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LTHE REVIEW

Everyone has their favourite
guitarist. Mine is Richard
Thompson. There is no one else
I'd rather hear; the exquisite
delicacy ahd distinctive tones
of a Thompson guitar solo are
one of life's finer moments.
Richard is also British, and
along with John Martyn, Roy

_Harper and Kevin Ayers, he

represents the very créme de

la creme of British contemporary
song. Richard Thompson's music
has been a Joy to those who've
been careful and fortunate
enough to listen. Right from
the haunting chorus’ of the now
claseic "Meet On The Ledge" to
the uncluttered and teem
guitarplay on "Hokey Pokey".
Hopefully this article will let
us all know a little more about
Richard and his music. 8o read

Richard Thompson was born
in London some twenty six years
ago. His father was Scottish
and Richard grew up around
Archway and Highgate. After
leaving school he was apprenticed
to a graphic design firm with
a particular interest in stain
gless window design., This
lasted about six months.
Richard's increasing musical
invo lvement with a group of
friends had led to the formation
of the Ethnic Shuffle Orchestra.
This soon developed into the
now hallowed constitution known
as Fairport Convention. One,
Simon Nicol lived in a house
called Fairport, in North
London's Muswell Hill, and as
the name suggests, friends used
to gather there.

The Fairports were a part
of the heady summer of 1967.
They first gigged around Spring
of that year, but come the
summer of kaftans and cowbells,
and Fairport regularly appeared
at the U.F.0. and Middle Earth
clubs., Richard was a founder
member alongside Judy Dyble,
Tyger Hutchings, Simon Nicol,
and Martin Lamble., Ian Matthews
was to join in November of that
Yyear,

Now anyone who has but a
scant knowledge of British rock
music, should know that for the
span of five albums, Richard was
guitarist and songwriter for the
Fairports. If you don't know
that, then your education is
sadly incomplete., To rectify
the situation, I suggest you
purchase all five Fairport
albums, Namely "Fairport
Convention", (FPOLYDOR), "What
We Did On Our Holidays",
"Unhalfbricking", "Lieﬁe and
Lief", and "Full House" all on
Island records,

Richard was with Fairport
from early 1967 until the
January of 1971. He contributed
many fine songs to the Fairport's

Big Ted's dead he was 0 great old pig

music. ©Such gems as "Meet On
The Ledge", "Sloth", "Crazy Man
Michael", and "Now Be Thankful".

The latter three were co-written
with ace fiddler, Dave Swarbrick.

Suffice to say that the
collective contribution made by
Fairport Convention to British
rock mugic was peerless. Gred
stuff, Definitelv one of the
finest bands ever to emerge
frgm our windy and rain bleached
isle.

Now, I don't want to
produce reams of waffle
concerning the Fairports,
because their history belongs
to another article, and I
think it unfair to Richard, if
this piece ignores his music
after Fairport. So let's
move On,

After his departure from
Fairport, in January 1971,
Richard played on a whole host
of sessions for various
people (details later), gigged
sporadically with the Albion
Country Band, played a mini-
tour of North Devon with
Shirley Collins, backed Sandy
Denny at numerous concerts,l
and appeared on "The Bunch
and "Morris On" albums,

Then in June of 1972,
Island released "Henry the
Human Fly"., This was to be
Richard's firet true solo
outing son wax since leaving
the Fairports. There are
twelve songs on the album
and their originality and
gquirkishness ig both
refreshing and stimulating.
Side one contalne pix songs -
"Roll Over Vaughn Williams"/
"Nobody 'a Wedding"/"Poor
Ditching Boy"/"Shaky Nancy"/
"Angel Took H.z Racehorse Away"
/"Wheely Down".

Likewlee side two
cont ains six songs - "New 8t,
George",/"Painted Ladies"/
"Oold Feet"/"Mary and Joseph"/
"01d Changing Way"/"Twisted",

It is an essential album
to own, even though Richard
himself has expressed mis-
givings about the actual
rerformance of the songs.. "The
record is an attempt, ' It has
a traditional feel, but it's
contemporary music, It's
not there yet. It's about
half-way there to me having
a good time".

Nevertheless, twelve
Thompson Songs are worth far
more than the unending glut
of paperback troubadours
periodically unleashed by
record cans')anies in the quest
for a 'new' Dylan.

It is an elpee which has
brought me immenge pleasure
and one which brings a smile
to my face every time it
appears on our turntable. I
remember clearly the time I

got the album, I'd sent me
money off to Virgin Records
before the album was released,
anl the postman delivered it
one sunny June mo P
leaving me the rest of the
afternoon to marvel at this
bit of shiny plastic.

Now the first thing
you'll notice about the album
is the startling and authentic
cover, The front sleeve
features Riched clad in a sort
of black leotard, his face
covered by a mask with bulbous
red eyes, This is all set
against the backdrop of a
twpically English ancestrasl
hall,

The adverts for the
alb m depicted Richard swanning
around the open fields of
merry England with said
leotard and a pair of base-
ball boots. (In fact one
lady I know has made a wall
display from the adverts for
the album).

A1l these photographs
were taken at a large estate
somewhere near Cambridge,
which was owned by a some-
what eccentric gentleman.

The back cover shows
Richard standing by an old
Glasgow tram, in London's
Victoria and Albert Museum,
It also contains one of his
funny little stories.
Finally there is an extract
on the Fly reprinted from
Ambrose Bierce's excellent
book "The Enlarged Devils
Dictionary". You can get it
on Pen s I think,

I've described the
cover to you, because it is
somehow indicative of the
music contained inside.
Inventive, unusual, and very
English. I'm also a sucker
for covers, too. Come to
think of it, there aren't
that many record covers which
say a lot about the music
inside. Two covers which do
though, spring quickly to
mind., Remember the first
album by Little Feat, and
"Selid Air" by John Martyn.
Yeah, if you're going to
have sleeves for albums, then
it's worth putting out some-
thing decent. None of yer,
'File under Geriatric, for
Popular' shit.

Right, Before attempting
to describe the songs, I
think it is worth mentioning
the musicians on the album,

Below-Jenvy e Undovee filés.
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They are John Kirkpatrick -
accordion, Timi Donalgd -
percussion, vocals, Pat
Donaldson - bass, vocals,
Sandy Denny - vocals and
piano on one track 'Painted
Ladies', Linda Peters, now
Richard's good lady, vocals,
David Snell - harp, Sue
Draheim -~ fiddle, Barry
Dransfield - fiddle, Jeff
Cole - trombone, John Defereri
- tenor sax, Clay Toyant -
trumpet, Andy Roberts -
dulcimer, and Ashley Hutchings
- vocals., The album was
recorded at Sound Technigues
and was produced by Richard
and the ubiquitous John Wood,

Now, the opening track
"Roll Over Vaughan Williams"
Teatures Richard playing some
grindy guiter and scratchy
play-in-a-day accordion,

The title itself is a fine,
little pun,

"Nobody's Wedding" is a
Thompson "Nonesense" song of
the first degree, It contains
a musical reference to the
past, in the shape of Jimmy
Shand., The song ends with the
old tune "Marie's Wedding".
The solid drumming of Timi
Donald and the masterly
accordion playing of John
Kirkpatrick are seen to good
light on this track, "Poor
Ditching Boy" has Ridmrd on
acoustic accompanied by an
American lady Sue Draheim on
fiddle,' Both the afore-
mentioned songs have heen
included in the repertoires of
the now defunct Albion Country
Band and a Duteh group called
Fungus,

"Shaky Nancy" comes next
and it is one of my favourite
Thompson songs. A fuckin'
beauty. "Angel Took My Race-
horse Away" is great too. It
contains some rasping and
stuttering guitar, with Linda
and Sandy adding fine back-up
vocals, "Wheely Down" finishes
the album, and it takes a
little getting used to. Listen
to the lyrics, though.

Side two starts with the
"New 8t. George", = superb
song with a rousing, stirring
chrous, "Mary and Joseph"
features Richard singing in a
mock-baritone voice to the
backing of three members from
the Barry Martyn Jazz Band,
"Cold Feet" and "Painted Ladies'
are both in the same wvein, the
latter being a singularl
poignant song. "01d f ging
Way" is in my opinion a very
fine song, David Snell's harp
never c¢loys and Timi Donald is
remarkably resilient and
hammer tight on drums. Here
the lyrics are worthy of
gpecial mention., They seem
occupied with past English life
and its' subsequent decline
and erosion,

There we are, I hope that
gives you some idea of the
misic. A fine record which
is sadly misunderstood and
ignored by a lot of people.
Very much an "English" record,
in the same way that "Working-
man's Dead" is an "American"
record.
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and even did a summer seasun
with Tommy Trinder! ©She's also
a very lovely and friendly
lady.

Throughout 1971 and 1972,
Richard and Linda toured the-
eternal circuit of folk clubs,
colleges, and universities,
They were a treat to watch, snd
they gained a lot of respect
and goodwill during this
period, 1 remember one
amazing gig at Wentworth
College, York University, aahh
th e memories flood back, (That
was the first occasion I met
the notorious Paul Carroll,
Leeds Houdini and Manchester
malcontent). Richard hunched
over his acoustic, fingers
weaving in and out, feet
prodding a pair of bass pedals,
with Linda swaying to and fro
by his mide. A tour of Holland
and Belgium was aleo under-
taken with great success.

Then about May of the
following year (1973), they
stopped gigging due to the
fact that Linda was pregnant.
So during that summer, Richard
and Linda recorded a lot of
material that was subsequently
to become their first album
together - "I Want To S8ee The
Bright Lights Tonight".

The album took such a long
time to come out, Vinyl
sores, three-day weeks all
played havoc with proposed
release dates, But in April
of last year Island finally
got round to releasing the
record. By this time Simon
Nicol had been playing with
Richard and Linda, the three
of them appearing under the
collective title of "Hokey
Pokey".

