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Almost a news page.....

NEW HORMONES and others are opening a new
club called the BEACH CLUB at Oozits behind
Shudehill,wherever that may be.They intend to
show films as well as bands,which seems like
& good idea.Bands lined up include Ludus,
Durutti Column and a group consisting of
'Members of Caberet Voltaire4A Certain Ratio FrRie
and Eric Random'.Be hip,be seen,etc etc. | 04

THE MANCHESTER MUSICIANS COLLECTIVE is
extending it's use of the Cyprus Tavern
(Princess St) to two levels and thrre bands.
Sunday gigs should,it is hoped,be a little
more worthwile in the future.Entrance will

. be 75p,a mere pittance to hear & disco dj'd
by the legendary Muppet of the legendary LS

Armed ¥orce,who we still haven't got round to § i | K{KWTQ DESTROY YU,

interviewing despite several promises.

WHILE we're on the subject of ourselvesS.....

MAIL ORDER.If you or anyone else would like W“Y WTRQ)’ Né?
copies of Printed Noises 2,3 or 4 you'd '
better send a large SAE plus the relevant
amounts of money to the adress on the other
page across the way there.If you send POs,
cheques etc make them payable to MARTIN
CLAYTON please,or else we won't send you the
mags.Just to recap-

PN 2 (Joy Division,A Certain Ratio,Teardrop o RECAUS € YOUONSIUME BUT XU

Explodes,Mediaters) costs 18 Peceeos |
PN 3 (Passage Spurtz) costs 20 p..... » 36 NQT PRQN‘KQ.

PN 4 {s this issue so you can look at the
cover if you can't remember how much it set
yO'u baCkoooooo i tAM AN AT‘ T.
~ PN 5 is included FREE with this issue,because
because someone said we didn't get issues

out frequently enoughee.ccscee

A CERTAIN RATIO are almost certain (get it?)
to be playing a benifit gig for us in the

near furure.Look out for details,or else.

ART 14 NOT ViABLL |N AM
INDUSTRIAL $91&TY,

WHY DO WE NEVER HAVE ANY GOOD NEWS ITEMS?
I hear you cry (well rot really,it's just a
good phrase).Il agree.This news page is
pitiful.Still,look on the bright side,it's
all out of-date anyway so the less the better.
Rob Gretton suggested we did some stirring
and spilt the beans =2bout RICHARD ROONE's
vacht in *rance.That sort of investigative
journalism is beyond me,in any case I might
not get free copies of Ludus and Tiller
Boys records if I were to reveal all bkhe
secrets of his shadowv past.Anvone want to
hear how Joy Division got hold of all their
MONEY ?Yo ? You see the public just aren't
interssted in the workings of the music
ousinzss,are they ? Ah well,back to the
gravevard I suppoqe......

A CERTAIN DRACULA
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THE PALL:Information
. The Fall are;Mark E Samila (vocals,interview),Craig = -=% .-
(’zuita.r,interview),;.larc Riley guitar,electric pianoj, =
S

— w‘w t . ce - . B —— s e et sl
n - e - - - - - - - e 2

eve Hanley (bass),dikte.bLiega®™Trums),<ay C»rroll (m-nage-

ment,interview)

The “all have 4 singles and 2 lps out,plus 2 tracks on the

Virgin Electric uircus lp.
The ¥all have a lot to say,so I won't waste space irying

i

:

ation.It is ours,after all :It's a question of which will

- gopinion of-it? . &

to say it for them....
THE PALL:Introduction

'You nave heard of course of those tiny fish in the ‘rivers
of Brazil that attack the unwary swirmer by thousands ard
with swift little nibbles clean him up in a few mimutes,
leaving oniy an immaculate skeleton?Well,that's what the
organisation is.’'Do you want a good ¢lean life?Like
everybody else?'You say ves,of course.How can one say no?

OK-You'll bte cleaned up.Here's a job,a family and‘organiseﬂ

leisure.'And the little teeth attack the flesh,right down
to the bone.But I am unijust.l shouldn't say their organis-

L
clean up the other. (Albert Camus,The Fall)

1he 54l

THE PALL:Interview

PN:Why are you in music rather than anything else?
MES:It's like having your own business.l didn't join the
band as another career,l mean if I'd have wanted a job
I'd have got 2 job.This is what people don't differentiate
with The ¥all.A lot of bands that are going round now are
doing jobs,and as far as I'm concerned I'm not doing a
iobe

uPN;What did you think of the music industry tefore you
atarted?

