SWELL FAPS,FINK 1LITARY,and CULT i uR5o Lonaon.

TLike tne 'Upstarts said=-"student power fucking shower'.Cn tne
tickets it said doors open at 7.«3(,out itevasn't until an nour
later that we got in,by whicn tine everyocre was sufferins from
frost bite. | | '

By the time we reached tne hall,nzal? the Cult Fizures set was
over.I most admit they weren't what I'd expecied on the strength
of their brilliant 'Zip Nolan' single,they were,though gquite
good,and almost punky.The only songs I could remember were trie
single,and a song called 'Jesus Is Love',(I think),which sounded
remarkebly like Ca rlamelour rci.Lespite missing aglot of their
set I thougnt the Cult Figures were very gooda,and thelr new singcle
should be well worth getiing.

In the break beiween banas we headed towards the bar,by the
time Fink Military got on stace,we'd aguired squatters rignis,
but never got a drink !Pink Military were shit,I guess some people
reckoned they were clever,(the students - cbviously did),but I
just found them bor ing.Give me Ultravox anyday.

After Pink Military we tried to get a arink again,but had no
more success tnan the first time.Probablly because their drummer
didn't feel well The Swell laps only played a short set,but were
still good,the Punks down tiie front really enjoyeda them,

All in all not a bad giz,and as it only cost a cuid to get
in,I can't really complain. RiCr ‘s,

CREDITS

No (uR issve 4- was Stuck kogether by Stapies With
o. helping hand of two from Ridnard Howorth Richaid
Griffin and <o P. It's also portly trefolt of Nigel &,
~ 6pecial thanx to anyone wio Nelped s : The Jam
Eceential Loglc, all ot~ Rough Trade, Vi Reads any-

o who toBK part in the “poll, Katted , and anyone else

) > - J R g
Who DK intefst,  PRivied A7~ 2e 7 TER FAICES, ‘

Just a quickie,cos that's all there's room foreese

JOY DIVISION,THE SMIRKS,SECTION 25 ~University of London

Joy Division -words alone cannot describe the euphoric effect of

their stunning set. Brilliant.

The Smirks - Refreshingly good pop/reggae mix. &3 JCS'\ P'

Killing Joke = Extremely disappointing considering their good EP.

Section 25 - Powerful rythms,feedback dominated guitar.Excellent

overall sound.
Fatal Microbes - Orthodox punk thrash seemed a little out of place,
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In my opinion,with the possible except=
ion of 2=Tone,of all the organisations/
companies etc. currently involved in the
music biz,the one that's contrihmted the
most to rock over the past 12 months has
to be Rough Trade,who's vear sturted well
with the S.L.F. 'Inflammable Material'
_LP,which soared into the LP charts(no
mean feat for a minor lahtel LP with abs= .
olutely no advertising back up or hyping
- powers to boost it's suscess) and ended
just as well with the 'Raincoats'lP re-
lease which,although no commercial chart
success,nlike the S.L.F. LP,along with
the recent Spizz,Mo—dettes etce. /45's
which are currently taking the Indie's
charts by storm, d' ' 71 . e
Another of thz excellent crop of Rouzh Trade bands to hawve
emerged over the last 17 months is Essential Logic,2 band based
around the distinctive,breezy sax sound of Lora Logic,the one
time X=Ray Spex sax player., The band have recently released th=
eir first LP,the excellent 'Beat Rythmn News(Waddle Ya Do?)', a
powerful,brash LP,dominated by the full,rich sax playing of
Lora and Dave Wright which,coupled with Lora's idiosyncratic
ideas and images,produces a fine musical mix, Though T feel that
Lora's singing and phrasing does tend to have more importance in
some of the songs than the words,which is a pity because some of

the lyrical ideas,though possibly a little difficult to penetrate

at first,are very interesting indeed. However,not that I'm say-
ing that Lora's singing is in any way detrimental to the music,
as in many ways,her'warbliné(!) does tend to enhance the arran-
gements as she treats her singing far more as an extra instrum-
ent rather than merely a voice for her ideas,and as such this
move represents an innovative interpretation of one of rock's
oldest priciples..."I don't think I could sing particularly,in
the classical sense I'm not a singer,but I just sing as best as
I can,I like to use my voice more like an instrument than for
getting the words out or anything."

Likewise,I asked Lora why she chose a two sax line-up for the
band:"Well that was one of the basic ideas at the begining. Sax
sort of, has always been used in solo breaks,the odd harmony and

that's all, But I just wanted to use it like any other instrum-
ent and I suppose sax was the main featvre in the begining. It
was the idea of two saxes =it had'nt been done before or even the
idea of a sax playing like a normal rock instrument."