To tie in with the
fortuitous release of the
album, Richard, Linda, and
Simon along with William

Murray (drums) and Steve (bass),
played a tour with Iraffic
under the title of Sour Grepes.
A bit confusing, ehl

‘Anyway, without a hint of
doubt "I Want To See The Brigh
Lights Tonight" is a classic.
The cover is crappy, though.
There are ten songs on the
record, "Whenl Get To The
Border™ /"Calv Cross"/"With-
ered and Died"/"I Want To See
The Bright Lights Tonight" /
"Down Where the Drunkards Roll"/
"We'll Sing Hallelujah"/"ﬁas He
Got a Friend For Me"/"The
Little Beggar Girl"/"The End of
The Rainbow"/"The Great
Valerio".

The various musicians
helping out are, Timi Donald
-~ drums, Simon Nicol - dulecim-
er, Pat Donaldson - bass,
John Kirkpatrick (not again!)
- anglo - concertina and
accordion. Two members of
Gryphon on ore track, Royston

Bugter Lamptey~ Wick Drare (157anP0)
Bles The. wewtvror— Jobm Mo im
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Wood - backing vocal, Trevor
Incas- backing voal and the
C.W.8. (Manchesfer) Silver
Band,

All the songs are craftec
with great diligence and
finesse; skilfully finished
with the same precision of'’
say, a carpenter or black-
smith, Melodically each
song is very strong and
compact. This gives the
record a simplicity and
coherence sadly lacking in
much of! today's music., This
record is certainly no ashtray.
In consequence the album
assumes an elusive and yet
pointed quality of timeless-
ness,

The themes of the songs
centre principally around
despair, loneliness, sadness
and depression., Yet at the
same time one isn't wiped to
the wall in a mire of bleak-
ness,

The level of muscianship
remaine at a high throughout.
Richard's guitarwork is
delivered with the ease and
flow of an eagle in flight,
Timi Donald is a treat on
dums, John Kirkpatrick ('eam
of him before?) is definitely
the Johann Cruyff of the
accordion, Simon is there on
dlcimer, and I think Linda's
singing deserves a special
mention, Juat listen to her
vocals on "Withered and Died",
"Down Where The Drunkards
Roll", "The Little Beggar
Girl" and "The Great Valerio".
They encompass a whole land-
scape of emotions, ranging
from pathos to cocky arrogance,
Lovely singing, a balm for
bruised ears,

To pick out individual
songs is perhaps uncharitable.
but personally I really like
"When I Get To the Border",
"Has He Got A Friend For Me",
JThe Great Valerio" and the
Jlitle track.

Yes, a bloody good album,
We certainly needed it.
(You've only to look through
the new releases mack in
your local record store to see
some of the prospective ash-
trays), For me, "Bright
Lights", ranks alongside
Kevin Ayers' "Whatevershe-
brings we sing". Roy Harper's
"Stommcock", and any of John
Martyn's last four albums, as
the best ever album by an
English solo artist.

Since the release of
"Bright Lights", Richard and
Linda have recorded and
released another album, "Hokey
Pokey". (You should find this
particular gem prattled upon
elsewhere in this scurrilous
mag). Richard nearly played a
glg at Dingwalls with Linda
Ronstadt, there have been
isolated outbreaks of Thompson
ﬁiga throughout the country,

owever, by the time you read
this, Richard and Linda should
be part way through their first
headline tour, sup?orted by
Hedgehog Pie. Let's hope we
see you there, Baseball boots
optional,
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o.THE INTERVIEW

One sunny afterncon I went to
visit Richard and Linda at
their Hampstead flat., It's
situated in a quiet and leaf)
road away from the bustle and
clamour of the main streets,

I was made very welcome and
had a lovely afternoon, In
between cheese and mushrooms,
a brief appearance from Mimi,
and playing records (Stan
Freberg, Ian and Sylvia,Waylon
Jennings, Bulgarian peasants),
Richard and I chatted about a
number of things. What
follows is a transeript of our
conversation.

Liquorice: When you lexv
Fairport, you gigged quite

lot with Linda,

Richard Thompson: Yeah, With
Linda we actually played a
great amount of folk clubs -
In fact I worked a lot harder
then I've worked for a long
time,

L: You played with Shirley
Collins on a mini-tour of
North Devon,

RT: Oh, yes, that was a
Iittle diversion. It was very
pleasant, it's a funny thing,
it just hap?ened, it was one
of Hutching's strange ideas.
Shirley had these gigs out-
standing, they book up a

long time ahead, she sort of
stopped working and she had
dout three of these, a little
tour left over. BSo we got a
little band together, There
was me and Tyger, John Kirk-
patrick and Royston who was
our roadie, he sang a bit as
well,

L: I remember seeing you play
with Sandy Denny at the
Octagon Theatre, Bolton, on a
Spinners Show,

RT: Oh yeah (laughter).

That was another strange
thing, that's two of the
strangest things I can think
of. (Laughter all round).
Sandy was a bit frightened to
do it on her own and she
wanted a bit of moral support,
g0 I just went along with her,
We did, I think, "Blagkwater
Side" and the house bass-—
player joined in, which was
guite good. I've got very
mixed feelings about the
Spinners,

L: Yeah. Could we talk a
bit now about "Henry the Human
Fly". When you made the recorc
did you consciously think it
was going to be a very English
record or did it just turn
out that way.

RT: Both, I think, I wanted
it, no let's say I knew it
was going to be, because that
was the style I was writing in
and I wanted to re-enforce
that through the way it went
m the record. I think the
gyle of it was very clear in
my mind and what act

came out was a bit different
from what I thought, but it
was still vexry BEnglish, I
don't think it was a very
guccessful record, in terms
of the finished result., I'd
like to do it again.

L: That'd be good., Some of
the songs, for example in the
"Angel Took My Racehorse
Away", what is the Lanark
Silver Bell,

RT: A race. The oldest horee
race in the country, held at
Lanark, It is still run
every year., That song
started from that line. 1
just thought it was such a
good name, the Lanark Silver
Bell sounded so nice,

L: The "New St, George" and
"Mary and Joseph" seem to
have a religious touch to
them.

RT: In a funny sort of way,
yes, There is so much
religion as a moral approach
I don't mean puritanical or
anything like that but as
certain moralistic express-—
ions which I might not be
capable of but perhaps are
gtill worth expressing any-

WELY ;

L About some of the
anple on the album, Timi
onald plays really well, °
RT: Oh, he plays with Blue,
hala my fave drummer,

L: John Kirkpatrick,

RT: John Kirkpatrick is, I
think, the most remarkable
musician who I've ever seen
work on a record. He
always plays the right thing
he's so fast in the studio.
He'd put a lot of classical
musicians to shame the way
he can sight read and pick
things up and the knowledge
he's got of his instrument
is ineredible.

L: David Snell, who played
harp on "0ld Changing Way",
What about him,

RT: Yeah, I'd really like
to use the harp again,

I haven't got round to it

yets It's one of my

favourite instruments,

L: Incidentally did you
play. the whistle on "Shaky
Naney".

RT: (laugh) Yes,

L: After that, you began
to play with Linda as a
duo, when I saw you, you
seemed to really enjoy
that., Would you like to
do that again sometime,

1 get #re news | need on the weather repovt




RT:+ Yems. This is one of
the things we might \
go back to, perhaps 7
doing concerts as the two

of us, It means we

wouldn't have to work as

much because we wouldn't have
the overheads of a band. We
could just get up and sing

and go home again.

L: Apart from concerts as
venues, there aren't many rock
clubs left for bands.

RT: That's a shame really,
that was one of the most
enjoyable aspects of working.
I really used to enjoy the roct
clubs, it was a perfect atmo-
sphere for playing in. Great,
one of the reasons why, when
the Fairport started, it was
so enjoyable I'm sure., Really
good, great playing in those
places.

L: What then, did you think
of the recent Traffic tour,
RT: That was enjoyable in a
different way. We used
Traffic's P.A. system which
wis very sochisticated, it

had a really nice foldback
system and it was very enjoy-
able, The audiences were

very sympathetic,

L: If Sour Grapes plays again,
will it be the same line up,
RT: No, we'd definitely have

a different bass player and
drummer,

L: Coming to "Bright Lights".
I thought the L.P was going

to be called "Hokey Pokey".
Whose idea was it to change it.
RT: The management and the
record company didn't like the
title. We were also going to
call the band that as well.

It was something that we
related to,but nobody outside
could. Neither the management
nor the record company didn't
feel that they really underst-
ood what was going on with a
name like that.

L: It's a great song isn't it.
RT: Yeah it sounds really good
actually, one of the best
tracks, really heavy.

L: A lot of people thought
that "Bright Lights" was a
doomy album, What did you
think of this.

RT: I thought it was a bit
doomy. It was slightly over—
balanced on the slow side,

We should have taken out a
slow track and put in a fast
one,but we didn't really have
one at the time, Those were
the best songs we had to put
on a record at that time,

I mean if we were concentrat-
ing on making a balanced
record, then we would'nt have
done that I don't think,

L: On the album John Kirkpat-
rick plays some amazing stuff
especially on "When I Get Tc
The Bordex",

RT: Yeah, that was a part
specially written for him,

The whele bit at the end is
just an overture for the rest
of the record, everybody on
the record plays a little bit.
43 What did you think of

"T Want To See The Bright
Lighte" as a single,

RT: Yes, I suppose it was the

only eingle on the recoril,

leland were very Keen on it,
but it wasn't a charthuster!

I don't know what I'd do if

1t was, probably have to

leave the country.

L: On "Henry The Human Fly",
you used the front men frorn
the Barry Martyn Jazz Band.
RT: Yeah, strange. 1 wanted
the Salvation Army originally
In fact I wanted the Salvatio:
Army on all of them, but *‘hey
wouldn't do it on ethnic or
moral grounds, So we started
with the Barry Martyn band and
they started to'New Orleans' it
and it sounded so nice that we
just left it on., On the "Bright
Lights" one we went up to
Manchester to put some Silver
Band players on it, who were
really fine musicians,

L: A lot of brass bands are
worth listening to.

