
SWELL hAPS,%IKK Âl;lTnRY,andvJÄlT Ttllþjo London. '

Like the 'Upstarts said-"student power fucking showerñ.Cn the
tickets it said doors open at '?-Ä(;,"out its-weenó-t until an hour
later that we got in,by which time everyone was suffering from ó
frost bite. . '

By the time we reached the hall,half the C15...- 1...: c
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over.l most admit they weren't what I'd expected on the strength Y? v t Ât 
of their brilliant óZip Nolanó sir1góle,they were,though quite %%%%%%%%% to  ND
good,and almost punky.The only songs I could remember were the ú&  _f , J ú$_*  
single,and a song called óJesus Is Loveó,(I think),which sounded p@p _
remarkdbly like Us rlanþkour hoi.bespite missing alot of their -
set I thought the Cult Figures were very good,and their new sinyle
should be well worth getting

In the break between bands we headed towards the bar,oy the
time Pink Military got on staÄe,we'd aquired squatters rights,
but never got a drink ÃPink Rilitary were shit,I guess some people @ÄlÄÄ
reckoned they were clever,(the students kchviously did),but I
just found them bor ing.Give me Ultravox anyday.

After Pink Rilitary we tried to get a drink again,but had no
more success than the first time.Probablly_because their drummer
didn't feel well The Swell Paps only played a short set,but were
still good,the Punks down the front really enjoyed them,

All in all not a bad gig,and as it only cost a quid to get
in,I can't really complain. iQzQr={j_
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No Cure issue 4- was stuck together bu Si:t1plQ5 with

d hdvmg mod or we F-Pom Riýhafd Pcworth Renae
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Just a quickie,ccs thatls all there's room fcr....
JOY DIVI::5ION,THEt SMIRKSISECTION 2Ä ðUniversity of London
Joy Division ðwords alone cannot describe the euphoric effect of
their stunning set. Brilliant.
The Smirks - Refreshingly good pop/reggae mix. 6* Job Pô
Killing Joke - Extremely disappointing considering theirgood EP.
Section 25 - Powerful rythmns,feedback dominated gu1tar.Excellent
overall sound. o
Fatal Microbes - Orthodox punk thrash seemed a little out of place_
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UJQH, we 0dn'l: been around for or bit,-no causes were dusk

'.@1Äú- we use oinri or hO~\J' <1 sjrchi itQm in as
H53 - i\KQ dO\ Cf@><_.uI3f(i, Qþugi IQQUNQ Qþ ýg dues out ' luxury you need at a price you cant afford
(bit like issue ), but in as Qhd we oi hi: bother ing
Wô-óV*ôi _o0þQ _ri nied®astrosght issue rnitn _lF|m and 'E5$etE'jriiaL
LO_Q\Cñifitú(UlúlD$. UUEY OLI SUSSQd Qut wyng th2"r@(t Dr

ragó? _tÂ\3_n%0Ufh F2; QQP forget; moo. DUHK and ska, coz Ã6
km UMó i '5 90"? to D3992" Fiif Hgrnh_S\rÄ& fiirrcrossmm Sgigjtgsnt g vows ore o1sre9orCc)1;;;\trnr p and
QndCt$nSQbóQ in {ONOUV OF 5 uoit0f1YiS ,n|'r;e hClifr,UCS
canmbur LQQGQQ OF this MQLD Ofdúf'GIi9_ T12.

Tag mfjsk DQ our - Ccontid Snouds).
Shops 6%ñ Sm®giown at q iuthz rnongiqroi (crow) records

 (Emma!) Qexnlut, Cind _hoPQFv ga®old the lost: l'_5ÄU2- Davids

since issue three of NC,ódeleted recordsónave released
four new tapes;al1 of which can be aguired by sending the rlgýt
lenght tape,{or tapes},and a SAE to one of tne two addresses
below.Also availible is an An sneet,called "Cassette Survivalñ
which lists many of the óundergroundócassattes currently
availible.