So before we continue,to clarify things more,a potted history

" (of sorts) :Lora was originally the sax player in the now

defunct X=-Ray Spex,but found herself ousted from that outfit on
returning from a holiday.Between Spex and Essential Logic she
nlayed on the Stranglers'Black and White' LP and made = single,
*Aerosol Burns/World Friction' which was done with a number of
Lora's friends,including the current drummer,Rich T. The current
line=up also consists of Ashley Buff on guitar,Russell Webb-bass
and Dave Vright and although the band have encountered line-up

-problems in the past,lora is now confident that they have att-

ained a stable line=up. Nethertheless,through her's and other

‘members of the band's involvement in outside activities,namely

Red Crayola and Dave's work on the Lonesome No More LP,Lora mai-
ntains that the group is a pretty loose one,though this in no
way affects the band, After the ‘'Aerosol Burns' single,the band's
first official release was the 'Wake Up*' EP,which was the result
of a one=off deal with Virgin,a move which in retrospect appears
+o0 have been a rather ill conceived one., So I asked Lora why she
chose to sign with Virgin at that time:
Lora:.e"basically because I'd never worked with a big record
company before and I just wanted to see what it would be like,
There's no harm in doing a one-off and so I just did it(laughs).
It was a way of getting the record out,it wasn't very good but I
just-did:its" -

So it was fairly natural that you should return to an indie
like Rough Trade for the LP?
"Well it wasn't really a case of returning to Rough Trade. We
made the LP and we didn't consult anybody,I just sort of paid
for it,we did it totelly ourselves and then took it around.We
didn't know whether we were going to do it on Rough Trade,EMI,
A&M or who. Underneath I wanted to do it independently because I
think people are gonna buy it. I don't think it was going to |

.sell millions,I took it to Virgin,they wanted to produce it them-

selves and no way was that going to happen. I just thought for -
the first time that it would be nice to do it totally ourselves."

Are you likely to stay with Rough Trade or if a major record

_company offered you a lucrative deal would you take them up on it?

"Well we've been offered lucrative deals from major record com=

panies,I don't know, it depends, At the moment we're a bit stuck

cos we can't go on tour or anything because we haven't get any
moneyesSo it's a vicious circle,I mean on Rough Trade and that

~would be great but then again we wouldn't be able to tour,we _
wouldn't be able to do many gigs,so we've got to make a decision.”



Yeah,this is definitely one of the mai»n rroblems for the indepe
endents at the moment= just how car you mix stronzg and exgentie
ally sound ideals wit» the basiec fact of music hiz 1ifa that‘ahy
active,touring band is goira need a lot of finarcial backing?
And the choice that many hands have *o make bhetween- the friend-
liness,artistic control and freedomyard the less moneye=srabhing
attitudes of the indiec compared with the ralative laékvof indi--
viduality that being 'just another major label bhand' can ‘.'33-1'5.?'1-"~
and the loss of artistiec fre~dom,but more importantly the fiﬁz“-
cial backing for tours ete, is often a very dif?icul; orie, &
ground (5pizz hit <ingle= can't he had! Jther hopefully socner or
later the indies as 2 whole should reap the chart sucvesseénthét-
they so fully decerve and with this they should be able to make
the necessary money that would enable them to finance tours for
groups such as kszential Logice Thnus throuwgh this within the next
- few years,unless the majors manage to «=queeze the indies out of
th? market,which thankfully seems unlikely now,we should gsee the
majors much abused power and supremacy threatened,

Stillyback to the band: As I said earliery,in my opinior Essen-
tinl Logic's powerful 'Beat Rythmn News(Waddle va Do?)!' IP i= |
d?finitely one of '79's finest releases,being a hard,driving
mixture of fastyslow and reggae tinged songs,all of which prod-
uce the rerfect hackine for Lora's rather strange imagerV.*So T
- fpsked Lora abont their meani;g and
-éﬁ!.he form of imagery =he aims for in

5
&
-

?Q%hem. .
- "Well,they mean something to me,the
lyrics and everything..esand I hope

" that other people get some sort of

quite personal they're obviously
met gonna get the same conception of
them ~> I intended. So I juct like
people to take them any way they

* 'meaning from them, Put beacuse they're

have a lot to offer,and just because she doesn't write lyrics

like those of say,Charlie Harper,or a songwriter of that nature,
that is no excuse for the type of ‘'intellectual poser' branding
that groups of this nature have so wrongly acquiredfrom certain

die=hard punks etc., _
So far the LP has been well received in the press,though the

fband are a little adamant that certain interpretations of their

style and of the overall feel of the LP may not be wholly ad-
vantageous to the band in the future. For example,due possibly
to the band's wide use of sax,one reviewer related the LP to

the early '50's beat movement and the recent renewal of interest
in Beatniks(!) and Jack Kerouac,which they find quite baffling,
especially since Lora told me that until she read that review,
she had never heard of Jack Kerouvac! So in the light of all this
T asked Lora what she thought of the music press:

"T think it's important in so far as a lot of kids do believe
in it and do pay attention to it and 1 think the music papers do -
have an important role,which they neglect.” |
ASHTEY:"T think the whole thing is mistreated quite honestly. I
think a lot of people buy the papers just to have a good joke and.
things like that,and to see who's slagging off whoe It's more
like a gossip column these days,there's no actual foundation to

At
With this, I asked them whether they considered the currently

flourishing fanzine movement to be of more importance than the
established rock press:

LORA:"Yeah,definitely,I've been reading a lot of different
fanzines lately and what they're saying iIs much more relevant to
what's going on." 2% 7 »
ACHLEY:"Although there are fanzines which are obviously bad ones
which are put together by people who don't really know what the
hell's going on,there are a lot of fanzines,which if you read a
gig or album review in, they're a lot more honest and they'll
actually talk about the album,which is great."