RT: I love them.

L: Besses 0' Th Barn, are good
have you heard them,

RT: I've heard of them, and seen

their albums in the rack at
H.M.V,
L: Would you ever like to

Jokivg apart, when yaure dyunk youre tervigic

record an album ot polkas,
hornpipes and reels.

RT: Yeah 1I'd love to.

Li: Do you remember a piece
called the "Avebury Farticle
Accelerator".,

RT: Vaguely I can't remember
exactly what it was,

L: I've got it on tape and it's
good.

RT: You have to give things
titles and scmetimes the titles
are the meanings, Sometimes 1
start with the title, it'll
sound really nice and it's often
a good way to start a song.

I think the title of a song is
important, The title of a song
or the title er the name of
anything is important I think.
L: Do you feel that you can
express most of the things you'd
like to say in songs or is it
just one specific outlet.

RT: It changes a lot. It is the
only outlet I've got if I need
one, I think my attitode to
songs is changing a lot, It used
to be the 'soul in torment
ayndrome', pouring all my troub-
les into song or joys. But 1
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think I'd like to do something
more with songs from now on,
Something stronger and more for
people. l've only started to do
it of late. I don't know a lot
of songs I don't even think
abouts They just sort of come
and you write them dbown on a bit
of paper. A lot of them don't
seem to have any reascn. They
are just there, they just coma.
L: That is in fact the song's
reason isn't it.

RT: I think so, yeah, I think
that people can tune themselves
to a certain extent like a radio
receiver. I really don't think
people write songs anyway, do
anything or write music. I think
that songs are just up there
anyway. Whatever you believe or
think, I think if you tune
yourself, if you open yourself
to & certain influence a song
will come, I don't believe that
anyone writes a song. A aong is
given to someone,

L: So in fact we just put labels
like this is a song, on things
which happen.

RT: Yes, it's a thing that comes,
There are a lot of different ways
to tune yourself, Also if you're
born with a certain ability in a
certain direction, you can have
a head start. You can have a

head start over other people, it's

like some people have the ability

to be a car mechanic or something.

It's 2 thing that some people
can understand machines better
than others . I've never found it
easy. I1t's something I worked at.
I'm not sure whether it's a good
thing or not, that I did. I'm
not a natural songwriter,

L: You see songwriting more as a
craft than a gift.

RT: Yes it is a craft more than
a gift. Obviously it is a gift,
But if you work at it the right
way, then the gift comes. The
gift is there for anyone who
wants it but you have to work at
it to home yourself in a certain
way, a8 with anything at all.
Anything you want, you have to
change something in yourself to
get nearer to what you want. I
hope that makes sense,

L: Some people see the music
purely as a business; where do
you see yourself on that scale.
RT: Music as a business, I see
mugic a8 a living, if that is
the same as business. I see it
as the job I do; it is a very
important aspect. As a job it
has to be fulfilled in a certal:
way and arrangements have to be
made in & certain way, and there
is a lot of energy that must be
expended in just the mechanics
of travelling and performing;
preparation as well. A lot of
the writing I do is a prepara-
tion for appearing and making
records,

L: Coming back to Bour Grapes;
do you enjoy working as a band.
RT: It is enjoyment of a certain
sort to work acoustically;
playing a lot of electric guitar
is fun, very enjoyable., With a
band there is an amazing amount
of just sheer, physical energy
that's very exciting. Whereas
acoustically the energy is a

bit different; you're much clos-
er to the audience and you can
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get a different sort of emotion
to the music.

L: Could we talk a bit about
some of the records you played
on. Gary Farr's "Strange Fruit"
is one of my favourites.

RT: Oh yeah, that was very good,
yeah great, great. With Ian
Whiteman and Roger Powell, It
really rocks along that one.

L: You played on one track
"Flowers Of The Forest" for
Mike Heron's L.P. "Smiling Men
With Bad Reputations".

RT: I put that on afterwards.
That was overdubbed.

L: On the whole do you enjoy
doing sessions,

RT: Sometimes, it depends who
it's for; I mean 1 enjoy doing
sessions for Mike Heron and
people like that.

L: I think I can recall that
you've contributed to John
Cale's record "Fear".

RT: Yes it's a track called
"Scooba Girl". I won't profess
to have understood it at the
time, At the time, I thought it
was crazy, because there were
80 many gultar playere in the
studio, I wondered what every-
one was gonna do. I heard the
mix down there and it sounded
really good, very nice indeed.
I really like it. I was slightly
thrown by his method of record-
ing, overdubbing bass and drums,
things like that, a bit risky.
L: What about the Waterson's
record "Bright Phoebus”,

RT: A great record, Do you like
that one,

L: Very much,

RT: I think the songs are terr-
ific. The best songs written
lately.

L: Overall, do you see yourself
then as creating English rock
music,

RT: Well, I don't really know.
L: Or does it just evolve like
that.

RT: I used to think that, but
now it just turns out however
it turns out.

L: It's just how you express
yourself at that time.

RT: I'm not anxious to g
English music anymore, I'm not
anxious to play American music,
I mean I'm happy to play what-
ever comes out. I'd like to find
out more about music really,
that's the next thing., I mean
you were saying about Crystal
Palace where the fish died, I'd
like to find out about things
like that. (During the conver-
sation earlier, I'd mentioned
to Richard that fish were found
dead after concerts at the

Crystal Palace Bowl; the "Garden
Party" affairs). Also apbout the
effect of vibration. Sound is
very interesting, The fact that
the birds sing at dawn and sun-
set; the two times that the
grass grows and trees grow.
It's interesting. Sound is
amazing stuff, it's almost a
dangerous thing, the effect of
certain rock music, it's not
just the thing about your ears.
I think the whole physical
effect is devastating. That's
just a very physical music,
very loud music; wvery loud rock
music is only physical, it
loses emotion. Very strong
emotional music can have a vexry
devastating effect as uwell,

L: Do you find that you can
play certain moods of music

to the time of the day.
RT: Yeah, this is the whole
Hindu science of musi-, accord-
ing to the time of the day.
Morning ragas, evening ragas
and algso for the seasons of the
year, I think that the Hindus
have got a very interesting
science of music, very closely
aligned to their religion.
There are other places in the
world where they have got a
very advanced sort of music
that can affect everyorne who
listens to it in the same way,
very strongly.

L: Where would you put your
own music,
RT: Nowhere at all, I mean in
terms of actual music we

know nothing at all. I think

it is accidental if we do
something which affects people
in a way. I'm sure a lot of the
time that we affect people the
wrong way. Sometimes we might
have the same effect as the
soundtrack of a Hammer film,
which is something we don't
want to do.

L: You'd obviously like people
to get 'good' things from your
music,

RT: 1'd like people to get
something from the music,

I think music is a very strong
thing., It can heal people,
soothe them, it can arouse
people, make them angry, make
Eeopla happy, do anything,

t's really strong stuff.
Heap strong medicine.

L: How do you feel about being
on the road, then, It's gener-
11y thought of as being
unhealthy.
RT: A lot of the time, it can
be, It depends on how you eat
and how you sleep and a lot of
the time how you travel, But
there are waye round it. A lot
of the things on the road can
make up for the dissdvantages,
can keep you going, The things
you see and the things you do.
I'ts nice to travel.
L: Do you musically have any
direct influences, or is it
everything that's going on.
RT: Musicalig, I suppose it is
everything. try to write the
truth whatever that is,
L: Well, it's been interesting,
just one last question, who is
going to win the League Title.
RT: Oh er.ssessseStoke,

MALCOLM,
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It's a rare delight and a real
pleasure these days,to stumble
upon an album by a singer or
band whose music you've never
heard before.Such was the case
with Bryn Haworth and his first
album "Let The Days Go By".My
first knowledge of Bryn came
through Peely's singles column
in Zounds(or the Benwell Adver-
tiser).In reviewing a song
called "Grappenhall Rag",Our
John had this to say:

"In the May issue of "Let
it Rock",in the "Your Top Ten"
feature,there's a letter from
Jeremy Comer of Upminster,BEssex.
No.8 in Jeremy's Top Ten is "Ho-
1d On" by Sharon Tandy on Atlan-
ic and Jeremy reckons it's great
mainly 'cos of the guitar play-
ing. He asks readers for their
suggestions as to whom the guit-
arist might be., Well Jeremy,I
reckon it's Bryn Haworth.

Back then,about 1967,Bryn
was with a band called Fleur De
Lys who made a handful of singl-
es of their own. (If any reader
has any of these or,indeed,
Sharon Tandy's "Hold On",and
isn't that keen on them,I'd be
grateful if they'd let me know.)

It's been years since I hea-
rd anything of Bryn Haworth so 1
was genuinely pleased when this
single arrived on the lLouis Qui-
nze escritoire. Since 1967 Bryn
has obviously undergone a spiri-
tual transformation,for the
message here is "Love your woma-
n,love your life,love the Iord,
and you'll be alright",

Bryn plays mandolin rather
than guitar and the overall sou-
nd of the record vplaces it in tha
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GRAFPPENHALL

~ BRYN

Gallagher & Lyle/Slim Chance
school., His mandolin playing is
beautiful,by the way. There's

a simple sort of ricky-ticky
rhythm and some fine bass work
-in fact,the bass often seems to
be the lead instrument.

It's an infectious noise,
summery,uncomplicated and natur-
al, Island have scored again,
Bryn sounds happy and there's
another nice single on the mark-
et. Could you ask for more?",

Then at a gig in steely
Sheffield,Richard Thompson men-
tioned the album to me,saying
it was a goodie and well worth
listening to0.80 fixed with cur-
iogity and interest,l went
straight out and bought the
album on the following Tuesday.
(Hey,I had to get my copy from
that hotbed of rock n' roll,
Boots,and have you noticed their
sensitive efforts at filing
records) .