MES:I thought it was pretty ridiculous,and I thought I'd
never touch on it.I thought I'd ‘ust have a laugh for a

while.As it is,I'm still there,sq I'm qsipg,that“pover to

atill at -.CR ito = : Ve
PN:Has l~ving records out and deing tours changed your
T bl BRI e Wl B

YFES:;I've found out a lot about jt,and a lot of it is very
ghocking.Actually I thought it was a bigger load of shit
than it was,but in a lot of ways I've been shocked as well
ceeeselittle details like support bands pay to go on tour
with big bands,things like that. ,

PN:Are tnere any other ways you're unhdppy about the

“masic industry?

A lot of bands are contimually in debt.One thing I started
mhe @211 out to do is that we would never pay to play.In
the eerly aays we used to turn a lot of gigs down from -

people who'd say "‘ome and play with us,ve really want you -

to play with us,out we can only give you a tenner...." and

things like that.W¥e always turned that sort of thing down,

vecause that sort of thing is stamping out creativity.

XC:It's 'cause the musicians accept it as well...

MES: Yes, that's wnat I'm saying.It's very -asy to say it's
everybody elses f{ault, that the record companies are
pastaras, the agents are bastards.That is the case,but it's
their Joo liKe,and the musicians go along with it.The new
wave sola out a damn sight quicker than any other fucking
wave.[n my personal opinion theyv copped out a lot faster
than a lot of ple do in a lot of other arts and a lot
of other musicagu:aves.There's a lot of bands who,when
they're asked to g0 on television,s=2y yes straight away,
when there were a lot of bands say ten years ago wno I
aoust would have done it.

PN :Have you peen asked?

45S;VYes,well we have been on tv,out I wouldn't sell my
soul to g0 on tv,wnicn is what a lot of other bands do.A
lot o7 ob=nds sell tneir soul to go on John Peel sessions,
which is anotrer thing you may not know.You don't get on
= ./onn Peel segsion by being asked most o  the time.The

7a.]l are one of the few bands wno have teen on & .Jokn

Peel session wno have heen askea o &0 On.

PN;How do vou thin< environment affec<s neopiz-eg =2 1ot
of peovle think tv has a gre-t effect on peovnl=.
M=S:There ag=in vou 2an onlv switcn it off,I know it's 13
liche ocut it's %rue.I lived w#i:thout tv for 2 vear,i%
ian't bother me.Peovle need televisiorn,pecvie need ‘=ars..
A lot or the reason pecple work on an iandustrial estate is
T0 muv cars and houses and i:. my estimation they deserve
everytning they fucking get.It's self verpetuatirg vou
Know,tne whole system is sel f-pervetusting.lhe more money
you gt the more money you want.
£N;How a0 you gtay out of it then? L
MES;I just keep out 2f it.You can iive rv v= nw= —iles,
:pat's what I trv tn do.You've got tc =¥ your -°F
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cul ture,pick vour own way of life.If you adon't recognise
systems they don't e 233,

PN;Craig,how do you go about writing songs -

US:We have this tesm like Lennon and McCartnev,me and
Marc =iley.W¥e usually get together and wpite the rmusic,or
maybe dark's got an idea on his guitar and we build on
that,or take awey from it.....All the songs on Dragne=z
heve got tunes,bhut not all of them are intentional.l have
a little piere,Marc'l]l have a little piece,we'll put them
together and they'll just fit.[t's a big coincidence,all
the music fittinz together.It wasn't made that way.

PN:Are you havpy with the production on the 1lp 7

CS;Yes,evervone's xind oY against the sound on the album
for some reason,it's oecause of their conditioning.

KC;You've got people who are new wave musicians,who Are
saying "break down the system'",who get a production
mansger and spend £50,000 on a record.It's total hypocrisy.
¥#hat happened with Dragnet was the band wanted do some—
thing,2and the guy who producea it liked the band. “or
people who are getting into it it's great,out it's not
meant for the consumer.

PN;A lot of your songs are avout The Tall and the
relationship between yourselves and the music industry...