The new ódeleted'releases are:- _ _ H _ H }
óln Electric houth 2a~esñb The Uri lþþl BT31" Dama 9 a

Tooe and srmu mug
.. - - .. - . .. _ W O01 y{ýg-,Ond pig Oiô HQ Opinsitiþn (m Send a Egg e ólVIóú eans %

óH I n i<(1ttQ'1\, ým - è Send ta e etc -to '..
ô - g If you want either of the aoove P ~g T 1 ó_

$0.ó? _ )' Ffed Naglcr I Prat-agrsam 1; 1 1, <1 ,-records Low Farm Brigg Road,1-iessingham,SLIUl\1óIóI1.0B.Ph.,S Humbs
' /ô
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ô H T

mike (Kim -i_'mQ an at F-aultg m]i<Q óit/)(|óC CifQú"IH); U16 ""eóa:s:tte Survival"is also availible from the above address-_ 1 ò r
, &O Shiny (And Grid Giló Git _w0(Äú;JLúTTiOf)  Vu O01.

ittgxgz Qnd WOT? i\/Q - Any band who do a .SOI'15?._' called óhere he 80% maklijlgè fools of cfurselves.. .. f -5 dTmtlþ (liI)l)t If; |\KQ. NO CUEô, 4-, are not to be IýlS...-QC]. at any price (especially ree) en a

' Qthmd q- " DEC 0Á5-

Q\\ c,q\t,({b\|r1;ici\g.n\om_rg_ Âqr(g_q,i;<,., shouidbe orirved in the coo
goxerai dirertion 0? eiun i---- -- .

"words cannot describe their music-it h&8 H0 SPQKQR Parts and no.   ~ ' la.titles-not even tracks..."Do you need any m0rc prdmting Send

E) .Keelby,GRIMSBY,5 Humbs.And if you don't that's Y0ñ? 1Á55-6 ENMPRK ROFlD_ ____or <3 Cqngmgb CLOSE,
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luxury you need at a price you can afford

If you want the above (VD OOl,DEI3 005) Write to - 19 Bibiô Rd
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In my opinion,with the possible except-
ion of 2-Tone,of all the organisations/
companies etc. currently involved in the
music biz,the one that's contributed the
most to rock over the past 12 months has
to be Rough Trade,who's year stirred wel
with the S.L F. 'Inflammable Materialó
LP;which soared into the LP cbarts(no
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mean feat for a minor label LP with abs--I
olutely no advertising back up or hyping
powers to boost it's success) and ended
just as well with the 'Raincoats'LP re-
lease,which,although no commercial chart
success,unlike the S.L.P. LP,along with
the recent Spizz,Mo-dettes etc. 45's
which are currently taking_the Indie's
charts by storm.

Another of the excellent crop of Rough Trade bands to hare
emerged over the last 1? months is Essential Logic,a band based
around the distinctive,breezy sax sound of Lora Logic,the one
time X-Ray Spex sax player. The band have recently released th-
eir first LP,the excellent óBeat Bythmn News(waddle Ya Do?)', a
powerful,brash LP,dominated by the full,rich sax playing of
Lora and Dave Wright which,coupled with Lora's idiosyncratic
ideas and images,produces a fine musical mix. Though I feel that
Lora's singing and phrasing does tend to have more importance in
some of the songs than the wordsywhich is a pity because some of
the lyrical ideas,tbough possibly a little difficult to penetrate
at first,are very interesting indeed. However,not that I'm say-
ing that Lora's singing is in any way detrimental to the mHSiC,
as in many ways,her'warb1ing(!) does tend to enhance the arran-
gements as she treats her singing far more as an extra instrum-
ent rather than merely a voice for her ideas,and as such this
move represents an innovative interpretation of one of rock's
oldest priciples..."I don't think I could sing particularly,in
the classical sense I'm not a singer,but I just sing as best as
I can,I like to use my voice more like an instrument than for
getting the words out or anything."