I took it home,sat and

azed at the very fine cover
It's got some 1lc 'ely shades of
blue on it.A Liquorice Stick
Award to Island for Yet Another
Tasty Cover),and put the album
on.An hour later,a broad smile
had settled with a look of per—
manence upon my face.Very nice,
I thought.That was about 2-%
months ago and 1'm etill playing
BT.at +he Nave Gn BRueM vaw T+ da

a veritable classic in the time-
honoured tradition of say,"Bless
The Weather" or "Unhalfbricking".
You probably think that's untrue
but it isn't.What is true is the
fact that "Let The Days Go By"
was'nt released,it more than
likely escaped. Such was the
impact it made on release.

The album contains eleven
wracks,and was made between
September 1373 and March 1974
at various locations in England
and the States.

Side one opens with
"Grappenhall Rag". This was a
gingle,but unfortunately it
didn't dent the shit-filled
linings of our loathsome charts,
Folks were too busy gobbling up
Osmond ditties for Christmas,

It is very much a Lancashire
song,laced with a North of
England feel,which permeates
gquite a numwber of the tracks.
Bryn plays some bouncy Gibson
mandolin and mandocello, And
there is some fine bass from
Gordon Haskell, It's a definite
up song with Bryn praising his
lady,the Iord,and life.

Good stuff. Incidentally,
Grappenhall is a little wvillage
not far from Warrington,which
is part of the East Lancashire
hinterland. Get your map out
and have a look. A bit of trivie
for you,

The next track is "Al1l I
Want" and features Terry Stann-
rd on drums,Gordon Haskell
again on bass,Pete Wingfield on
piano and Mel Collins on alto
sax. Bryn himself plays floating
harmonica and 12-string & elec—
tric guitars. The whole song
moves along in fine style and
is good for singing along to.

We then move onto "I Won't Lie
(This Time)". This was the flip
side of the single,and in my
opinion was good enough to have
been the A-sgide, It's a strident
and incisive song. Propelled in
great fashion by Mel Collins,
who plays some biggles type
saxophone, (God knows what that
is). Rabbit on Hammond,Alan
Spenner on bass,and Bruce
Rowlande on drums,provide a
tight and raunchy rhythm section,

Now,at this point,I'd
advise you to crank up your
stereos,because the next three
tracks are very good indeed.
"Be I Love You Lass" comes first
and there's a definite Northern
touch to this one too. It's very
infectious and you will doubtless
be humming this one after the
first hearing, Then we're into
"Miss Swiss",which is one of me
favourites on the whole album,
Bryn sings it beautifully. His
voice is expressive and emotive,
exuding a really nice feel and
warmth,which is accentuated by
his mandocello and 12-string.
The whole thing wafts effortle-
ssly along,and Bruce Rowland is
grand on drums and rola-bola.
A very,very,fine song.

Finally we have the title

‘couse: outside my hotel wivdow theres a sigin Hvor tum:
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track,"Let The Days Go By",

vwhich wag recorded at Centre
Music,Hollywood,California.

Bryn is aided by some of his pals
from the States,Buge Pemberton

on drums,Preebo and his fretless
bass and Kevin Kelly on Fender
piano, But best of all Bryn plays
a harpolek. A gorgeous and
delicate instrument,which creates

a cascading and mellifluous sound,

Better still,listen for yourself
rather than accept my jaded
impression.
'Let the days go by/Let my mind
stay high',sings Bryn and I fully
agree, A great track,s breath of
fresh air.
Then we're into side two,

and it's equally as good,
It kicks off with "Get Yourself
A Man". A showcase for Bryn's
guitarwork which is very tasty.
He slithers effectively around
a Leslie and acoustic slide
guitar. The second track is
"Time Has Come" and it's a
reflective little song with
Pete Wingfield playing some
gracious Wurlitzer piano.
"Whims and Ways" is next and is
what I'd eall a shuffle song.
There's a definite American feel
to this and it's something
which Bryn has obviously retainea
from his stay in the States.
Then we're into. "All I Need Is
A Home", Pete Wingfield shines
again with some serene and deft
Eiana,ably complemented by

ick Wolff and his Chinese
flutes. A delicate and poignant
song., Very relaxing and moody.
The final track is "Anywhere
You Want To Be", It consiste of
just Bryn and a 12-string slide,
recorded at Marshalls Ranch,
Malibu,to the sound of crickets
and the ocean, Very evocative,
you can just float and drift
away. Anywhere you want to be,
Dead right,

There we are. A smashing
record that'll give you an lot
of pleasure. You'll doubtlesa
be amazed by the excellence of
Bryn's guitarwork., (Already
young ladiea in Archway and
Tufnell Park are murmuring
Bryn's name) and his instrumen-
tal versatility. He plays some
musical devices 1'd never even
heard of, Namely the mandocellc
and harpolek,

It's also a personal record
made by someone who obviously
cares and this really shows.
It exudes too,an optimistic
and positive approach and you
can't help but be impressed by
it, Lastly,the cover,it has a
rather portly looking English
%entleman on the back sleeve,

could it be Frame at 50,
answers on a postcard please)
and below him Bryn thanks a
whole gaggle of people(he even
mentions Lancashire? ending
with "and here's to everybody
in the whole world,love". A
nice sentiment,too.

Since buying the record
and becoming acquainted with
Bryn's music,I've tried to find
out a bit more about him,

He's a Lancashire lad who has
been in the States for a while,
Prior to that he was guitarist
with 3 band called Fleur De Lys.
Whilst in the States,Bryn
worked with Sharon Tandy and
Jackie Lomax,and with a band
called Wolfgang, Indeed if you
see a copy of "Home Is In My
Head" by Jackie Lomax,you'll
see the name Frank Furter on
the sleeve, That is a non de
rlectrum under which Bryn
played on the album. (I saw a
copy of this in a sale for
£1.25 the other day). He is
also on a track called "Listen
To Me" from the album "White
Lady".

Since returning to England
and the subsequent release of
"Let The Days Go By",Bryn has
played on John Cale's album
"Pear" (another goodie). He crops
up on a track called "Momma
Scubba" He's done an In Concert
for Radio One,toured with the
Fairports,and done a spot on the
Whistle Test.

> fyom red to gyeen, it says chop suey ond Join the U.S. Morires

I heard his performance
the In Concert programme
much im id

O

in thE music L
totally unaware of +ti
‘n fhe “qr) “'«t se

wWe

But I managed to ca
on the Whistle Test.Desp
shortcomings of a cram;ed 2
clinieal studio,I” thought JI‘
came over very well indeed. ha
iid three songs."Ee I Love You
Laga" with just mandolin,The:
new song called "Good JobL" on
electrie 12 string.Finishing off
with "Let The Daye Go By" and

a first glimpse of a harpeolex.
Certainly brightened my weelk,
and improved the quality of tel-
evision considerably.

At the moment,Bryn is woiki-
3¢ on his second album for
Island,and by the next issue,l
hope to have some details of il
and any prospective gigs, (lizy
even an intexrview,you never
know) .Well sthere you are.l've
just thought that a lot of =
will probably be wondering,s!
who's Bryn Haworth,s Welsh
rugby player or something.I hap-
you're not bacause you're :ﬁhf
definitely missing out on =
considerable musiecal treat
Let the days go by,if you dare,

MATLCOIM.
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1% iz then,the first issue
Lintorice and along with it,
the first of my columns, AS you
<1/ hnve puessed from the title
furck on the top of this page,
Il »ill usually be talking about
.. proat variety (or non variety)
ol things. First of all,lots of
rood music. Having found your
wny to this page %at this point
in time you will not yet have
learnt to turn immediately t&
thic page as soon as you buy
your Ligquorice-—— it'll grow on
you ) you will undoubtedly have
rassed through warious articles
on various wizards of English
music, One Bnglish musician in
particvlar - Richard Thompson-
will have been lovingly
prezented to you in this issue.
1 den't apologize for bringing
him up here agaln,as I am intent
on praising the "Fly" and his
lovely lady wife on their
masterpiece of a new elpee,
For the past few days I have
heen glutting myself on vast
umountes of "Hokey FPokey"
(dictionary definition-"cheep
ice-cream” for the uninitiated)
and although I must refrain
from writing pages about the
said record (for it is reviewed
praised,and gcclaimed elsewhere
this issue),l must say that
this elpee is by far the best
¢lpee of the year so far,and I
can't see many better ones
weing released, This elpee is
11 about people,feeling,and
.gart--s0 pecple if you have
‘eeling,if you have heart (and
1so about £2,30 or

tever)
» out and buy it—- euphor
elight is guaranteed,re-l s
sour Tirst taste of jdce-cream
¢ain,

"Hokey Pokey" isn't the
mly superb albur to be put
out this month. Also just
releaged is Mike Heron's new
clpee "Mike Heron's Reputation”
an excellent disc indeed,and
well worth investigating.
It's a pity,but.l reckon that
Aike Heron isn't quite getting
the push he deserves. His tour
has been poorly publicisged,and
1 den't think much of the spl-
ash publicity he's received on
the release of the aforesaid
elpee, In fact it was only by
chance that I happened to find
it in the local record shop—
but now that I've told you it's
out,you've got no excuses,so
try and give it a listen.

If ever I stick around
long enough to develop any
particular style,or to give
any indication of my tastes,
then the next issues (and this
one) will begin to show my
infailing love and dedication
towards a variety of subjects,
not immediately unadjacent to
the Rolling Stones (Mick the J
and the Jaggettes),Traffic,
tichavd and Linda Thompson
\proved already) and what's
thic== Leeds United? Er sorry
Fepleolm, I didn't mean to upset
your' Southern readers-- I will
vt mention them again in this
feane (but just walt 11l we

l. the F.A. Cup and the
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Eurppean Cup-- then I'll tell
you )

But back to the Stones (and that
won't be the last time you'll
read thcse words) what the hell
are they deing 7
Well,this week 1 was excited to
hear that they may be setting up
 series of gigs at Madison

are Garden sometime in the
mmer, could this be true?
¥y hope so,because if
do get out there on the
‘ds (and dragon) =a

n

slpee currently belng lolid do
in Rotterdam. These lnecluds
Rory Gallagher,——nopc,

think he'd play live v
Stones (to be horest,l i
surprised to see he'd playod o
the elpee,bul we'll see).
There's aleo Jeff Beck--even le
likely I think., Of Robert Johnro
of John Entwistle's Ox,I don't
even know enough about him to
jecide, I was alarmed to see

3teve Marriot "expressing ittereit
ko)

in hecomnins o Holling Stone".
Hell fire lad,give us a breax,
or something,make a solo elpee
instead,Peter Frampton--—- nop

1 should'nt think so again.