MES;Yes,it's just what influences come up.Dragnet has,if
there's anything wrong with it,a balance towards songs E_A
aboul the band.It's very introspective.That's why there's .
things like ¥lat of Angles,Spectre vs Rector.<lat of
Angles I like because it's an obiective,story song.l onl,v'a
write a song like that once in a while.It's difficult to
be objective.A lot of ¥lat of Angles isn't objective,a lot
of Ringo wasn't objective:I go off at different tearings.T
et really psy-hotic in life,bring out loads of sonzs
about the music husiness but who wants to know?It's a bad
thing but I think it should be told.Printhead is like that
-a 1ot of people don't realise about print,and what the
papers do.A lot of bands live by the papers,y‘now they get
stomach ups@ts in the mor-ings.l went through it for &
short while but I think it's very funny.l've met loads of
people who were crying their eyes out bec=use they'd just
had a bad review from someone that's just learned to write.
In my mind it's just pathetic.They get away with loeds of
things because they think journmalism is a suoculture,which
it isn't.I'vg read reviews of our gigs which »re just
reiterations of what I,or somebody else has smid.It's

disgusting that people can get £100 a week for doing that.
The Fall don't get many bad reviews,we've noticed, -

because a lot of journalists have sussed we'd know exactily

what they were up to.I <ould tell you so many journalists

who've copped ocut onm The Fall, they've just fucking broken.
They've come down to do something very good or very bad on
‘us,we've pushed Tém to d5 if,and in the end they couldn't.

KC:All you've got do is write the fagts as they are, '
that's why fanzines were so good,and that's why the music
papers ripped off all the best fanzine writers.. . ___

PN:What do you think of being identified a$ the band wko

are going to take rock into the 80's ?

MES:;I think that's a good thing,but I don't think it's
possible.l think our spirit has existed fer 50 years-you
always get the 2 per cent who don't take the shit.l can't
say I like all rock 'n' roll,I like all reggae.Personally
I can see the good bit is about 2 per cent.Il look at The
7all a lot in that way as well-like the new wave movement
was a good thing,the roots movement was a good thing,but -
wren it flowered there was only 10 per cent of it that was
any good in my estimation-obviously other peovie think
aifferently because trey other sturf.

There's a lot of bands about now that derive a lot f{ro~n
The #all.It does annoy me in some wavs, 'cause that's not
what it's acout at all.

£C:Saying "The “all's into the 80's"_s a cop out.It's

like saying "Don't worry xids,it's gomna be alright.We can
see the future.You've got a band here who are gon-a do it
for youﬁit's all crap.l mean how can you be a band of the
future?It's ridiculous.

CS;It's really lazy as well.

MES; journalists are always wrong anyway-tiney never zave I
Iggy Pop any goodreviews in the 6Q0's,out you can't reed a
paper nowadays without reading how Igzgv was oppressed in
the 80's.Charles Shaar wmurray and Nick Xent and all these
people who were around then never wrote atout Iggy Povo or
anybody else wno was tne vanguard of the rew wave,tut now
people like Nick xXent are writing"'his guv,who was spat uD
upon by the music paperse-ie *E",cut they don't fuc<ing 3ay
that,do tney-

Anne Nightingale's lixke tnat as well-iheyv're cowoovs.ana
people tut tnem in positions oI authority.

A lot of baa feviews I take as a3 persconal insult-thatc
some jerx wno reviews us dcesn't uncerg:ind us.

cN:W¥hat sort of cands 20 you see as Naving tne same sorwt
or spirit as you do?' You've nceen compared 0 PiL ~nd .Jov
Jivision)

MES:I feel a pond with PiL.ril are doing 2 lot of wnat
we've always wanted to do.They've got the vower as well.
Pil's stuff is really #ood stuff in mv estimatione-tur-ing
it all around.wnich is ancut tine.That's what I mean arouf

Il'maxlng your cwn 3*vie.can wers a ne-Tacy poo/rock 'a' ro.l
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band in my estimation.A lot of peovle don't see Can as
rock 'n' roll,or PiL as rock 'n' roll,but I do,because
it's musie you'd never get on the television.There's
something out that your parents would not sit through.
They're all cliches I know,but a lot of letters we get
from kids say "my mum and dad will not ajlow this in the
room!{".You get people saying "That guy cannot sing","He's
horrible" or "Listen to the production".Ilt's not just the
older generation I'm on about,it goes all the way fucking
down.You have to sit down and get into the primal part of
it,and they don't want to do it.It's the old Outsiders
theory=-the rough eventually gZets absorved into the whole.
The vLlash are just the Rolling Sto-es of the 8o0's,it's as
simple as that.Good luck to them, I say.Saying they're
doing anything special is wrong.

I'm into a lot of oddball stuff that irritates people=-
I'm into bad sounds,I'm a bit tone deaf.I think wnere a
lot of our strengh lies is I don't get into a lot of it
anyway.