LORA:"It's a gut,street level reaction as opposed to a hip,fash-
ionable reaction."”

want really,whatever comes into their
. meads when they read those words,
there's no set meaning or anything."
As one of the Essential Logics press
releases stated,Lora's songs"consist
Inainly of fairly detailed images in

ASHLEY:"I think the whole thing about fanzines is it's still very
young and give it a few more years and something will come out
of it and if it does it'll be brilliant,it really will cos it'll
give the music papers a real kick up the arse and might get them .
oing aswell." So how do you see t s developing into the '80's
I know it's a crummy question aswell '
LORA:"Well I think for bands who've got something that isn't just
three chords or pure pop,itts still a struggle,I think it's reall;
difficult.Although it is a healthy scene." 5o obviously,as Lora
stated,any bands which aren't easy to categorise are gonna have a
hard time in the next few years,& it looks like faghion which is.

going to dominate music again=-more's the pity.But a Beatnik
revival?Well I just ‘don't know, Jah P,

-’5§ g N ) 1 disorderly context which are spar-
: lking plugs for no one in particular,

uz’l;*' ) 1ot arguing with that! But seriously,
although some of her imagery may be

"‘i}*znless they so desire,"and,well,I'm
a little difficult to penetrate,I feel that Lora's songs do




: CATPar Y o MUCHNA T ' 2 S L6 A SRR & . P Y TN \ '. ‘ ’ b b ;
CK@SE SRRSO "STATICHS CF ThE CRass™ (Lrass 54.19511; JOhns Oxs ecome men_ ¥
|  'I'hey saia we were trash,well the name's L - Paul Weller had always struck
Crass not Clash'. , . " me as being one of those
sespite what tne established music press say tS5tations! is a | ‘ pseudo=cool typesj; the kind
orilliant album.it opens witr 'Fother-Bartn',a song inspirea by ‘ that chews gum with nervous
the Daily Star asking its readers wiiat tiey thougnt about Mira ‘ - regularity and mumbles street
Hindley getting parole.like rost of tiie album this song is - | hip slang at anyone within
ang ry and raw,and pulls no punches.lhe next track 'White runks ' ‘ e | I  reasonable earshot. However,
On Hope',is about the l:ft-wing casning in on the runk movement the Spring of 1978 saw the
~"Punk was once an answer to years of crap/a way of saying no : start of one of rock music's
where we'd always said yep/but the moment we saw a way to be free/ ' ~ true metamorphosese.
they invented a divideing line-sireet credaiblity/"Ihe pace is ' ‘ . The Jam were being left for
xept ur through out side one,witn tracks like 'System'(Guns Cn 1 ~ dead by the critics after the
The Roof):"You can swear by who the fuck you like,but you're stil’ ', ..Modern World' album failed
on the roof",and 'Hurry Up Gary',about our wonderful music(k) to show the true development
cress:"30 many parasites living off our sweat/so many peovle in ‘that the potential of the 1st
for what they can get". | album had so freely invited.
Side two opens with a great,almost catchy song: 'Fun Going Cn'
‘“he besttracks on this side are '“hairman Cf The Board',and the 1
brillant ‘'Walls'.side three starts with 'Gas ian Cometh',about | t
2 %984 type society:"Will you just watch as the cattle trucks roll ‘ioned.Th d wen irough a period of apparent confu-
by/will you pretend it isn't happening/have you seen the army 1

The energy of the singles was
Istill there,but the demand for
..... pure energy was being quest-

writing,and Paul Weller emerged cleansed of his inane

sion,but emerged in October'78 with a new approach to
convoys passing by?/heard thne helicopters in your little bit of
sky ?/".The next track-"DEIU CHAT is in the same vin as Asylum ‘ counterfeit personality.
again about the hypocracy of religion.'Contominated Power' is Paul Weller is sat next to me,smoking Wrigleys
a fast attack on atomic power:"Cause a disturbance,don't let this , Spearmint. Rick Buckler,alert,friendly,articulate,passes
pass by/do you want to end up a Macdonalds french-fry ?"'Time Out' comment from the other side of the caffeine-~blemished
is about class.The last track,is in my view the best on the album, ‘table,which suffers from a touch of nicotinism,evidence
'I'u Not Thick,It's Just A Trick' is a clever attack of people of an afternoon already spent deep in conversation with
like Jimmy Sham="Oh yeah ? well I've got it all up here/oh yeah % OtHoy PAr: LS9 -
well they think they've got*t it all out here/well they can fuck off He orlglr.la.l set.the band produc.:ed for their third
they ain't got me/they can't buy my dignity". a1b1.1m was ditched in a fit of adm;rabl? and unparalleled
The last side which plays at 33rpm,(the other three play at 'a.rtlsi.:lc qt%ality control, Weller c?xplams whye

45rpm)is a live side featur ing a mixture of 0l1d ana new stuff,.The i JUS“.Z crappy songs..e.quite a few of B"‘i°°-"
sound guality is pretty rougn,but the songs sound all the better and some of mine which were really awful, 1 was’ Juit
for that. trying to be a bit toe clever,cos they were really wordy.

'Stations' must be one of the most important albums that's It was important..e.it was good that it happenedeee I

been.released during the Punx era,and really if you ain't already ‘;hi.qk'that w?s aBstep ?ing S— :ofget - 'An;:Od Cons'. :
got it you should.AN CK 4 U OK ? | 1 can say for Bruce's songs, bu or my ones,they were

' - just very dishonest...just trying to be really smart &
"Anarchy and freedom is what I want" | ‘ arty.But it needed that to realise that that's not what
i E The Jam are about," LN 3 ~
-Richard G. .
33 . 'A11 Mod Cons' was a vital album. The band had moved
from little local Woking up to London,and the songs it :
contained bore the effects of the big city that had beem




developing since'This is the Modern Worla .