Who is it going to be then?
Well I put my money on Ron Wocc
{still). After all,the elpee
will take care of itself,and no
troubles,so they'll only require
s guitarist to "guest"for the
tour. Notice how he's not beeu
linked with the Stones lately--
a sure sign of something I'd
have thought, I reckon he still
owes Keith Richard a favour
after Wood's own solo efforts.
Anyway I hope it comes out that
way. Another outsider I quite
fancy is Alexis Korner-- now
that would be amazing. Perhaps
we could have the first ever
Ligquorice competition to decide
who the new guitarist will be--
first prize,a fortnight for two
in the Bahamas,or its cash
equivalent,s ticket for one o1

David Bowie's prospective
British dates=—- "no folks I
wiall shuh nat be paintin'
masself black fuh dis here tour"
don't worry Bowie lovers, 1
certainly do like the lad,but
it's just that he's been puzz-
ling me lately..csssssss Bub
back to the Stones (told you),
I'm going to reiterate certain
warnings about the J.Marks book
"Mick Jagger". Unfortunately I
bought it and it's a load of
pseud crap,the pictures are the
only good thing in it-- and you
can look at these in the comfort
of your local bookshop.

Traffic now,not much is
happening here at Lhe moment.
They seem to be unving their
customary lay-off after a tour,
so 1 reckon it'll be @ lengthy
period before they start moving
again. I'11 try and find ‘out for
next time,but the news will
prohably be "tour and elpeg..sss
sometime in the future",keep
r though. Anyhow,if you
n't yet found your way round

ic (then where have Yol
7 ), then it's abot i

+

Lo

¥ t 1 o
%

I gl £
lie right ¥ind et i
e d e 'hendl :Il...l'——
& tho itk they're fed
nindea on %] Esils,
wtill e grent
if Ian i1 nationnd
superstinr, 0uld even he

ack to the days of 'I wouldn't
let my daughter’ go out with hin
fiieir music is & peculinr
fusion of rock and roll aic
(almost) ,but it'c highly
aining,original and
yyable, Try and catch them
soon, Non originality may be the
reason why Dr.Feelgood may not
make any impact on the record
charts. Early sixties r and b
rules here--- and vhat performer
especially their excellent
guitarist Wilko dohnson, ASs a
band they will not fail to
please,but as I say,I don't
think they'll sell many of the
all-important vinyls.

I wonder how all this will
all fit in the magazine, 1'm
glad that I dor't have the
problem of setting all the type.
I hope that this column hasn't
bored you stiff,and who knows
what the next issue may bring.
Was that alright Malcolm?,...
I didn't mention Eddie Waring
once did I7

PAUL.

sheis ok elecivic boats, 0 yovoir sull, you know | read if in o magazine
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BRIDGET ST OGN

oﬁ@%

For as long as 1 ce
Bridget 9t., John has been one
of my favourite lady singers.
She's always seemed something
special to me. Her records are
ronsistently good, and they
have a friendliness and warmth
1brut thcm, which is sadly

: o—daj ) seen

gigs too,
e watching

n remember,

riend ple 13; 3
So it's a treat to feature
Bridget in this the first issue
of Liguorice. Irena, and myself
went up to the charming and
healthy little Derbyshire town
of Buxton, to meet Bridget who
lives not far away, in the
little village of Sparrowpit.

We all adjourned to a cosy
11 e cafe where we sat and
¢ ed to the clinking of

ble ucffcc cups, for a
of hours, and 1111C\t1T
munched this c;.‘vc I'd ‘made for
Bridget, \m\ TR v"“
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lget itory gows,
L 1ived imond in a

cn oheen, nat

ol ! 1t East Sheen.

ike W chool
eek bhefore, my grandmother
: me Lwenty quid Yo buy o
¥ with, So I bought one
ylon Jtr‘nﬁd. Then 1 went
sheffield U _1\.__, ¢ Lh
rl I was in ulgﬁ Nlph could
Wy guitar = bit, so I'd sit
1 watch her, start learning
its S0 I had three years-at
Sheffield, just slowly learning
play and then writing as
well, Becausge I always wrote
em3 before I played guitar
t all, And even before I could
actually play the guitar, I'd
written a song, and then I
fitted the two chords round the
tune if you pee what I mean,

ice: How did you meet
artyn thta, because he
to make a tape, didn't
met him the year before
heffield in 1967, I had
term in FPrance as

of my course and I1'd met

i'rs mm{'orn'etoﬁmammo ge twough angtver city day without inkin obout gettin out
4#

this American girl called Robin
and she wanted to come %o
ngland, 8o We hiteched back from
the suuth of Fr  to London
and she stayed wi ne for a
while. And have J;' i John's
irst album ("London Conversat-
ions"), well thc BoNg "Sandy
Grey" w Then
she we i
and ca
met 1’11‘_ ¢
alko, really la;ﬁpd"
wwﬁzomm and met h
how it happened, The
come to Sheff 101‘
.,'t'ay with us. Bo whe
leav;ng he gaid if 1 ﬂiHLvﬂ to
mn-c g record, I should m :
re and send it i.(,
h( knew Al Stewart who had
revox or something, a tape
recorder anyway.s J can't rememb-
er. So I made a tape there.
When I made the tape, a guy wi
1l was going out with, called
Pete Roche, knew John Peel. He

4 |
wne 8 poet,
L 100 L Word
il Ah tve d C %
rik. Well he uvaed to
John t Lot of pi tEone didn't
know of, bt portinps wanted t
And he sajd I'11 8 th
Lape to Joly L produder and 1Y
he Yikeo 1%, maybe he'll give
you n senslon, 8o, he did and
I ddd! I recorded aix songno.
80 the produter aal Othe thi
OO Amm sausae John n

[T ways

L1kes: et the people that
have done the bessiona for lIIJI
It was really ni W

y b
to the Night Ride pr 1d
John re liked wh ¢

and the day he up and

had got me a telev iil[)l 1.]1.'11‘.;_:,.
hen, uumehom he'd take me
i n't remember
ened., We'd go to
and things, and I'd

n

iis DOthD jues
piLy for half an hour,

L: Actual discotheques.

BS: Yeah, 1 can remember one now
in Derby called Cloud 72. He'd
just say to the audience "I want
you to be very quiet because
she's very shy" just really
nice, And they'd really listen,
maybe they weren't into what 1
vas doing, but at least they'd

z7ive me & chance. It was an
opportunity to play in front of
preople because I hadn't done
that a lot. 1'd done gigs at
college but it's different play-
ing in front of people you know
anyway e

L: 1 remember seeing a gig in
LJ':heatﬂr once with Peely,
Family, Roy h1rpur and yourself
ﬂthh was amazin

B3: Yeah, they “uq sSome
tic bills in those days.

fantas-

L: After "Ask Me No Questions",
came "Songs For The Gentle Man",
How did that come about with
Ron Geesin.

BS: I met him through John in
fact, John Martyn. When I was
8till at college, at this club
in Sheffield called the Highcl-
iff They have some very good
I » on there, I was on the
agency as him and we'd get
tlonal glgs together, so 1
know him, Then I was

£ to John Peel about the
Lbum and he said I think

you need a producer,

Do yow like it st4ll as a
¥ rd
e .’I'-:.ll. I love bits .of it,
but 1'n

bound to ft 1l like that,
Luet album, 1 don't
artas of that, but it!
y singing, I could I
lot better, I like
ideas in it.

th !'.-

Lz l think your albums have

a lot, there's been
ion, do you Teel that.,
B3: Yeah, I think so, 1 feel
that I definitely sing better
now than I did on the last
album, That's iechiac I stand
up now, and I sing much better.
It's taken me six yearn to dare
to stand up really, Because L
didn't think 1'd be able to
play standing up because 1
learnt sitting down in fact,
And it always felt natural to
hold the guitar sitting down.
And writing I feel,too, like
there's a line in a new song
I've written, "I know I have
traded lnnocenLe for sophlsﬁ-
icated ease". 1 know that I've
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Lost a lot of the innocence
thnt's on the first L.P. but
that's bound to happen. You
rou, grow older and go througt
rore things, and you're bound
to lose sort of nalevety, and
the first dlbum is gquite naieve
I like it for that, 1I'm not
putting it down.

L: On the back of "Jumblequeen®
you wrote "with thanks from
Dandelion, for time to grow".

A lot of record companies say
"let's get a record ouk...".
BS: Well, I've just left
Chrysalis for that reason, It's
a bit more complicated, but I'm
not earning em lots of money.
I'm a bit fed-up of everyone
saying you've got to channel
yourself into something so we
can market you.

L: What did you feel then when
Dandelion busted up.

BS: It was a bit like losing

a family, but on the other hand
it wag a little bit comfortable
if you know what I mean., Like

I kmew that I would stay with
them. But it was bad for distr-
ibuting through companies
because they never got into the
people on the label really. So
that it was always frustrating.
You always felt that however
good you tried to make a record.
le soon as you'd made it, that
was it, it was gone into this
big,big concern thst didn't
really bother, It felt like that
anyway .

L: Dandelion records were so
difficult to get hold of.
33: Exactly.

L: But you could always get hold
of your albums, more so than

say Beau or Mike Hart.