CS:I used to listen to a lot of music,l've stopped doing
it know,since joining The 7all.I can't listen to these
bands now because if I listen to these records that are
very well produceé,l can't relate to it anymore.As far as
I'm concerned The Fall is mumber one.It's not being big-
headed,it's being objective.l think "What are they doing?
nothing.What are they saying?nothing. "

MES:The thing is you cannot contrive spostaneity-this is
where experimental bands fall flat on their backs in my
estimation. You said do you see yourselives with Joy
Division?.We feel oiffended by being compared to Joy
Division,not because we hate Joy Divisions guts or
anything, but gsecause we recognise ourselves as something
different al together.We know nothing abdout music but we
don't make an ego trip out of it lik other bands do.We

are a very retrogressive band in a lot of ways.I believe
that you can't sit down and say "This record is going to
be reallly wierd,nothing else is ever going to sound like
this", 'cause that's crap.The Pop Group are the greatest
example of that.The Pop Group's stuff is good,but they
tried so hard to be different, they just fell flat on their
faces,and innovators don't do that.When you dissect the
Pistols they were a sub-Who heavy metal band.It came out
seauti ful because it was. unconcious.That's why with our
stuff,I don't want to make it faultless like,'cause then
you've just blown it.

On the last tour I could see a lot of things getting
_very synchronised.which is something we've zot to come 1o
terms with.We could be a really good rockband,l mean The
7all could have been a really good rock band two yeafgtlf
we'd got our shit together we could have been a top 50
band like The ~uts.There's bits where I'm trying to catch
the tand out,where I'm fighting against the band to moke
them do something off the wall.'cause it's more _

interesting to me.

—— -

end of part one

part two

ME-:also you get things like Music Scene,which is very
personal,in a way it's very sef-indulgent,but also it says
a lot,because it's so personal people just take anything
from it.It's amazing,the interpretations that Music Scene
has had.In fact it is getting across in a wierd sort of
way.That's what I'm saying,you must never contrive it,

a lot of things get across you never thought were getting
across. sycho dafia is the classic one for that,I mean

the interpretations of Psycho Mafia are amazing.A lot of
what kids have come up to me and said "This is what I
think Psycho #afia is about",I thiaX ' Jucking hell,I never
even thought of that one!',and that is just amazing.

PN:Isn't that inviting things that aren't there?

MES; Yes,but who says they aren't there?You're saying I
git down and write things like 'This is bad',which is what
was wrong with the new wave.'/hat's almost a preaching
: ”pgint of view,that's not music, that's not art to me.You

look at pop hits right-if you look at the lyrics down on
paper they're crap,if you look at the chords down on paper
a moron could play 'em,right?3ut there's something there
that gives iteecceesThis is what music should be moving
back to in a lot of ways,Pil do that-there's a bit on
demories where you get a sort of nostalgic feeling,and a
surge of anger as well.Il mean thst is nothing contrived,
which is what we're against.¥hen groups start pelieving
their own press they start to flounder-trving to re-creatie
that or create it. o
KC:;If dark gave you all the lyrics and told you all the
stories, the f{ive of us nere would still interpret it
differently.There's no wa; you're going to Zet a basic
interpretation,so what's the point of trying?Why do peonle
have to xnow why that verson it doing that thing?[s 1t so
- tnat that person can get on w»ith living nis life? .ney're
frigntened of "Ch,it mizn* %e that or it aignt not ve
that.."''hat's wnat human teings are frigntenea of-they're
frigntened of being themselves. .ney want a Zuide,they want

- — = — ——— — ————— - - —— T~ — Y et e e .

a system to tell them how to behave.all music doesn't do
that-it just throws it up,and it's whatever you want 1o se
see in it.

PN:What about 'Taxi for »Mr NVelson'?That doesn't suggest
anything to nme.

MES:You must have oceen in a pub when someone calls "Taxi
for so-and-sc?,well..

CS:That's all it is.

MES ; Jukebox,doesn't it connect?It's a play on words,lixe
The ™all.Well in any ~ase it doesn't matter, 'cause it
really happened.l'm not going to change it to make it
eagsier for someone tc re.ate to.

CS;Be happy in your ignorance.

PN;But when peovle hear that,it's a striking line....

MES:Well then,it's scored one point already if it's a
striking line.

CS:It's a striking line for you,don't worry how someone
else interprets it,it depends on what you think.

KC:What do you want?Do you want someone to write a ook,
and then write another book to tell you what it's about?

PN:I don't want everything explained,it's just that
people might be put off py the fact that they can't
approach it,it's too obscure....

MES;Well they must be pretty fucking gone then,mustn't
they.You're being an intellegtual,treating me lixe an
entertainer,saying "Look boysunderstand everything you're
trying to say,but look,the proles don't."Wel#it's about
time they fucking did-I'm a prole,right?Nobody told me
what to doy,and I'm not telling tham what to do.People like
that aren't worth having around anyway.