WELLER= By that time I had been living in London for a yeare. I
think of Londdn as my home.It's a lot faster,a lot more speedy.
It comes as no great surprise to learn that Weller believes

he could'nt write the sort of songs he is now if he had stayed
in Wokinge ' . ~
"There's just not enough soing one. A change of locality anyway
is good for writing anytime.e.eslike I went 1o Selsey Bill last
summer.We went there in a caravan for a week.That's where 1
wrote 'The Eton Rifles'..e.anything 1ike that's good cos it give=s
you another angle to write about. <o
With 'Setting Sons', The Jam continue where they left off.,
The material is in the same veinjgmore emphasis on rhythm perhals.
The improvement is undeniable. On 'A41]). Mod Cons' Weller paints
the portrait of 'Mr Clean',the kind of sycophantic bastard that
inhabits all business,not least the music industry. Yet unveiled
on 'Setting Sons' is 'Smithers=Jones',a character beauntifully
written by bassist Bruce FoxtoneThe similarity between the two
characters is quite noticeable,so is 'Smithers=Jones a more
sympathetic angle of looking at Mr Clean? ‘
WELLER= I think it's a different character. I would say Mr
Clean is like Smithers=Jones' bOSSeesit'!s not the same persone.
There's a resentment against the character like Mr Clean whereas
there's sympathy for someone like Smithers=Jones,
weller likes to leave the individual to ponder or the meaning
of a songjto translate for themselves. T mention 'Saturdays Kics/
Weller listens intently as I attempt to explain hrow I see the.
‘song.] mention that it appears that Weller is the story teller,
sneering at the kids who go to discos and are sucked in by
commerciality. I'm not making a very good job of it. I don't
appear to be getting throughe
WELLER= You think the cynicism is directed towards them? I'm
sticking up for them cos they're all the people I went to school
with.I'm sneering at the situation,cos that's all they've got;
I don't think it's enough,is it. Some of the people round
Woking,some of my mates who went to school with me,they're just
like miniature old men...like Toby jugs or somethingf
Then I did it. I mentioned the word class,- out of context
completely but nethertheless I mentioned it,in an attempt to
get across my translation of 'Saturdays Kids'. Immediately they
jump in,eager to dispel any possibility of being accused of
being on a different level to 'the kids'.
BUCKLER- It's becoming a different world for us obviously,bec=-
ause of circumstances,but we don't set ourselves aparte,
WELLER- We're not in a class above them at all.lf I had a choice

‘of say riding off with the urban guerillas or riding off with -

- day cos they're far more
“honest, They're happy you |

them, '11 choose them any= | st

know,but I just think | S
there should be more opp=

An indication of the |
band's thirst for contin- .
ued affinity with the kidsd v |
Weller displays a some= ; i
what mechanical but I -
think genuine regard for '
his audience., .
WELLER=The music industrﬂfﬁ?f'y-fé —
forces things on kids,you e 4
know,"you'll like this L
band",but most times,like . !
POWeTrpop, . .everyone goes - | wg
on about how exploitive it was,but thqf
kids never really took to it cos T
think they saw through it,

Do you think they are too gullible?
"No,Before Punk J would have said
they were,but since its emergence,
even though it didn't live up to its.
full promise,that's changed., I think
kids demand more.,I think there's
better music now than there was in
'76,'7T.For a start,there's a lot
more good bands.l get annoyed with
these groups who say they're not
compromising to the companiessee -
like that Tom Robinson thing that time ne found out about EMI's
nuclear division & he said quote"Oh wow,I freaked out when I
heard about that.I wouldn't have signed if I'd known that."

You sign a contract to make fucking records,you don't go and

“look at their dossiers and say,well,they make bombs & that so.e.

Cbarles Shaar Murray,in an article on the 'All Mod Cons' LP,
mentioned the name of Bruce Springsteen. Springsteen and
Weller are alike in that they achieve emotion through their

“music,but they use contrasting methods.Both,as rock musicians,

exhibit a rare regard for words.Weller's purely English,simpli-

" stic manner of lyric writing,in which characters are treated as

a whole,rather than just given a namecheck,begs comparison with

‘Springsteen since when the music is taken away,you are left

with two of the greatest poets to emerge in the last ten years.
Weller though,does'nt see the similarity with Springsteen.



"T don't like him 211 that much.Fe's in love with z2ll the imag-
ery.secruising down Sunset Boulevard and ail that old bollocks.
He's more romantic.l create figures aswell,its just that my
figures aren't as romantic as his.sLike Billy Hunt; he wouldn't
g0 cruising down Sunset Boulevardjhe might ride a bicycle down
Pentonville Road or somethinge But its two different cultures
you're talking about,so that's the obvious difference,"

Weller reaches for another cigarette. I mention touring.
Touring can be a laugh..it can be 2 pain,or it can just be reg-
arded as an everyday jobe Just before Christmas The Jam played
the last gig of their 'plug Setting Sons' tour,a tour that had
been previewed at the dingy but quaint Marquee club in London's
Wardour Street four weeks earlier. '

BUCKLER- We wanted to play the Marquee again and we had a lot of
new material we wanted to put in front of an audience."”