BS: I suppose that they did get
behind me a bit more, because

I was actually working. But even
so they were hard to get hold
of, And even thiss album hasn't
been in the shops. That really
annoys me., Because they say
you're not selling records but
you can't sell them if they're
net there, especially because
it's such a fickle market, If
it's not in the shops people
aren't going to remember to buy
it next week, It's got to be
there. So I've started selling
albums at gigs.

L: When you left Dandelion, did
you sign with M.C.A.

BS: Well the guy who was managing
me then,Clive Selwood,John's
partner in the record company,
sort of fixed up this contract
and there were bits of it that

I didn't like at all., And I
decided they weren't right for
me, The music business is such

a business now, you'wve got to
have someone working for you who
knows how to market you, it's
horrible, It's not enough to

make nice records anymore, You've
got to have a whole campaign
behind you. _.‘__.ﬂ ey ‘,,. *;‘.; -

L: Remember "0§gtéf And *The
Flying Fish" with Kevin Ayers.
BS: There wae supposed to be an
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album of children's songs, it'll
maybe_ happen one day. I didn't
see Kevin for a while,I suppose
that's what it was.

L: Have you ever thought about
putting out a book of poems,
BS: Yezh, very strongly. I wanna
be in control of it. Like I've
had so many hassles with middle
men, So I just think I'll wait
till I'm in the position to
publish it myself and sell it
on gigs, and I'm sure it must
be possible to do it through
certain bookshops., It must be
possible to do it., I want it to
be a beautiful book, with lots
of nice illustrations,

L: You've got some poems in the
"Country Bizarre" book. (seebeow)
BS: Yeah, I mean I think that
book's forever, so lovely to
have.,

L: With "Jumblequeen" did it
take you a long time to get the
songs together.

BS: It was over asbout two years,
since "Thank You For", whatever
had been written since then, In
fact it took nearly two years
to get a contract after leaving
Dandelion. With the M.C.A. thing
it was nearly a year before 1
did that album., So it was songs
which had evolved over two
years.

L: Leo Lyons produced that and
it was good, because I didn't
think a Ten Years After man
could do it,

BS: I was very dubious, I was
going to do the album with Johr
Martyn but he was so exhausted
when he came back from the
States. He just wasn't in a fit
state to do anything. So then I
was let down, not by him,
Because I got really .excited
about it, it would have been

an amazin' album, I'd still like
to do one with him, though he's
going to live in the States.

L: How did Beverley get to
play on "Curious and Woolly"

on the album,

BS: 'Cos I've known her for
about two years less than I've
known John, they were living

in London, and I was living in
London, and I just used to go
round there, And I've always
liked her wvoice. I think we're
in the same plane, we haven't
got the same voices but we're
on the same plane, Like she
haen't got a girly voice, that
was one thing about the single
"Fly High", I didn't like those
girly voices, I know that

Beverley's voice goes well with
mine, but I'm a bit sad that

on the record it's not been
mixed that well, you can't hear
it that well.

From Loty Bizarve miagacine - see iforview - A PUbliaaton WOThy of Lol attenttn

Poem by Bridget) ard Bstratin




L: Do you buy a lot of
records to listen to at home,
B3¢ I do, I but a lot of
records. I buy more than 1
probably like because 1 like
to find out about things.
Often I make mistakes, but
thet's because I want to know,
I haven't got the time to go
into a record shop and listen
to a track from every album,
My turntable's broke at the
moment but I've just bought
Adam Faith's album because I
wast just interested to see
what he was doing. Also
Georgie Fame's album because
I've heard two tracks off
that and I think it's great.
I know I'm gonna like that.

I got them in a sale in a
record shop. I love John
Lennon a lot., BStevie Wonder,
And John's album, "Sunday's
Child", 1 just cried when 1
heard that, it's just so
lovely. Also Isaac Guillory's
new band, Pure Chance are
amazing, I stayed with them
last night and they played
me a tape., Incredible band.

L: Are you going to develop
yourself with a band, not a
set of back-up musicians.
BS: Before I left Chrysalis,
I vanted to put a d on the
road but I think it's like

wanting to run before I've
learnt to crawl yet. BSo
what I'm doing, i8 that I'm
going to start working things
out with Pete Berryman, like
I said rehearsing in the
letter. And seeing how that
works with him 'cos he's very
sensitive.

L: He made a nice record with
John James,

BS: Right. He's a lovely
guitarist, and very much not
stuck in a group or into one
sound, He's just very free,
which is what I need, I don't
want someone who takes my
sound over. Someone who's not
that rigid.

L: That would be gocd,
because people tend to put
"folk" labels on you.

BS: To me, I've never been
anywhere near the folk scene
at all. It's just because
I'm acoustic and guiet., And
also when 1 started off it was
the days of love and peace,
man, flower power, everything
was very gentle and vexry nice
and what I did fitted in very
well with that, 8o there was
no sort of push or anything,
it was just laid-back But
that meant people filled you
into a slot, And the other

 Tridget St Jobn
- Song for the gentle man

well 'm Caugnt ovie more tirme Up on CypYUS Avenue

person I1'd like to use is Lol
Coxhill, I think that'd be a
really nice trio to start off
with, And I've got to have an
acoustic band because I can't
afford to put a band on the

road.

L: In "Jumblegueen", there's
a line "flying to Belfast”,
didyou do a gig there.

BS:. At the Queen's University.
That was great, lovely. Very
receptive, like a lot of
people refuse to go over there,
which is bad to me. It's a
bit like saying, I can drive

a car but I can't go out in
case I get hit. You should
just share your life, if
they're having a hard time

you should just go out and
make it a bit nicer for them,
I mean my aunt and uncle live
there, they've had their
windows smashed, but they're
alright. It's usually if
you're involved in something
that something happens, she
says, probablynext I'll go,
I'l1l get blown up or something.
That's part of it all., It's
like Scotland, very few people
g0 up there as well, which is
all wrong.

L: People who play in folk
clubs do tend to get categor-
ised too much.

BS: I think it's alright if
you're a musician as opposed
to a complete entity. Like
it's far harder to classify
Danny Thompson, he just plays
with lots of different people
so he doesn't get in a rut,
Like everyone needs labels,

I don't understand it, but
they always do.

L: Do you ever get pissed off
to the point where you think
is it worth it,

B3: Oh yeah, sometimes, it
doesn't last very long, but
like I can always find a reason
for it. Like if it's a badly
organised gig, then it's not
down to me, When 1'm tired
I'm very sensitive to every-
thing, and every little thing
in the audience I think is
against me, Like when you're
growing up and just getting
ugsed to being with people, and
you hear someone laughing when
you're walking down the street,
and you're shy, then you think
they're laughing at me., But
they're not they're laughing
at something else, and you
turn everything against you
especially in a concert
gituation where you can't
imagine that they can be
talking about anything but
you, And I don't mean that
big-headedly 'cos presumably
that's what they're there for
to listen. !'Cos the good
times are so great like last
night was a great gig, I felt
really, really nice., Just

lovely.
| TIQUORICE PAGE 1]




L: With liwving in Sparrowpit,
do you find you're writing more
than when you lived in
Manchester,

B3: 1 didn't really live very
long in Manchester. I think
I'm getting into writing much
more, 'Cos I've always felt
very unsettled in London. I
felt that I had to go out once
a day. There's something abou-
the city, it's like a giant
suction pad, it sucke you out
of your house and you've got
to go and spend some money or
£o and see someone or go and
walk round a bit and it's
very negative a lot of the
time, Where I live here, if
I want to go and see someone
it's because 1 really want to
see them, None of my close
friends actually live where

I live, so it's a very positive
thing, In London it gets =
kit negative. In London I
lived near Primrose Hill "go
and watch the sun go down on
“rimrose Hill", It's a really
magic little hill actually., I
iean it's not stuffed (laughs)
sith people., If you get to
bhe top and it's not misty you
can see right acrose London,
You can still see St Paul's
Gathedral,

st How about reading, do you
read a lot of books,

53: I do spasmodically. I
tend to start a lot, then I
20 off because I drive myself
and a lot. of time im taken up
getting to somewhere, and
getting ready ta play, and
afterwards I never feel down
enough to read if you know
what I mean, If it's good
you're right up there and you
can't settle to anything like
reading., Sometimes I know
that what I need is to read
something. I started reading
a guy called Flan O'Brien,
"The Third Policeman", a most
amazing writer., A just lovely
way of writing. It's like a
sort of serial story., I like
Aldous Huxley a lot,

L: Do you listen a lot to

Joni Mitchell,

BS: I think she's amazing too.
I listen'a lot to her. But
she's not like my favourite
singer, I suppose what it is,
——=— I feel she's fairly cold

a8 an actual person. Maybe,
she's not really, perhaps
that's the slde of her she
needs to write out., It's like
£ when I'm down I need to
«rlte out those times, Whereas
tacre's a whole lot of other
waides to me that hardly come
st Maybe, it's unfair to say
bant, you just write what you
‘-r: to write out of you.

9

Tery educated, her comm-

TIQUORICE. PAGE 18

and of language is very, very
great., It's like she never
uses the same word twice, see
what I mean. She must have
read an awful lot,

L: The "Peel and Pig" song
was a nice little touch, did
you make that up on the spare
of the moment.

BS: Yegh, like I knew the
week before, I was going to
do something., And I couldn't
think what, then about the
night before it just came to
MEysseps NO= it was driving
home, and I thought I'll do
that, And I just worked it
out with Chick (Churchill) in
the studio., Bult apparently
John was in tears when he

‘heard it, he was really

knocked out. I didn't know
how good to actually do it
on the radio 'cos it's Bo
much just for them,

L: 1% sounded good, I can
still remember the words now,
Do you get a lot of people
writing into you, saying they
like this and they can identif
with it.

