








































)!: 

~r 
:5 

I 
' 

[ 
g, 
~ 

~ 
~ 

i 
& 
~-

~ 
=T! 
V)' 

tt 
~ 

~ere are countless records 
released every week ,all of them 
hoping to find their way into 
the hands of the record- buying 
populace . Me and You. 
Now the idea of this page is to 
present two or three albums 
which we think are worth buying, 
(or not buying for that matter) . 
In a sense they will be reviews , 
but we decided against carrying 
a torrent of indiscriminate 
record revi ews because , 
1)most other music papers and 
magazines have reams of revie , 
2) we didn ' t think it possibl• 
to print a lot of reviews, ' L-­
we reckon that you need to 
listen quite closely to a record 
before you can actually present 
your opinion on it ,and 3)who 
wants to read pages ~d 1 _-s 
of record reviews, :... • .,,. • ? e-.... 
The following three .al .. -~ .re 
a great way to start off tc._s 
page, so read on. 

"SU1IDAY ' S CHILD" lisland 9296} 
JOHN lmTY~i . 

Now they don ' t cowe ~· 
than this . An amazing al 
I bought cy copy on impo .•• 
coupla weeks before Christ 
and I ' d have been willing to 
pay a tenner for an album like 
this . Such that I find it 

~ really difficult to splodge 
Q. onto paper my thoughts about 8 "Sunday ' s Child". 

72 
~ 

~ 

Suff ice to say that John 
MartJI1 1 S m~sic ranks amongst 
the best being made to-d~. 
It is both distinctive and 
emotional . There ' s no pretension 
or woolliness or crap about our 

~ Job.r . • The •.:hole -:-lbtu ' feels ', 

if you know -~.at I mean . 
There is a startlir~ purity 
and inte~se co~z~~ent from 
start to f!.n::.s~ . k:d I love it. 

The cajori c;y of the songs 
are h~~~ persona: ~~d moving. 
They re~e'!" d:!:ec'tly to John 
and his li!e . t~d as such the 
disti~ation of :~rs~ hand 
expe'!"ience L~tc so~ .~es for 
a valuable en1- ex~l·e:::e.:y 
creative Diece o! •orL. 
The tre=~o.;.s "One J, - 'li thout 
You", "Root Love" ,en\... ~::__-:;ches" 
all. exa.:llne the positio~ o: a 

the rjali,away fro::~ 
ids .. 

and a little contribution from 
Bever: .ey . 

There we are . You really do 
not get albums like "Sunday ' s 
Child" released very often. 
When we do , they ' re gems to 
treasure and to keep. 
The Stormbringer turns Sclid Air 
Inside Out . Wahoo . 

l>IALCOLM. 

"KOKOMO" (CBS 80670) . 
KOKOMO . 

Y.okomo , are one of the much 
vaU!lted stars of the Lor.don, pub 
club ,a.nd Ding•,,-t • s scene . They ' re 
11 ter:- piece b. ~. d therefore 
their amount o:r g1gs outside of 
Londo~ has been so~ewhat 
restricted . Only the recem; 
n•·-··8hty Rhyth.t:H" tour gave the::l 

opportunity to plaY for 
o~.ulks in such chnrc: ~ s;x;ts as 

ff a:1d ~s•.l..ou: • .ich is 
t 

the ...... 
await --r:ha-: 

SiC COoi.."lg 
cts seems to 
· over- -.rorked 

,e,..hortat:.or..s 
t fo.ml-..y' the:ne . 

surprl.sed me beca·tse 
Kokomo are something more than 
that . They make excellent music . 
One often finds that bands 
which are touted by those in the 
' know ' tend to be very ordinary 
outfits in the end . Kokomo are 
not . 

It ' s difficult to believe 
that this is a first album. 
Although a lot of care and 
thought has gone into the making 

~~ i+ . ~or a start,there's the 
cover ,a fine ar.d 1 •O::.p~.eric 
drawing by Torn Adams . ':•.e.r there 
is Chris Thomas's production . 
Kokoco's overall sound is strong, 
warm, and flexible . Each track 
is consistently listenable, 
providing a variation in style 
and feeling. 