Likewise,I asked Lora why she chose a two sax line-up for the
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that's all. But I just wanted to use it like any other instrum-
ient and I suppose sax was the main feature in the beginingu It
was the idea of two saxes -it had'nt been done before or even the
idea of a sax playing like a normal rock instrument." r

So before we continue,to clarify things more,a potted history  
(of sorts) :Lora was originally the sax player in the rnow
defunct X-Ray Spex,but found herself ousted from that outfit on
returning from a holiday.Between Spex and Essential Logic she
played on the Strang]ers'Black and Whiteó LP and made a single,
óAerosol Burns/World Frictionó which was done with a number of
Lora's friends,including the current drummer,Rich T. The current
lineðup also consists of Ashley Buff on guitar,Russell'Webb-bass
and Dave wright and although the band have encountered line-up
problems in the past,Lora is now confident that they'have att-
ained a stable line-up. Nethertheless,through her's and other
members of the band's involvement in outside activities,namely
Red Crayola and Dave's work on the Lonesome No More LP,Lora mai-
ntains that the group is a pretty loose one,though this in no
way affects the band. After the óAerosol Burnsó sing1e,the band's
first official release was the óWake Upó EP;which was the result
of a one-off deal with Virgin,a move which in retrospect appears
to have been a rather ill conceived one. So I asked Lora why she
chose to sign with Virgin at that time:
Lora:.."basically because I'd never worked with a big record
company before and I just wanted to see what it would be like.
There's no harm in doing a one-off and so I just did it(laughs).
It was a way of getting the record out,it wasn't very good but I
just did it." è

So it was fairly natural that you should return to an indie
like Rough Trade for the LP?
"well it wasn't really a case of returning to Rough Trade. we
made the LP and we didn't consult anybody,I just sort of paid
for it,we did it totally ourselves and then took it around.We
didn't know whether we were going to do it on Rough Trade,EMI,
A&M or who. Underneath I wanted to do it independently because Ió
think people are gonna buy it. I don't think it was going to
sell mil1ions,I took it to Virgin,they wanted to produce it them-
selves and no way was that going to happen, I just thought for 2
the first time that it would be nice to do it totally ourselves.ò

Are you likely to stay with Rough Trade or if a major record
company offered you a lucrative deal would you take them up on it?
"Well weóve been offered lucrative deals from major record com-

panies,I don't know, it depends. At the moment we're a bit stuck
cos we can't go on tour or anything because we haven't

band:"well that was one of the basic ideas at the beginingw Sax: money.So it's a vicious circle,I mean on Rough Trade and that
sort of, has always been used in solo breaks,the odd harmony and. kwould be great but then again we wouldn't be able to tourywe

rwouldn't be able to do many gigs,so we*ve got to make 3-d8C131Qn1F
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Yeah,this is definitely one of the main Prnhlemg fnv +hs indpp_
endents at the m0mentð just bow can you mix strong and úsg9nýi@'
ally sound ideals with the basic fact of music his life that any
act1ve,tour1ng band is gonra need a lot or finapnial backing?

liness,artistic control and freedom,and the IPQQ mnýmv-wrghhjpg
attitudes of the indies compared with the relative lack of indi~
viduallty that be1ng ójust another major label bandó can brieè
and the loss of artistic freodom,but,more importantly the finan-

-. .... ._.... . . 1..-. '-...'..--......... ._,___,'clal backing for tours etc. is often a'vsèy dirPasn1+ grm
However,now that the independents are fpqll" ~+añ+1na +0 break,

r1 . . - 1 i óhm l ' I I ' "'1' ñJ """" "'""'~..r -' " ..
5TÁñnd(ÁP1ZZkh1t Á1"3"@- can't he badljther hopefully sooner or
later the indies as a whole should reap the chart SUCPnq3pS +ha+-
they 5Á fully deserve and with this they should be abje to make
the necessary money that would enable them to finance tours for
groups such as Essential Logic. Thus through this within the qex+
few years,unless the majors manage to Hqn9pzg'the indias Ont ýf
th? maTk9tèWh1Âh thankfully $@P"8 unlikely now,wc should see the
maJÁ?8 much abused power and supremacy threatened,