PN:You're saving think for yourselves.l could just write
'Think for yourselves' for-this article.

KC;If you wanted to,yes.

PN:But people aren't going to hav#hnything to think asout
KC:But I'm only tqlking to you,I don't care about other
people.

T he

o

PN:;But surely you care about other rpeople enough.ees
KC:Give a shit?No,where did you get that idea from?You
haven't got to go through this for anyone else but your-

gelf.

PN:But surely the whole point of puttins out a record 1is
to make contact with people”

CS:No,maybe that's why The Clash release a record, that's
why they're trash. ‘

PN:Then why do you make several thousand records instead
of just one?

KC ; Because we need the money to put out others.'s mad,
isn't it. -

PN; Yeah.

KC:Me personally,l couldn't fit into any other system mut
this, because I'm hooked onto it and I dig it,sc we maxe
records to stay in the svsten.

MES; But that's because we've got the attitude that a
record should be a mark,a statement, they should be every
thing,an encavsulation of life,and the only wayv vou're
going to get thet is if you're totallv into it. ‘ou're not
going to get it by allowing for people-y'now"Cut this oit
out because peovle won't understand it" or "Leave this nit
out because it's too obvious",’hen you've blown it,you're

not thinking about what you're doing,you're thinking

about what peovole will think,which 1is usually the Zreat
jetriment of creativitv.We notice people ocuving our alioum
and saying"I like a 4 of it but the rest of it is shit".
%ut that* is more than they'll get from anything else.It's
netter to nave an erratic gnod thing than a mediocre thing
that people can relate to on every level

PN:What would you say was success in terms of the group 7
WES:I think I'm already successful,l zhink I heve Ddeen
for a wnile.out ctviously you've got to oush it A o1t more
-use vour success insteaa of lying bqck on it.We've g0t IO
nake it better,['m not saying cthere are no mistaxes in 1%,
There are compromises in some of the stuff we'v: done,cut
only the band can know that.¥e're nor successful record-
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wise,but we do get out what we want to get out, though it
takes tim.e.Because we're with an independent,we have to
wait three months for stuif to come out,wnich weans all
our stuff is immediately dated,out it's worth it.A lot of
groups, wnen the record comes out it's the first time they
have seen the cover,or it's the first time they've heard
it because they just record it and give it to a producer..
PN:In reviews of The #Fall, the word that comes up most is
arrogant.Do you agree with the description?
«MES;Yeah, being arrogant is just the same as being your
own Jjudge,if you <now wnat you are there's no need to
worry about it.Arrogance is a very neccesary thing, oecause
musicians are still treated as =n offshout of the jester/
entertainer thing,whicnh is a bvad thing.In some ways it's
not progressed since the 30's,y'now "Thankvou Ladies and
Gentlemen,it's very nice to be here tonight..",and if you
look at a lot of new wave bands, they do exactlv the same

thing-"It's very rnice to be here tonight.This is nur first
single,it's called destroy sverything...Bang 3ang I hate
all you bastards,thankyou you're really great here.."=You
know it's still showbiz,it's @ weste of time.We've never
been cownciously arrogant,l can honestly say that.A lot of
that comes from playing with bigger bands-we've never gone
on thinking we were better than them,we've 3iust known that
what we were saying was more heartfelt then what they were
saying,and that came across as arrogance.

CS:The press invented that ,y’'now you're arrogant if you
don't say "Hello Oldham" or whatever.

dES:;Or if you say "You're a bunch of fucking twats",which
is true sometimes,a lot of the audiences we get are a
bunch of morons. _

We've been playing halls on this latest tour where there
have been 200 veople.and only 50 or A)D of them had heard
The "all before.ut those 50 or 60 were calling out all
the old numoers,which we didn't want to do,s0 we came
down on our own fans really,wnich seems arrogant and nasty
but it's true that if those people come to see The 7all,
they've got to take what we give 'em.Otherwise we're just
giving them what thev want to believe,and it's a lie.When
we played -<lacxpool, there were only 10 people there who
knew wno the 11 were, there were avout 100 punks and
avout 3C0O disco idiots stood at the back.We came on and
thglC «ids at the front were sort of going "We're into the
#all ard you're not",and that sort of thing,and were
saying "Play this,play tnat",and we were saying "Fuck off,
you've no right to say what we do=You've come to see us,
if you don't like us then go home and get your money back.

Sheffield.A polluted river,a cemplicated city centre
traffic system,easy access to the Derbyshire meors and

some innovacive music.Most well known are Cabaret Veoltaire
and The Human Leauge.These are by ne means the only talent
to emerge from steel city.Many ethers await your attentien.
Dent avoid.