The rhythm section of Alan 
Spenner and Terry Stannard 
balances finely S8ainst the 
stirring horn work of Mel Collins 
and the guitars of Jim Mullen 
and Neil Hubbard. But it ' s the 
voices that I like best . 
Dyan Birch,Padcie McHugh , Frank 
Collins , and Tony o • r~ley work 
superbly together . I particularly 
like Dyan Birch ' s contributio~q , 
es,;:.eci~lly on "For• over" , a to:.,d.­
i.!'.p.- .1d emotive S· n"' , "'r·:at vo.:als 
Yes , methinks Kcko bei."lg 
nush~~ : 1 dubiou_ lof:J of 
stardOI • Ard it 1 S WOrth noting 
that :!. d mate of theirs 
Starr-J Eye_ And Laughinp: ,had an 
album released last Sep• 'm~er 
w:. th very sparse public." ty . 
Not so Kokomo , I ' v• seen lots of 
ads for the al'll ..... , so come on CBS 
it ~ould be nice if you pushed 
the, Starry Eyedz next albtua ~s 
muc~. But "Kokomo" is !'\ good 
elpee to have around . o· .. y 
British you kno•·r 't m<kes sense . 

A.l-IGUS JllcCONGEAL . 

~~~ ~.;:~~-7~~,. 
J":~·~ 
-\~~~ , __ _ 
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~ 1\!elv(· dE'!• c: 
(") beet ice- creom in tho • 
Crt Moat definitely .This,th~ second 
:0 nlbum fron: Richard !Uld Linda is 
~ equally as good ac their first. 
~ Personally, I think I prrofor 
~ certain parts of "Hokey Pokey" 
f'l more thr.r. "Bri.gt. t LieJ'lt .... ", but 

that's splitting hairs. Really 
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I can't write subjectively uho~t 
this albur.: • I'm biased. Richaro 
is one of my favourite m~s1cians 
and yo~' re not goine ~o hear 
ouch better than this. I won't 
fill pages with ef .si ve and 
passioned pra .se , •.t ' meri to of 
Richard ar,d Lir:d"'' mucic are 
discussed elsewherG ; 11 thio 
issue cf Liquor~ce. (So thanks 
to Linda for givin~ 1E1 a copy 
of the album before _t came out, 
'twas much appreciated). 

I think the cover will 
probably tell you more about 
the album than I can . It's done 
by the Shirt Sleeve Compuny ,and 
Chloe tells me that they're n 
b~ch cf good designers. 

· Our Yorkshire Carroll 
reckons that "Hckey Pokey" is 
a context alb~m with loto of 
heart and feeling from the 
_)eople in thej r nbJ ect poverty. 
Despite 'their dislll3l. and dark 
surroundings they can sti.ll. be. 
happy in their 'hokey pokey ' 
pleasures. J.nd 1 thir'k he ' s ri­
ght . So listen to. the sadnesu 
and beauty in a "Never Aenin" 
cl.."l.d "A Heart !ieedo A Ho::le",or 
~ichard •s gUitar on "011 Man 
l."l.side A Young Man" and "The 
Egypt Room". You won't be> abltJ 
to resist it . 

Oh, and 1f Richard and Lind 
eed a bani for the ~leen Elizn­
le~ Hall gig, then I nhall 
indulge in a spot of fanhsy by 
s.Iggesting,Si=n l<icol,John 
l.irkpatrick ,Pat Donoldoon,and 
l'imi Donald. Whet a lirc-..tp. 
Everybody runs for Hokey Fo: ·p , 

don't get left w.:. th the 'lo'l'a.:v ··s. . 
.Jt~~ 
-~¥<~ 

HElffiY TH:£ 
HIDlAN. 

~
' ' (JUflJtilOJIXJmf,ot.es!JrJf M! ~to t<tn 
iiii; 0/t!r'h 1 fJI!)f'r fall /0 IJ11t .J'fiWvr 
"*~ lflf/'{111/ f:tfi/ 'tf'f,f]i-t. fO ~, ,.~~-::;:::70....-1 

~ .... ~!)~~lbe~-/"Nat~§ /~:
1 

ffrxf{~!Jo~'Tr ,!f. . . 11 lk1 ==firlmor 
~"1/:naJJ 1r11?Jf, WW:;aJ. l'h:/? ~ &1fJftl.!~ 

:11rf. 711fir:fr..rmfri1x.lh4n 1o 'fir!:-...*' l.t:!tt'lk.»'l · tJwi~tti 
~~U"9f~~ 'ZMJfi?JI tJirJ 
irl)t'!~C:Utlc NJ«if lilt ID~iilt!re · fr~<Wr:f m:tte it 
GnftfJ. Sf-1fr11 s:aifl retell!'! goc~·-

"liliATE'I&l ' S FOR \iS" . (HIFLY 1'2) 
.JOAN Am~ TRADING . 

Rather like Malcol[ll ' s cncou."lter 
wi•h Bryn Haworth, ! f~und myself 
bathed in the delights of Joan 
Armatradi~ for the firot tim• , 
beautifull.' unexpec~cd , early 
~11.st June . I went to the "Spare 
Rib" benefit at the ~larquee in 
London with tr.e bill of Jo- Ann 
Kelly , Joan Armatrading ,Jaki 
Whitren and Dorris Henderson. 
Joan appeared first with ~he 
song "Steppin' Out" , to be on 
~er much awaited next album and 
will most probably be the title 
track . I was i!::nediately struck 
by the exciting strength of her 
voice and the forceful rhytr~ 
of her guitar style , binding c. 

together to cre~te so~e of the 