The band had quite naturally feared a loss of communicsZion
the first time they made the transition from the pub/club circuit
to the 2-3,000 seater fun factories in 1977. But does a high
selling single,the begining of the end for many,help or hinder
that situation? How did the tour play? ‘

WELLER- I think peorle expected a lot more this time. When you
get to number 3 people expect a lot from you. No one should
expect anything. You should just wait and see what happens. We
got a lot of different kids come to see us on this last tour,

A lot of young kids which is good but..."He pauses,thinking
carefully,..".there were some real silly scenes where little
girls grabbed hold of our hair and all that stuff,which we're not
into cos that's not what its about. We're living up to their
roles and they expect us to live up to our roles,but we don't
really want to."

The fact that a person like Paul is in a position of having
a 'hit single'(the sooner that phrase and the whole chart system.
is destroyed the better...for music) is interesting. In his eyes
perfection is in creating a musical platform for his views,his
ideology,his thoughts,and not,as Polydor Records might see it,
selling the Jam to people who don't appreciate or understand.
Success is an ambigous word.There are two distinct kindsj;
"tsuccess' and'commercial success'.The latter is one of the
reasons we always need new bands,

WELLER= If you try to avoid it too much and you try to put over
in interviews how serious you are about your music,you tend to
-go round in circles.Different bands have got different ideas of
what they're supposed to be doing.

1978/9 saw a migration of the new British acts to the vastly
over rated American scene. Weller summed it up when he said
that -there were two different cultures. Selling a British band
in the United States is rather like trying to sell double

l
l

bk clazing in a brotheljno ones really
"interested.British music has to be
" forced on peoples Polydor sent The Jam
L off to do their bit in the USA,on '
what Weller describes as a "bit of a
silly PR excursion",once their first
a1bum had been greeted with enthusiasm
in Britain, , A
 'WELLER=-There was no demand for us out
. there,it's just we're new in Britain,

& so therefore the next step is the
W States.But we would have gone there
¢ eventually anywaye. The last tour was
Y getting more down to the British level
where you're playing to people who '
want to see you,but the 2 times before
that were just a waste of time really."
BUCKLER- If you go to the States or
o B somewhere like that,& say'"we must
orea market,we must do this..",then all you're doing is
cutting your own throats,It would be with us anyway,cos we
wouldn't want to leave the British audience behind,which you'd
have to do.You'd have to go over there for months & months and
really work at it and in’ the end you'd probably come back |
sounding like the fucking Eagles or something,cos you live the
American life,"
WELLER= If we spent 6 months or something there or whatever the
Clash did,then we could maybe do the same,but I don't think its
worth it, T don't understand how they relate to our songs,
some of the Yanks anyway.Put some of them dojlike we met a few
kids over there who said they really get into the lyrics,but I

don't understand how they do cos it's a totally different cul-

ture,"

Much the same could be said of Europe,a market which exhibits
even less a sense of musical direction than America. Touring
there serves only to broaden one's interest in beer & daffodils,
WELLER- We haven't been there enough really to make any great
effect. I'd like to do some real off the wall gigs in places
where people don't play." (refering to countries as opposed to
venues. ) |

"Ts that his real name?"
WELLER- Yeah, (smiles)we saw his cheque book one day." .
Vie Coppersmith-Heaven has produced all four albums for the Jam,

"which is quite remarkable since he has shown a development

paralell to that of the bande. A lot of bands,when attempting

" the transition from an album such as ..'Modern World' to one as .-



lemanding as 'All Mod Cons',would look to a change of producer

- -yefore making alterations to their own approach to the music.
"or this,they. must be given a great deal of credit,even thouvgh -
*he band might insist that the 'keep it in the family' syndrome

that the band exude,is extended to their producer as a matter of
Jourse, - | |

VELLER= Our relationship has developed with him.Wé're having

nore of a say anyway. It's good that we have developed from the
>utset." | |

BUCKLER= He doesn't force any ideas on you.He doesn't say "that's

the way its got to be or I'm not producing it." We've got a
really good working relationshipe" .
NELLER=- I think it's good that we're not using a name producer,
like Todd Rundgren or some jerke.l think we'd probably do it our-
selves if we didn't use Vic.In any case,it would probably turn
out the same sound anyway."
BUCKLER- The thing is, if you use a name producer,they're going
to put thew sound stamp on it."
WELLER= Like American Polydor wanted us teo do that a little
while agoees"
BUCKLER= ..For the American marketjhave it produced in American
. wayss' '

Despite Paul Weller's pexsonal comments of being anti record
industry and big business,The Jzam nre a band who could pérhaps
be accused of accepting the whole record machine set-up and of
being very placid about their current positioneIn fact the band's
lasting relationship with their record company has,unlike num=-
erous other acts,never looked in doubt,Some might say that in
these days of independence and liberation,that that is a very
un-hip situation,

Buckler looks serious, His eyes wander in search of the right
words, '
"I think we've got our own house sorted out. As far as we're
concerned,our relationship with Polydore....esesThey don't dictate
anything to us.I think we've got control over the things we feel
strongly about," | ‘
WELLER- If we had been really passive from the outset,things
would have been totally different.There would have been loads of
tracks released off our LPsjall kinds of publicity crap like the
Rats do. So I don't feel all that passive at all,cos if we don't
want something released,then we have to fight for it. It gets a
bit boring when you have to fight over your own songs. So until
a person can get into the industry and change it,so bands haven't
got to fighteseelt's just like individual fights all the time;
minor conquests,which mean fuck all really."