Venues are limited.The university prevides a place

for name bands te play but an alternative organisation,
Now Society,runs gigs within the university,but on a
smaller scale,for local bards and occasionally bands

from further afield.Last year,fer instance,Throbbing
Gristle gave a live demonstration at Now Soc.Outside

the university “wo former venues have ceased to cater

for alternative music.The Limit Club has now lest its
atmosvhere completely and moved into nightclub territory.
The Penthouse has become an over twenties type disce.
Only sne new venue nas opened Called Elitz it is a

stage room above a pub with a small stage and bar.Drinks
cost 2p more than the bar down stairs.Bvery Tuesday a
group is ‘eatured.The atmosphereis good( but clos trophobic)
and admission is cheap.Apart from pleying supports at

the top rank occasional gigs at the Poly there aren't
many outlets for new music.Save a couple of pubs.

Grouvs arediverse .The general standard of
imagination and output is high.I have included a partial
discogravhy at the =2nd of this article to provide a yardstick
by which to asess the state of the art.I shall deal with
seme zroups individually (hopefully) in the later issues
of P.N.

A problem is bound to occur in gsituatinns such
as Sheffields.A large city with a large quantitv of
mrority music.The atmospnere 1s very esoteric .
The same ‘acaes at evary Zig.Everyone scratching evervone
elses "ack.To zain recognition (as the Leauge and C.V have
done)the *rick is to oreak away.Is this much confined
artistic activity a creative or self defeating situation
in a city where no one outside the cligue takes Tucnh
notice of the aevelopments?Personally I'm not sure.

I haven't mentioned anv groups individuallv he{e
pecause of the danger of lapsing into a2 long list ol
names and descriptions wnich would be pointless and out
of context.Here's thne discography. (ngs N

You're supposed to be into The Fall,not "We wan? :
*rightened,we want..."",you've got to keep pushing it.You
always hurt the one you love,it's a shame but you've got
 to keep pushing it or you just stagnate. S

Obviously it's gonna go down in the end,because when
people walk 10,000 miles to see us and we go on and say
"We're not going to do that,because we hate doing that"
those people will never come again,which is just life.

PN:0n what basis should your relationship with an
audience be ?

KC;We expect nothing from our audience,and in the same
vein they,if they are a Fall audience,should not expect
anything from us.It's a matter of "I want to go there,lI
want to hear it,I want to go home",and that's all it
should be about.There's too many people in audiences
that just want escape, they want people up there to live
out their fantasies,and vou just can't give it 'em.

MES Just because 10 people out of 50 like you,it doesn't
mean you've got to be patronising to those 10,

THE FALL:Judgement
'The prosecutci paused again,to wipe the sweat off his
face.He then explained his juty was 2 painful on€,dut he
would do it without flinching.'This man has,l repeai,no
place in a community whose basic principles he flou%s with
without compuction.Nor,heartless as he is,has he any claim
£O MerCYeccececessl am following not only the dictates of
my concience and a sacred obligation,out also those of
the natural and righteous indignation I feel at tae sight
of a criminal devoid of the least spark of human feeling’
(Albert Camus,The Qutsider)

THE WALLsdark Smith/Craig Scanlan/Kay Carroll/
Martin £/Simon Whale

—— - - -y
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45's

CABARET VOLTAIRE- Nag, nag,nag-nough Trade

CABARET VOLTAIRE- Silent command-Rough Trade

TEEY WUST 3E RUSSIANS E.P-Russian Records

ARTERY. Mothers Moon- Limited Bdition Records

TUR NEDCATIVES- Monev Talks- iardvark records

SUMAN LEAUGE- Smpire State Zuman- Virgin Records
CLOCKDVA/I'M SO HOLLCOW/STUNT {ITES/VICE 7ERSA-ISBU:
The first IS minutes-Newton Tecoris

LP's

CABARST VOLTAIRE-4ix Tp= Rough Trade
SUMAN LEAUGS- Revroduction-Virgin Jecords




Ludus =28 a band have heen going for just over a
year now but only since last summer in their present
form, that was when the original musical force Arthur
Cadman left the band and was replaced by Ian. Ian took
over on guitar with Willy on bass but since Willy left
at the end of last year, Ian has played guitar and
bass and occasional saxophone as well. The rest of
the band are Linder (the designer of Secret Public
and the covers for 'Orgasm Addict'+'Real Life')
as vocalist and Toby(previously with the Nosebleeds)
on drums. These are the results of a conversation we
had with the band a while back,we've left in one of
Willy's commerts as it still seemed apropriate.