.St111,hack to the band: as I said earlier,in my opinion Essen-
tlwl Logic s powerful óBeat Rythmn News(Waddle Ya Do?)' LP is
definitely ýne of '79's finest releases,being a hard,driving
mlx ñre of -a5ts91Á" and Teýýae tinged songs,all of which prod-
"CE th@ Perfect backing for Lora's rather strange imagerv, 3Â I

l lýsked Lora about their meaning and
1.. . _sQ,Ä he form of imagery she almg fgý in
óyythem.

TWell,they mean something to me,the
lyrics and everything...and I hope

p'that Olher P@ÁP1@ Set some sort of
ô Ireaning from them. Put beacuge th@yvsÂ

ólulte P9TS0þa1 they're obviously
?þu* gonna get the same conception of
them :1 I intended. So I just like

"óý people to take them any way they
vent rea1ly,whatever comes into their
qeads when they read those words,
there's no set meaning*or anything."
as One of the Essential Logics press
releases stated,Lora's s0ngs"consist
Inalnly of fairly detailed images in
:1 disorderly context which are spar.
lting plugs for no one in particular,
11nless they so desire,"and,well,I'm
11ot arguing with that! But seriously,

pwj pg, rilthough some of he ' b
a little difficult to penetrate,l feel that Lor;'sm:Ä:;gg:y e
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have a lot to offer,and just because she doesn't write lyrics  
like those of say,Charlie Harper,or a songwriter of that nature,
that is no excuse for the type of óintellectual poseró branding
that groups of this nature have so wrongly acquiredfrom certain
die-hard punks etc. t ó

So far the LP has been well received in the press,though the '
band are a little adamant that certain interpretations of their
style and of the overall feel of the LP may not be wholly ad-
vantageous to the band in the future. For example,due possibly
to the band's wide use of sax,one reviewer related the LP to
the early '50's beat movement and the recent renewal of interest
in Beatniks(l) and Jack Kerouac,which they find quite baffling,
especially since Lora told me that until she_read that review,
she had never heard of Jack Kerouac! So in the light of all this
I asked Lora what she thought of the music press:

"I think it's important in so far as a lot of kids do believe _
in it and do pay attention to it and I think the music papers do~
have an important role,which they neglect." a
ASFL?Y:"I think the whole thing is mistreated quite honestly. I
think a lot of people buy the papers just to have a good joke and
things like that,and to see who's slagging off who. It's more
like a gossip column these days,there's no actual foundation to
it."
"With this, I asked them whether they considered the currently
flourishing fanzine movement to be of more importance than the L
established rock press: t y
LORA:"Yeah,definite1y,I've been reading a lot of different
fanzines lately and what they're saying is much more relevant to
*what's going on." ~ - *  
ASHLEY:"Although there are fanzines which are obviously bad onesó
which are put together by people who don't really know what the
hell's going on,there are a lot of fanzines,which if you read a
gig or album review in, they're a lot more honest and they'll -
actually talk about the album,which is great."
LORA:"It's a gut,street level reaction as opposed to a hip,fash-
ionable reaction."
lASHLEY$"I think the whole thing about fanzines is it's still very
young and give it a few more years and something will c out
of it and if it does it'll be bril1iant,it really will cos it'll
give the music papers a real kick up the arse and might get thomn
oing aswell." So how do you see t s developing'into the 's0's

%I know.it's a crummy question aswelli ~
LOHA:"we11 I think for bands whoóve got something'that isn't just
three chords or pure pop,it's Still a struggle,I think 1t's.rea.ll';
difficult.Although it is a healthy scene." LS0 obviously,as Lora
stated,any bands which aren't easy to categorise are gonna have a
hard time in the next few years,& it looks like fashion which is.
going to dominate music again-more's the pity-.But a Beatnik -*
revival?Well I just don't know. JdhIP.
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