I've mentioned the fact that Paul Weller displays a remakable

regard for words for a man in his position as a rock musician,.

)

His lyrics,as is the case with poetry,don't s?ate the obvious,
but allow the listener to conjour up his own image = to use his
imaginationjto translates What he is giving you is a set.ldea,
but one that is open to many different possible translationse.

WELLER- Tt's like reading a special h ckjsomething you rea%1y~
"velate to, I've read books that have really affected me. 1t

like to make films,but that's much too expensive.?.Cos films
can have an effect on peorle, There's so much music coming out,
you just tenc to wash over it,whereas there's very.rarely a
book like this one,or very rarely a really good film that aff-
acts you,like the Deerhunter or something like that.? '

mhe book to which he refers is 'Notes From A Hostile Street
2 sollection of poetry by a young poet,Dave Waller,

last Autumn,Pavl and friend Dave Waller star?ed up a small
publishing company, 'Riot Stories Ltd.,' which aims to encourage
young writers/poets to emerge from the depths of the literary
garbage that is thrust upon them at school,and subml? examples
of their own worke. The Riot set=up is more in line with the
kind of business that Weller enjoyse .
WETTL.FR= This 2in't going through any orihodox retail channels. .
We haven't really sold many copies at all.There's thougands‘of
records coming out every week,] just want to do something Q1ff-
erent, T just get bored sometimes with records and thateeeit
should be more than musice"
Why do you think reading has become a thing of the past?.
"yell there's no incentive in school to read booksjit's just
like,Dickens," : .
BUCKLER- Some of the rubbish they present you w1th.1s abysmal
reading for people of that age. Stuff like'Under Milk WOodf;&
erap like that. That was atrociousjit put me right off readlgg
al]‘together. You're not presented with the alternatives until
you leave school," (

That sums it upjlack of alternatives. The school system of
having 'set books' is totally absurd, Interest and encouragement
are stifled simply in favour of convenience. But here we're '

talking about individualism as opposed to education of the masses.

There can be no doubt that the 'set book' theory curr?ntly pre=
sent in schools,is restrictive to the point of absurditys. .
WELLER- I think they're too scared of the alternative bookse
Like you imagine a kid reading an Alan Silitoe book at school,
Maybe they're too frightened.," :

A book like Waller's,if introduced into schools as a set book
or otherwise,would be a very interesting prospect. In fact,
Rick's brother,who is in fact a teacher,has taken a copy of

- the book int school to show the kidse

BUCKLER=- They might turn round and think it's a load of shit.
‘But there againe...I don't know how much it might be aboveAthem ‘




_or whatever.,"
WELLER- With this there's no image, You can't turn around and
say'l don't like the lengthof his hair'or'his clothes put me off'
or 'you can't dance to the beat'! or something". "

Weller's interest in Riot though,looks like being purely
financial in the future, _ o
"CheeWell hopefully he's (Waller)going to take it over,cos I
ain't got much time, I want to do something else anyway now,
I might do a book or something. I thought about doing an update
version of 'Generation X ' Have you neard of that hook?"
My face is blank, | ' iR
" Well it was written in'é4 and it's just about Mods and Rockers
and teen culture,but it's written in a really clinical way by
a couple of nrofessors or somethinge.." |

Weller's itchy character of always wanting to do something
else is a healthy one for Paul himself,though his position as
front=man for the Jam may result in internal conflict sooner or
later. It depends how flexible their relationship is and if the
bonds that saw them through the period of uncertainty earlier
in their career will continue to operate,Personally,Il can't
see the Jam calling it a day until all three of them are united
in that decisione Their days together at Sheerwater Secondary
will see to that.

There aren't any banners or labels at the present time
behind which the band can be placed,as they have been in the past.
They have formed their own label and must now ensure it's
survival. RICHARD H
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ALBUFS: 1)Inflamable laterial-STIFF LITILE FLIAGERS (RL/RD)
2)setting Sons- JAM (Polydor)

3)Specials~ SFECIALS (2-Tone)

4)inetal Box- Fil (Virgin) ”

5)Unknown Pleasures = JCY DIVISION (Factory)
6)Entertainment !- GANG OF FOUR (E:-;I) s

7)A Trip To karineville - SWELL MAPS (Rather/RT)

&) Raincoats-RAINCOATS (RT)

9)The Crack= THE RUTS (Virgin)

10)Forces Of Victory -L.K.J. (Island)
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3INGLES:1)Gangsters-SPECIALS (2-rone),(By a HUGE margin)
2)Eton Rifles-JAM

3)Strange Town=JAN

4)When You Are Young-JAM

5)Dresden Style SWELL FAFS (Rather/RT)

6)London Calling =Clash (CBS)

7)Real Shocks-SWEIL,FAPS (Rather/RT)

8)Death Disco-PiLl (Virgin)

9gsoldier,Soldier-SPIZZ ENERGI (R.T.)