Toby was ill at the time and couldn't make it.

PARHT UnEg

Printed Noises- Why are you called LUDUS ?

Linder-Well we wanted a name that wasn't a punky name,
something that was different from everything
else that was around, we had several ideas for names
to do with sports +games and we came across Ludus in
a Latin dictionary.

P,N- What was the motivation for starting the band?

L~ I had some ideas I tried at one time to express

through montage but it was too restrictive an art form
so I thought how can I get my ideas over to more people
and the best way seemed to be through a group.

P.N- How do you mean montages were restrictive?

_L- Well it's hard to get things out, it takes a lot
of time getting things printed especially as some
printers wont print the stuff because they think it's
pernographic. It8s alsc hard te know how many people
see it and there's no direct feedback.

P.N~ Toby is the only one with any musical background
or experience, do you try to use your instruments asa

sources of various sounds or do you want to learn how
to play them properly?

Ian- I'm only interested in beceming more and mere
technically proficient because when your writing
your music you come up against varieus obsticles
which you can't everceme unless you become mere
competent. If you just sit back and try te use the
instrument as a source of sounds you can't develop,
you jiust stagnate playing the same stuff ever & over.
If the band lasts more than a ceuple of years then
the music we play then will be completely different
frem what we're doing new.

1~ We want to keep pushing ourselves,like with my veice,
I'm investigating technigue.

I- The melodies that I'm writing that Linder has te
sing are getting more+more difficuit,so her veice
has to adapt all the time and it means a Jlot of work

has te be done.

L- This is just a beginning, there is still a lot -4

~of work to be done.

P.N= But I was thinking when I asked that gquestion
about a guitarist like John McKay (ex-Banshees)

who says he plays by going away and exploring the
sound possibilities that his guitar represents intead
of learning various chords.

I- But learning chords is exactly what McKay has done-
he hasn't invented any new vocabulary for the guitar
although he pays.a lot of lip service to that idea.

It's just a sham because McKay isn't bhreaking down
any barriers and the guitarists that are breaking
down the barriers certainly aren't in reck music.

The guy in Scritti Pelitti for example is far in .
advance of McKay in terms of getting any greater free
freedem in playing the guitar.

P.N= What do you hope to achieve with the band?

L- Well again it's just a beginning-and all we can
‘;Ei is that we want to change and develep as time
goes on.

I- I think we want just to deo tours,record a bit,
for a certain length of time,make a couple of L.P's

+ that's as far as it goes.

P.N- What are you trying te communicate with your
lyrics?

L- A lot ef them are to do with the way I'm treateda
not because I'm the persen I am but because of my sex-
I happen te get certain reasctions which make me angry-
30 a 1ot eof my lyrics are not very happy because if
I'm happy I don't feel like going away and writing
about it. I tend to write when I'm very anneyed.
Sexism of all forms from welf whistles in the street
te milder,more unconcious forms annoy me.l write
about sexism in general not just as if it applies

to women, because the others get treated in certain
ways because they're men-things like wearing maxe up
and being expected to act in certain ways towards
men.

P.Ne Can things be improved oy you sirging acout
them?

L- Well I suppose I think they can or I'd save my
nreath, but that improvement will probably be very

sma ll.

({ Willy- It's a question of making people more aware
especially men because many woren are very aware
these davs. sen should realise that they'd be better
of f oy net teing boxed eff + resricted by having to

act in certain ways.

L- We're trying te make peervle more aware Tusically

as well by having ene of our sengs that's fifteen
minwtes long shich is getting away from just having

to de a 3 or 4 minute leng seng.3ut my songs came

frem reactions frem perscnal experiencess aren't really
a case of me trying te pu it ever an idea zecause thnen
they wouldn't be at all spontaneeus I try te work wiih
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language as well to make people more aware and se

my lyrics aren't that direct or ebvious I try te
make them more evocative.The feelings that I get
aren't straightforward so the way I write a2bout them

isn't that straightforward and I prefer to get mixed
reactions to them.

P.N- With your montages you presented at‘caﬁng images
that bought out a reaction in the person looking at
them,do you try to do that with your lyrics.

1~ Yes,it would be nice to create the same effect and

to have a sort of mentage of lyrical images to refl—
ect the range of mixed feelings being expressed.

PART II
————

- I= I just see reck music as a music ef convenience,
a style that it's easy to become proficient at and
if I could play classical music I weuld or if I could
play jazz I would because lthink tasat reck is a .-
relatively simples straightforward form of music and
that also it is almest a contradictien in terms to
attempt to communicate a message er express feelings
in reck with all its attendant commercialism and
industry bans.

l- we're just deing it really to fullfill an urge

te create because there are better ways ef communi-
cating messages-a journalist can have much mere
influence that way.