most mov~~ ~usic,in power add 
enotion , I'd heard for a lons 
t~e . I sat vibrat~,as tho·gh 
there was a"l electric c~~t 
rwmir-6 through the songs int 
a newly chaxged motor inside ~. 

Well ,you ca"l guess the 
first thir~ I did the following 
morning: out L~to the record 
shops to buy her !irst and 
only L.P. er.titled "Whatever'o 
For Us" on Cube HIPLY 12.It 
was released in 1972 ar~ it ' s 
one of those classics thnt 
carry on shining thro~ all 
the fashion~ble L.P.'s released 
to· the fawning acceptance o! 
numerous critics . 

I ' ll start briefly with 
the cover,which is designed by 
Sumiko ,The front is a picture 
in Caribbean- warm colouro l:i th 

characters from the songs in 
an abundant garden. In the fore­
front there ' s our Joan and Pam 
l~estor, who is her ' soul- mate on 
the L. l' .She has written the 
lyrics of eleven of the fourt­
een songs and is also sat by 
Joan' s side in a photograph on 
the back cover.-

There are five musicians 
playing with Joan, who plays 
piano ,acoustic guitars and also 
harmonium on "My Family" and 
"Alice" .Gerry Conway and Henry 
Spinetti play the drums(though 
not at the same time) ,Ray Cooper 
on percussion,Larry Steele on 
bass nnd DaveyJohnstone on 
guitar (and also sitars on 
"Visionary Mountains") • 
Also there ' s Chris Hughes who 
ar1 anged the brass and pl ayed 
solo on "Mean Old Man",not 
forgetting Del Newman who 
arranged the strings on "City 
Girl" , "Gave It A Try" , and 
"It Could liave Been Better"(also 
the French horns here) . 
The inside cover holds the 
hand-written lyrics of th· songs 
and,of course , they ' re good . 
More than good- put the L.P. on 
and listen. 

The album has such a total 
feeling-so fQll and alive ;all 
t1ghtly wove~ together. The songs 
are written and ,played with so 
much pure ecotion c:nd intense 
awareness that it glides and 
moves me into a creaming state 
of ecstasy . The record really 
means so much to me that it ' s 
hard to describe the ' high' it 
generates inside me . I just love 
putting it on the turntable and 
sitting down to wait for all the 
music to tumble over and send 
me rushing off on the tracks of 
that rolling piano , juicy guitar 
and those wholesome vocal 
ccrs~tiono. 

,Joc:u moves from quiet , 
~Inns t s ... ir i t:..al, songs like 
"V , ·.onar:v i-!ountains" to reFU.ly 

urgen1: beR1;l-"10 uougs lJ.ke "All 
The King ' s Gardens" and "Mean 
Old Man" .Fer voice range , play­
ing style qnd writing ability 
are by no .Jeans conf'ined to 
any O!le area- she uoves with 
tha'l; naturalness that so much 
r:n:cic ':- cl:~ . 

Hy favourite track is "It 
Could Have Been Better" the 
last on Side 1 . Pam wrote the 
lyrics and it ' s aayill8 basically 
what the title suggests : "It 
could have been better if you 
had held my har.d/ And smiled at 
me/Or ~uestioned why/My face 
was eo distorted" .The:re ' s a 
lovely deep piano and the string 
and horn arrangements complement 
the song beautifully . 
Now ,you should see me crooning 
and swooning to this and begging 
!or more . In fact , this is my 
only personal criticism of the 
whole record- sometimes I wish 
the SOJ18S would go on for much 
longer. I often play the same 
song twice or three times over , 
like an unsatisfied nymphomaniac 

After having played the 
album so many times , over the 
past nine months since I bought 
it(by the way, I got mine second­
hand and I ' ve seen quite a few 
copies suchlike and in sales. 
Obviously some ~eople don ' t 
know how to appreciate original 
music unless the &rtiste has 
been sold to the press draped 
in half- nakedness by record 
compan1es)I 1m still finding the 
impact just as heady and disco­
vering more in the songs. 
Now, I could go into reams of 
A4 paper , trying to express what 
all the different songs mean to 
me ,but I ' ll leave that to you 
and the songs themselves ,As Joan 
says "But don 1 t take my word/ 
Just sit back and yo:;. ' 11 see" . 
Buy the record first , though , 

IRENA . 
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