10)I Want My Woody Back-BARRACUDAS (Cell)

M S —

COMEFILATIONS: EARCOM I }Fast),STREET T0 STREET (Open Eye),
AVON CAILING (Heartbeat/Cherry Red),FIRST YEAR PLAN (Fast),
IS THE WAR OVER ? (2 Blockj,INTENSIFIED (Island).
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ACROCSS:
2/See 1 down
7/¥x Cooder (2)
3/Costello's forces (5)
10/See 6 down |
11/Copelands one,so is Sting,and so is Summers
16/See 5 down
17/{And 17 down)In which The Jam meet Smitners-
Jones,and laugh at the Eton Rifles (7,4)
19/(and |3 down)First and second parts of Is Lovica's
christian name
21/Double it to get a Ramone
24/An Epic Marineville tripper (11)
28/Vrs Lennon (3)
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~lues continued,-

29/Bx ew York Doll bassist later with the first Robert
Gordon band (5,6,

DOWN ¢
1/(And ¢ across He sent us greetings from Asbury rark i.J.
5/(And 16 across)Helped out by 1 down,she nad the only real
~ Plece of music to get into the U.S. charts in '78 (5,5)
~ 4/1nitial and surname of Blocknead frontman (1,4)
- 5/Talking Heads' label {4)
6/(And 10 across) Joey and Co pull rhil Spector out of
retirement (%,2,5,7)
9/Initially Elvis Costello
12/ 'vistols fave record company %
13/See 19 across
14/The team that brought you'jNever Mind The Shape,Feel The
Metal'and 'Forget the lMoney Open the Box
15/1gs;y Yop as he's known by his friends
17/See 17 across |
16/1riple it for a Damned number (4)
20/who B0C weren't fearing (o)
22/A Raincoat (3)
23/’urrently undergoing an apparent revival c/o 2-Tone
¢5/The kind of boys Richard Myers and Tom Miller were one
month in 1971 (4)
26/A S1it (2) |
27/Vike reed,John Yeel,Kenny Everett etc., (1,1)
28/Was The Selecter's radio  off ?

- — D eeEamT

The answers to last issues crossword probabily went something
like tnis=-ACROSS:1 Mittageisen/5 & 10 I'm a/6 In/7 & 16 down

Go Two/12 Own/13% Young/15 Spizz Energi/17 0f/18 My/20 Boys/22
700/23% & 19 &cwn Doug Colvin/24 C.I.A./25 Bob/28 & 14 down
Stiff Little Fingers/DCwWH: 1 Mekons/2 Thin Lizzy/3 Get Over You
4 ¥no/8 Wu/9 On/1l Magic Tramps/20 Babel/21 S.D./24 Cure/26 Bat
27 T.BE./If you think the crossword's hard to do,try writting it!

FINGERFRINTZ : THE VERY DAB (Virgin)

%  Recently Virgin have built up a dubious reputation for
signing mainly safe,commercial pop-rock bands such as Local
Operator,Cowbdys International ad nauseum.....One such band is
Fingerprintz ,whose debut-"The Very Dab" is a typical example
of this form of safe "armchair/coffee table (?) punk.It's
really disheartening to think that in many people's minds this
is typical of what punk has become.,File next to Blondie-and
preferably leave it there. '



RAMONESA BOYS - Rainbow, London - ;

" 'In it's various reviews of this tour,the music presa chose to
- completely ignore the support set by the Boys,& -
instead,blurted on about this and that quoting'wlldly from.the
Ramonlc dictionary & proving just how stupid & ignorant a 80
called Journallst can be.(hello leverton) The E@ys,@m im}%,.'

nghts etc.,W1th.mater1al edl.l
Morgue', 'Terminal Love'(new,g'
as bouncy as e Jol
kers,Casino Ste

and Matt Dange;f

he's

choke

they play in their set
perience it,
feete. '
You',"our net

L. Steel of ;7

Joey with a moc

Ramonic disaster of a,nnmber came off surprxs1ng1y well. Anyone
in the crowd who was'nt a Ramone would have been totally lost.
The couple in front of me looked like Studio 54 rejects & stood
stock still throughout the entire 80 minutes with faces of total
bewilderment & disinterest.They had obviously bought the single.
Highlights,needless to say, 'Pinhead','Rockaway Beach','Rock n

Roll Highschool','s«Rock n Roll Radio' etc. etc. The Ramones might

not have been at their best,but they devastated the faithful &
gave the newcomers a good dose of shock treatment.Four encores,
- plectrums scattered on the stage like confetti,thanks for coming

from Joey,& they're gone.Like turning off a sunray lamp. Rich h,

maybe ha'd . etheyr as
leather jagks & BANG.| Jt '“hard to é.precl ';;g +;“ tha

)

Mow do Yyou (lraucldaw
Ezra Pound. or - Joyce? A
Not that I'm making a  through
comparison, but

SINGLES

STITF LITPLE TINGHRS = At The Bdge (Chrysaiis)
Yet anotner good, consistently powerful single
from S,L.F., with all the rignt ingredients =
acid=in face vocals,fast metal riffing etc., It's
catchy enough to chart,and certainly augues well
for tne new lLi,.,xno said S.u.". were last vear's
tnloe ¢

ﬁRAINIA“ PIVE - Working/ Feel (Roche KR 5002)

This iartin Griffin produced single has been out for a bit

but it's so good I figured it deserved a mention., lhe

Grainiac ¥ive are a four piece .band from Fenzance,and'Working

is their second releasejthey brought out an &r,called 'lMushy
boubt'in ay 'T78.This single is honestly very good the music has
a sixties feel to it w1tnout being unorginal ,RASCOMENDED, for

what it's wortn.,

M)=-DETIES - white lice (lode)

Another mini classic.ihis ones' gotta be a contender for "The
most infectious hook of the year'award, what w1th those
soaring backing vocals and an emlnantly numable tune.Anyway
this bunch are catchy enough to land a major record deal,and

then what ¢ Mec~Dettes on TCTPecosess

CULTURE - International ierb (Virgin/Front Line)

The title track from tr.e most recent and disappointing
Culture LF.Mind you this track it self 1s pretty danceable
The flip 'Down in Jamaica' is absolutely superb This single 1is
worth getting if you either haven't  got tne 'Cumbolo'lP,or
you don't want to waste £5 on a more disappointing LF.