BS: I get the odd nice letter
from someone saying I like
what you do, I think that's
what's missing, In the old
days you'd get groups of
writers who'd get together

and discuss with each other
things in each other's wri

or painting, It's like
people do reviewa of records,
1 suppose that space prohibits
it but it would be nice if
people sort of analysed thing:
a bit more, not in the
destruetive way that you're
taught at schoal but n bit
more than it sounds like po
and so, or ghae's got 80 and

80 backing her,

L: You mean more of why you
like a record, not in the '"A!
level English sense, which
you get a lot of.

B3: Yeah, exactly, like there
was one in this month's, no
last month's "Beat Instrument-
al", and I jiet felt that he'd
actuglly listened to the
songs. And he said what he
thought was one of the threads
through my songs, It's nice
that someone had actually
looked at everything as a
whole and found certain things
and quoted certain lines to
say why he felt like that,
Maybe it's a selfish thing but

it seems much more positive
if people would just go into
thinks a little more deeper.

L: It's interesting because
when Paul Kossoff did the gigs
with John Mariyn, he was on
the front page of all the
music pepers—

B3: No, right exactly, he was
on the front page. Paul said
all they wanted to know was
"what drugs I'd been on, man",
and "how long I'd been out of
my head", as simple as that,
Sad, because that's not whet
he wants, I never buy music
papers because they just make
you feel frustrated, 'cos you
realise the con that they are,
They're not telling you about
people at all, it's more a
publicity angle or whatever,
the occasional article will

be good though. It's not
worth wading through it all,

I like Rolling Stone actually,
it's just so expensive, I mean
if you're on the road and you
get three stacked up, it takes
you a month to read them, 'ecos
there's so much in them, It's
like the Bunday newspaper, you
can spend hours reading them,

L: Do you feel isolated,

coming back to the ideg of
groups of writers and su
B3: Sometimes, not =
depends on |

1 very much out
lation to the

: e,_but only
t John

in the same

"!J\I'l..'.f‘: I mean 'cos
he's nothing to do with making
money, I memi he makes money
obviously, but that's not his
reason for doing things.

Lii Do you feel the need to go

and tall to someone wken you've
written something,

B3: Yeah, sometimes especially
when I've just written some-
thing 1 really love to just
play something to someone to
know that it's alright, If
I'm excited about a line, I
really need to say I've got
this line, I really like it.
To know that it's either

worth going on with, or what's
finished is as good as you
feel it is, or communicates

as much ag you can, Like I've
written this song on harmonium,
and there's one line in it
that I really like aznd it's
about this o0ld lady who died
in the willage but it's not
necessarily sbout her, it's
about how people grow very old
and just seem to sit there

the last few years of their
lives, they're just hanging

on yet they're not doing
anything, And the last verse
goes "done are the days of tea
and company, the drips and
drabs of pain," And I really
like that 'cos like she was in
hospital and was on a drip
right, so there's that sort

of the drips and drabs, and
it's like the way the rain just
goes on and on, drips and
drabs, well it's dribs and
drabs usually, I got really

wovderin i¢ shed changed it all orif her hair was still red




excitea mbout that, and I
ceeded to talk to someone
pbout it.

L: Coming back %o that record
you were telling me mbout,
there's lots of good music,

we must never get to hear,

BS: Yeah, I just got it X
sent 'cos these people in the
States, who like what 1 do,
sort of think oh Bridget would
lik> that, and they know that
record would never get to

England, but it's by an American

lady Mary McCaslin, and it
sounds intersting because it
says on the label, thiam label
gives the artiste complete
artistic, creative control.

Lt That's why Peely's so
valuable because he plays
things you might not get to
hear, But they've ruined it
because you can't hear it
properly now.

BS: I can't get it, you get
this beeep and classlical music
interrupting.

L: And going louder and
quieter,

B3: It'e alright at night
because you can get VHF but
it's all rubbish at night now.
That's why it used to be nice
ten, well twelve becruse you
could get it then, and it

was lovely to go to bed at ten
and lie in bed if you felt a
bit tired but not too tired to
sleep, I never think to put
the radio on at 5.15 now
you're either out or ,vou{re
travelling.

L: Muslcally, there ought to
be a lot more labels, not
concerned with 'hit' bands,
gpecialised like eacome of the
folk labels, leader for
ingtancel,

B3: Billy Pigg - 1 love that
yeah, I like the Chieftains a
lot as well, people who are
really strongly into what
they're doing. That'as what'a
depregaing about the narrow
thing that sells, a narrow area
of musiec that sells a lot, not
the faect that it's making a
lot of money, but the fact
that the people who are buying
it possibly never hescr any-
thing else, And you just don't
get the chance to hear it,
maybe there's one track on
John Peel, but he can't play
everything because there's

s0 many other things to play.

L: Have you made a lot of
friends through being in the
mugic business,

83: Oh yesh, most of my
frienda are in music, there's
one girl who wae at school with
me and her old man, who I still
know., 1 suppose it's bound %o
happen like that, it's a bit
like another world in a way,
some people juat don't relate
to it and it's hard to step

out of what you're doing. It's
2 bit like going to grown-ups
parties, coming away from

sour friends in music and goig
to people who've got nothing

L 4o with 1t. Not always

Eignt miles hign and wven you fauch down yoll Find that it shargerhan mown

but sometimes. You see,
music's very free, people
aren't very middle-aged very
early. It's a very unsettled
life, there's no sort of rules
that you fit inside. There
are for some people but mostly
you dan't know what's going to
happen in a year's time, I
look at scme people my age,
that I was maybe at school with
or something and it horrifies
me, so settled, thelr whole
life's planned out, it
frightens me,

L: What did your parents think
when you first started singing.
B3: Like they were very
worried, my mum was less worr-
ied than my father, 'cos my
father had a very insecure
childhood, like he left school
at 14 and he's always worked
hard and he really believes in
giving his children everything
he has, I've got two sisters
as well, and then it waa also
like watching me say, "well,
I'm not gonna bother with all
that you've built up for me
and I'm just going to gp dinto
what L want fto do", and he was

just worried, 1 think it was
hard for him to renlise that
I had to find out what I really
wanted to do., After a while
when thingse started to work
out, he's renlly lknocked out
by it now. He loved the iden
of me weiting, 1t was the
acbunl musaie busineps side
that he wiag worried about,
glgging and things like tha't.
He's slways on nt me to do m

boock. People's reactlionn to
you are funny, When 1 first
started and 1'd meet people
that 1'd known "What are you
doing now" (high upper claas
stonen), "I'm a singer", "oh
how nice". It's a bit like
sayingyou're a prostitute or
something, It'a that far
away from anything they knew,
a bit seamy maybe, you 're
raving all night, all the
time, I don't lmow why.

L: You know you did that
interview for "Spare Rib",
what do you think of the'
women's movement, (Big
ques‘bion).

BS: I find it hard to answer,
like I get that magazine and

I hardly ever read it, I don't
seem to have time to read it.

L:(Irena) It takes mé two
months to read it, I keep it
by my chair,

BS: I always read the music
things, and if I have the time,
I look at something else, I
approve of what the women's
movement is trying to do,
which is to help women who
don't lmow how to help them-
selves in a way. But I read
something that said "if women
get their whole way, it's
gonna reverse everything, so
that the woman is dominant
over the man", whereas it's
been the other way round, so
it's almost like two frontiers
it seems, there sre = lot of
things wrong but there's a
lot of things thet it's up
to you to diange, or an
organisation on your behalf
to dec it.

Lt A lot of things happen
because of stereotypes,

cond itioning,

BS: I find that terrifying.
A lot of people are brought
up to believe .sse.. 1 mean
you read magazines, thinge
like Valentine, and stuf<?

like Woman's Own and the whole
thing is looking for a Mister
Idegl and everything is bliss-
ful and roses, and sweet music
and magic all the time. My
father frightened me once,

he said you get married to
heave children, I thought that
was awful, you don't have to
do that at 211, Sometimes I
think, I really want a child,
then I think that's stupid,

I can't heve one, I can't play
music and have children, what
does it involve. TYou've got
to decide what's more import-
ant, and in the end you've got
to do everything that you've
got to do ineide of you. Then,
when you've done that o.k. if
you can't give to a child
;l:ompletely then you shouldn't
BV6 ONBe s nmimrgrie.

.J':\:',i . g;;:\'.',

L:  What arve you future plans
than Bridget.

B3: Well, Pete Berryman will
come up and stay for three
daye mnd we'll see how it's
going. If it's working then
1'11 do a month's gigs with
him and pee how it seems to
be developing. It's down

to money really like bring-
ing Lol in, if I can do a

gig near London then he can
just come along and play,
because he's got the album

g0 he'll be doing some
arrangements anyway. Things
will just elowly come
tpeether,

L; What about football, do
you follow it,

B3: It's a lovely game, I
follow Derby County. I've
been to see them twice. Saw
them beat Liverpool, was
amazing that It would be
nice to just have a games
room in a big attic one day,
with an old railway track,
You just don't realise what
you're gonna like when you
get older.

MALCOLM.

¥ A she still appears on Top Gear 2!
TIQUCRICE PAGE 19




It5 Sakurday night

Feels like a Sunday In some Ways
IF you ad any sense

Youul maybe go ‘wuy for u few days

- Be Wakas ir

YOu Cn only soly“you (e jonely
You ave but o yowg givl
Working your way Hwough He phonies.
bk gore

|
Such 0 sod light
Unfading.
Yourself youd touch
You ro 1% degyoc

ou l hg.
The Flowers on z,o:r stockirgs
Wilking anay In the midnight
The book you are yeading is
One mans opinion of moonlight
’}(wﬁ f?e" " sobe“?om fo bel

oud Jike maybe fogo Soo
Justclosing your eyes
J£ you weye o rise up before noon.
High heels

gh
Cor wheels e
All the |osers ave groovin’
Yowr dream
Shraight seam
Images are movin’. -
K s oy
|
‘Y‘o‘g’km{v mm ‘
Nt see the pattem Wev
Your: friends, they've gl »m; : i
Buk- you gor over- that-one
You sitin your one room
A e brough: down in Longion .
Cafe on )
Mik gove
ouch 0 sad light
UnfFading..
- Yourself youd bouch
BUk not too much
You hear its degradirg.

