shows to a band froa Coven try - the 
headliners- NO PLUG, and their support the SUBTERRANEANS froa Kenilworth, 
but Leamington only has halt a dozen real punk bands and most of than never 
actually seem to want to play eies. Only the Shapes and :rlak Off (who have 
just reformed) play in Leamington rerularl;y nowedays, (the Defendan is are 
considered a joke- just a cabaret band), and now the Shapes are pop stars 
they don't want to ,any more. So tho eig scene in Leamineton is bleak, with 
no plans for gigs outside the Crown, planned until late june. The only reas­
on punk nights· happen at the Crown is that a lot of money is made on the 
bar on such nights, and as far as the fat, middle aeed, country and vestem 
fan who runs these nights is concerned, success is c:oun ted in pints sold, 
:rather than quality of music • 

.b-.~5 n to the stage, after Ron 
·"H-\ 5\) unk rock ~roup bound7d o d were ,iven a 
Keni~worths onlY ~own) P tne band a bie bul.ld up, an the stage 

Shirt (.No Plug voc':'ll.st ~a:e crowd. ~·rom the moment they to~e Mekons, aan­
sympatheiic reception ~~ ~risons with o thor bands suchth:~ can make. the old 
they were in ~~t~l~an h~ put forvuTd, ~ut any ~~~~d like a 1lel"f'ets clas-
shees and the a "(the only non Sub. non" t of approval. The 
Archies song "Sugar~ ':g(~e Fall) on vooalu, has m~ dv~O e sones in 45 minutes, 
sic with Karle E. Sml. d the Crown (fobl"'\lBT"Y) they dl. t a lot ti~ ter~ 
first time they playe ~ft 17 minu to a - they have go f the boys' have 

. th did 8 songs .-. • . • and 'Not one o 
tlus time chey the 'Ra'bo t.. song' ''I al.l ure f t ti~ t hichl i&h ts in a 

So:n&s ~ j:A~s borj:Agly slow- plods to boi.ni ina~~ room' and a deUpt to 
gon.e from e • t surprise to everyone 

-l.. • ch was a grea f 
show •~·1 them before. th · band could go ar. 
those who have seen gies available locallY l.S 

If onlY there w.ere more 

NO PLUG haV'e had a very rough ride from every ~ide, dismissed as Uni­
versity punks, short haired hippies, middle class posers, they've had every 
kind of insult thrown at them. Ha?in~ seen them beforo 1 was looking forward 
to tonight. 

They got of-r to a rather mediocre start with 'Sade salad', then 'I f'ou.&ht 
the. law' -better than the Clash do it, but not brilliant. The set doesn't 
really come alive until their caver of an old folk song 'Mathy Groves', which 
bui~ds up and up until the climax whe.ll Rou Shirt charges in to the audience 
flailing a genuine fencing foil (tippcd),a brilliant interpretation. From 
here on they can do no wron~. Anti :.eavy-metal son~ 'Cosmic waste' is dedio­
a ted to all those who' Ye gone to see Rush in Coven try, and features an amaz­
in~ly accurate guitar hero pisstake by Angel of joy. ln fact the whole band 
throu~hout plays amazingly well and very tightly. Ron Shirt is a ereat voc­
alist, I've never seen anyone drum like Nredg Zbeakon, and bassist Curlie 
Brownlocks beats any so-called 'super star' bassists. The songs come thick 
and f'ast- 'Nothing to live for'(about an ex-revolutionary),'Deviants lament' 
which started the show the first time I saw them, a reggae song called 'Ri t.­
ual seduction', and the brilliant 'Amateur surgeon' a disco son6 in wnich 
Ron goes over the top with a hack-saw and false lei. Finally we get their ver­
: ion ot ' Silent night' which they claim to have been doing lon& before anybody 
else, anyway their tune is far superior to the Dickies etc. They encored with 
'T.S.G.' and 'Johnny B. goode' with a stage full of Subterraneans. 

This vas No Plugs last ~i.e and they have had a hard time, but lets hope at 
last somebody will gi"f'e them some credit for what they are - a really nice 
bunch or people whose only aim was to entertain, and toni&ht they did just 
that. 
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