All singles reviewed above are availible from ROUGh TRAD
202 Kensington Park Road London.

An album which has been out too long to review,but is well
worth hearing is the VMEKONS, 'Quality of bercy....'(Vlrgln)

M, ....wuc. It has been 2 lautasucat 4D minutes,
in the past, but TI'm like being allowed to hd’p |
thatt I'm not in next to Emerson Fitti-

you see paldi for a couple of test

saying that I'm doing the

my point. I think I did right-thing, but that's my laps. knew I'd use ti
with ‘Nightingale’ choice now. I'm trying to Saturday night the day) Paula Yat
WRAandher~ .. Mial? 76 Lild e o feinndchin Ranmtnuwn Rate finiched

l..elllly K‘yc G .
from Patti’s bar
the breeze. Geldo
buddy * (thanks,

lovelv in satinw b
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anen I brousnt ay ticket I tiiduernt'what = great line up'
K18, atraverts,and ine Angelic Upstarts,tnen 1 heard tnat trec
-+ JUpstarts weren't gonnz play,coz tne council were told by tue rigs
ot to let tuem,after tne irouble at the last gig they played in
serksaire, (heauing) .Same old story,still 1 'ad ny ticket so I went.
. ine doors opened at ©&+00Upm,there were plenty of runks
tliere-ine reaaing Crew had come down on a coach,and there were 2
few skins from London.Cnce in I headed for the bar wnere 1 met
none otner than Rat Lcabies(plus nis Scottish roedw),
ihe K9s after warming up with one number got going.ihey
startea by saying tnhat the K9s were DEAD and tinis band was calied
'Aerox',ana if the crowd wanted to see Ihe K9s they could see tnem
in General Accident.wWell The Reading Crew enjoyeda tiemselves at
tne froant,but tne rest of tune audience neld back.I must admit
Aerox nuve a long way to go before they're as good as the K9a=-
1 did not recogise any of the songs:no K9 shuffle or 'Idi Amin !
ctut 1 did like them,coz for me they were what iunk is aobout,
After this came The vatellites,l've seen them before,and
hat there are still local bands wasg'? muph fmpressed then.And t@gy certa}nly d%dp't'change my mind
dulterated FUN,ana this was just tonlgnt.Tne‘Legd“§1nger seemeQ llge some ﬁogﬁaPlliy Pgnk(there
prepared to supply pure unaduli@rabe® & House.srowd. needed. were a few Rockabilly Rebels in the crowd).Musically I guess they
the tonic tnat the rather subauea Brliﬁi Items. ihe lazers were good,but I found tnem bor ing=-the only part of the crowd to
Pirst off due to the non-appearénce 23 tpe 348 hot deserve ¢etl going were the sxins playing fisticuffs.Rat decided to liven
decided to play two snort i::sgzzwggir;hgfﬁ was a pity because things up ty borrowing Sproggs guitar,and strumming along.l went
. ch Wi 3

1 ¢ 1 4 f i 3 % g P .P t o ) » - 4 = : ¥ ; ' ;
e et | excit Th tiorse shouting for 'Burglar',for waich ne only played the tune
1 wi ' JOW ement.lne g 4 , . ’
' : ir usual power ana excil
thiey e@vformed with the

5 - . : - ‘n ,’ .'

The LAZERS - The Bridge House, Bracknell

1t 's refresning to find t

>0 off went The satellites(no encore).Il've never seen

i 4 54 7 ine atraverts before althougn I've got their single-!'Police State'!
. ' i lve bill providing the perfect oy i : I . o= : &
material,they Certa}nlytglF tugwerfulpr'n'b based punk.Il reckor SO i Was looking forward to seeing them.On tney came with flashes
pub entertainment with their P o T _ of colured smoke.The crowd loved them,i loved them-they were so

. ~ 1 1 tOO ¥ P S - . -
tney'll sound pretty good on viny P e o 4 P aggresive and energetic.Cne of their best songs,and one the audie-
of 4o e o g B ,17 < L. nce weni mad over was 'Kill The Mods',a song which spells out the

> sentiments of many punks.There were plenty of fignts during their
. B Set,out it didn't really spoil it.They did an encore,which included
GRINdJnG Ha ' T - Zg ’é 'Kill The iiods',the music finished when another fight started.l
” o 2 < - would like to see The Xtraverts play in Londo -they!' th
" 7T BatohE € 290 ~9 : play i aon=-they 're more than
* s thefe an3b0d5 (‘_hQ(e.‘m 5P SA om G‘ “%‘ O good enough-with the 'Subs,or 'Upstarts they'd be fucking great !
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