Toung &l Blues / Ponovan Photo* ket Hammond .
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There sre countless records
released every week,all of them
hoping to find their way into
the hands of the record-buying
populace. Me and You.
Now the idea of this page is to
present two or three albums
which we think are worth buyi
(or not buying for that matter)
In a sense they will he rPVLEhd,
but we decided against carrying
a torrent of indiscriminate
record reviews bECuuSQ,
1)most other music papers and
magazines have reams of revie
2)we didn't think it pos
to print a lot of review
we reckon that you need
listen guite closely to
before you can act ¥
your opinionion it,:
wants to read pages
of record reviews,s
The following three
a great way to start
fage 8o read on.

"SUNDAY 'S CHIID" (Island
JOHN MARTYN,

Now they don't ¢
than tnlc. in
I bought my c
coupla wecAb
and I'd have
pay a tenner for an
this, Such that I finc
reglly difficult to
onto paper my thoughts
"Sunday's Child",

Suffice to say that John
Martyn's music ranks amongst
the best being made to-day.
It is both distinctive and
GEO&’O?QI There's no pretension
0 X ( p about our
'*feels',

i ent from
And I love it,

f the songs
moving.

iends or guest guitar-
st the superb Daniel

s (Danny Thompson-eh) on
Gerochey on drums from
Sathe—tablas, Al
srson--electric bass (hear

im or the Wailers "Natty Dread")

and a little conbtribution f
Beverley.

There we are. You really do
not get albums like "Sunday's
Child" released very often.

When we do,they're gems to
treasure and to keep.

The Stormbringer turns Selid Air
Inside Out. Wahoo.

(s
v
Hy
H
(=]
B

MALCOLM,
o"  (CBS B0O6T0).

> one of the much
of the London,pub
.-tlc a8

that. They make excelle

One often finds that bande

which are touted by those in the
"know' tend to be very ordinary
outfits in the end, Kokomo are
not.

It's diffienlt to believe
that this is a first album,
Although & lot of care and
thought has gone into the making

Lk he
cover,a } (
drawing by Tom Adams, Then there

is Chris Thomas's production,
ruko'o'c overall sound is strong,
nd flexible, Each track
nsistently *Lsteqahle,
nxov_dlng a variation in style
and feeling.

The rhythm section of Alan
Spenner and Terry Stannard
balances finely against the
stirring horn work of Mel Collins
and the guitars of Jim Mullen
and Neil Hubbard. But it's the
: that I like best.
h,Paddie McHugh, Frank
and Tony O'Malley work
torcthor. I particularly

ok ‘fﬂ*11b't'onu,

m,80 come on CBS
e if you pushed
album 8
a good
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LINDA THUMPSON,

Twelve deliclious flavours,the
beat ive-creaw in the land.
Host definitely.This,the second
album from Hichard and linda is
equally as good as their first.,
Personally,I think I pre
gertain parte of "Hokey
more than "Bright Li
that's splitting hairi t
I can't write subjectively about
this album .1'm biased. Richard
iz one of my favourite musicians
and you're not.going to hear
muach better than this, I won't
£i1l pages with effusive and
passioned praise,the merite of
Richard ard Linda's music are
discussed elsewhere in this
issue of Liguorice. (So thanks
to Linds for giving me a copy _
of the album before it came olt,
‘twas much appreciated).
I think the cover will

probably tell you more about
the album than I can, It's done
by the ShirtiSleeve Company,and
Chloe tells me that they're a
bugeh cof good designers.

" Our Yorkshire Carroll
reckons that«"Hckey Yokey" is
a context album with lots of
heart and feeling from the
people in their abject poverty.
Despite their dismal and dark
surroundings they can still be
happy in their 'hokey pokey'
pleasures, tand I thirk he's ri-
ghts So 1YSten toet

3 % : - "

Ezypt Room". You %

to resist it.

Timi Donald,
Everybody 2
don't get left wi

e T X TN M
VBT hact o vt w9 S Hasom;
ambiduitsen 40 /02 1o
A Ay
(4 "

fanu ot / e - fryand ke 1z
b%b“—"mg%y mﬁy

"WHATEVER'S FOR US". (HIFLY 12)

JOAN ING.
Rather like colm's encounter
with Bryn Haworth,l found myself
bathed in the delights of Joan !
Armatrading: for the first time,
beautifully wnexpected,early
1ast June.l went to the "Spare
Rib" benefit at the Marquee in
London with tke bill of Jo~-Ann }
Kelly,Joan Armatrading,Jaki 1
Whitren and Dorris Henderson,
Joan appeared first with the
song “"Steppin' Out",to be on
Wer much swaited next album and
will most probably be the title
track.l was immediately struck
by the exciting sirength of her
voice and the forceful rhythm
of her guitar style,binding
together to cresie some of the
most moving music,in power and
emotion,1'd heard for a 1
time,l sat vibrating,=z
there was an eleciri
running through the
a newly cherged motor

Well,you can gues b
first thing I did the fol
morning:out into the r
shops to buy her firs
only L.E, entitled "W
For Us" on Cube BIFLY 12,1t
was released in 1972 and it's
one of those classics that
carry on shining through all
the Ffashionsble L.P.'s released
to the fawning aceeptance of
numerous critics.

I'11 start briefly with
the cover,which is designed by
Sumiko,The front is a picture
in Caribbean-warm colours with

d
-

Jcharacters from the songs in

an-abundant garden.In the fore-
front there's our Joan and Pam
Westor,who is her soul-mate on
the L.P.She has written the
1yrics of eleven of the fourt-
een songs and is also sat by
Joan'e side in a photograph on
the back covers

There are five musicians
playing with Joan,who plays
piano,acoustic guitars and also
harmonium on "My Family" and
"pAlice" .Gerry Conway and Henry
Spinetti play the drums(though
not at the same time),Ray Cooper
on percussion,larry Steele on
bass and DaveyJohnstone on
guitar(and also sitars on
"igionary Mountains").

Mso there's Chris Hughes who
arranged the brass and played
solo on "Mean 0ld Man®,not
forgetting Del Newman who
arranged the strings on "City
Girl","Gave It A Try",and

"4 Could Have Been Better"(also
the French horns here).

The inside cover holds the
hand-written lyrics of the songs
and,of coursge,they're.good,

More than good-put the L.P. on
and listen,

The album has such a total
feeling-so full and alive;all
tightly woven together.The songs
are written and played with so
much pure emotion snd intense
awareness that it glides and
moves me into a creaming state
of ecstasy.The record really
means so much to me that it's
hard 4o describe the 'high' it
generates inside me,I just love
putting it on the turntable and
sitting down to wait for:.all the
musie to tumble over and send
me rushing off on the tracks of
that rolling piano,juicy guitar
and those wholesome wocal
sensations.

Joar moves from quiel,
almost gpiritial,songs like
Wisionary Mountains" to really

urgent beating songs like "All
The King'a Gardens" and "Mean
01d Man".Her voice range,play-
ing style and writing ability
are by ho means confined to
any one area-she uoves with
tbhat naturalness that so much
music Jecks,

Ny favourite track is "It
Could Have Been Better" the
last on Side 1.Pam wrote the
lyrics and it's saying basically
what the title suggests:"It
could have been better if you
had held my hard/And smiled at
me/Or questioned why/My face
was so distorted",There's a
lovely deep piano and the string
and horn arrangements complement
the -gong beautifully.
Now,you should see me crooning
and swooning to this and begging
for more.In fact,this is my
only personal criticism of the
whole record-sometimes 1 wish
the songs would go on for much
longer,.,I often play the same
song twice or three times over,
like an unsatisfied nymphomaniac

After having played the
album so many times,over the
past nine months since I bought
it(by the way,l got mine second-
hand and I've seen quite a Tew
copies suchlike and in sales,
Obviously some people don't
know how to appreciate original
misic unless the srtiste has
been sold to the press draped
in half-nakedness by record
companies)I'm still finding the
impact just as heady and disco-
vering more in the songs,
Now,I could go into reams of
A4 paper,trying to express what
all the different songs mean %o
me,but I'11l leave that to you
and the songe themselves,As Joan
pays "But don't take my word/
Just sit back and you'll see".
Buy the record first,though.

IRENA,
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raders Hat HEs o Shoves freak and
Yourne found ow  efforts W@Im{&mﬂﬂrmum
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and medhu s.o”r‘rmg
Hie a Bill Melson imberiew ok Hae
magasine will Lie with Brikish  momenk. Then ue hare Irtna |
music. Thet art alrady o rsidink  feminist, muesli maker,
umbes of publications dealing  wnd demen ovie -digit typer (
wibh American Music. So we ngxh—mglwlfkr Hvan me ),
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Hot Flash, a Leeal netthern
paper frovt |3 Baokland Lang, Part
St Helens Zigsag, of coune, from
37 Soha Squart, Lomdon W.I.
Oh, and koep an eye open for
Hue (hudeleheads Gagehe,
A qod ckerview) wibh Plank n'
bage apprartd i a recont Rotling
Sog, well worhh readm,?’
flow a nad fo Andy at Vigin
rcortie in lutd Lener Sirent,
Mandusker. Andy is a Geordie,
whe Hrinks Gleria Gaynor and
Werus Sprout are. Hae fops.
Whenewtr I'm in Hae miny city,
Amh1 aluays provides e wikh
af: tea ,and he's a good lad.
l?m; Harper has forimed a band
with Clns' Huﬂhi h@um!kmw |
sfmtmg aid Bill Bruferd Should |
be gov :
Churik, I'm out of spue neady!
hepe yod enjoyed ot songlings,
wrike m if you Hainke you know
Wim and win o free semblhing
Well, Hrak's i for now, | Hrink .
Liguotice 2 will o2 ouk assund ‘
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Sel You Soor
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