P.N- Some peovle reading this are going te think
that you are returning to the old attitudes ef
doing long,complicated worked eut music.

_I- we're not interested in people like that,if
they're imbued with that sert of degmatic attitude<~
we want people who are going to listen to the music
to see if they like it, if it happens te be someone
who's used to I5 minute songs+ likes B.L.P then thats
gcod on him or her and it's good en us. We'd like te
Zet areund to different audiences net just playing
at the new institutions like The Pactory as was
er the Y.M.C.A in London but to play with an old wave
tand or even an orchestra. We're net sure of the me
nmechanics of how to do that yet hut we'd love to do it.

I step into a white ice »ox
cold shiny +ube
tiny black nholes

close my eyes
turn it on
close my eyes
turn it on

I'm hot I'm cold
I'm in con+rol "
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“you abuse my sexuality

you abuse my sexuality

you take it and make it

you take me and make me

your commodity

I am your property

use me to sell man made machines
masculine dreams

we do it so well
we forget what it means
we do it so well
the girls of your dreams

sometimes on *he street
deep in my neck

there is a hook

I am the meat

in the market

prepare me and cook

cook *1l1]1 I'm tender

my Juices run free

I'm yours for the taking
eat now Or deep freeze

use me
apuse me
I'm yours
I've no say

vou're lookineg 3t me
38sS3ss a2nd undress
do I really pass your tes:?"
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reviews

A CERTAIN RATIO:THE GrAVEYARD AND THE BALLRCOM

14 tracks-12 songs by Simon Tovping,Martin Moscrop,Jeremy
Kerr and Donald Johnstone.ACR acquired a drummer (Donald)
last year,shortly after the release of their single (All
Night Party/Thin Boys).Ever since then they've been- '
looking for ways to release some of their songs-singles,
eps,lps,flexi-disc8.......Eventually they (more likely
Tony Wilson) came up with this-a tape int nded to resemble
the tapes young bands send out to people-one side a
cheaply-aone demo, the other recorded live.

ACR consist of one excellent,experienced musician (Donald)
and four young (18=-21 year old) men.Jeremy Kerr is an
inexperienced,but rapidly imoroving bass player (much
credit goes down to Donald),and while Martin and Peter may
not know so much about the guitar (the original l-chord
woendérs ?),they have a considerable battery of effects,a
whistle and a trumpet to keep them going. *or all their
lack of technical proficiency,they have an immaculate
sense af rnythm and timing,which is after all all you
really need.They confess to a liking for funk and disco,
and,while it would be unfair to restrict them to either

definition, their music does have that unmistskable fegl. o

The Ballroom is a collection of 7 songs recorded at the
Electric Ballroom on the recent Talking Heads tour.

The tracks =2re All Night Party,Oceans,Choir,The ¥ox,
Suspect, Flight and Genotype/Phenotype

The graveyard is & side of seven tracks recorded at
Graveyard 4-track studios.The lack of a clean sound means
tnat the music lacks some of the beauty of the Peel
sessicn : they don't seem to bengfit from a rough sound to
the same extent as The <“&ll),nevertheless it is very
interesting stuff.The tracks include Choir and Flight

(as will a future 12-inch single),alsoc Do the Du(casse),
Faceless,Crippled Child,I #eel and Strain. ;
Description of individual tracks seems a waste of stime,as
it would simply involve my thinking up new variations on
the 'inspired','peautiful'.....theme.

Do vourself a favour and listen to this tape (M)

POP GROUP: WHERE THERE'S A WILL THERE'S A WAY.

Naughty Pop Group! You shouldn't speak in class
wnen Mr.Penman is trying to give a lecture on his
thory of functionalism. You're iust so wet and ineff-
ective you actually go out + force people te change
the world, god forbid the possibility of your ebser-
vations and rallying calls modifyirg the sensibility
of your listener. 'We're just stirring things up'-
Mark Stewart told me recently- what prececious boys,
bound to end up writing politely concerned articles

in the sundays. This is not the definitive dance
record, but so what? Its got enough groove + spirit
to keep you occupied wearing away the carpet.

SLITS- IN THE BEGINNING THERE WAS RHYTHM.

Shuffles,trips stumbles,gets up. A celebration
which I enjoy and which the Slits seem to enjoy aswell
but they're girls,(the lesser sex, here to saerve our
needs,remember) so if they enjoy themselves, they
must be being petulent.Irrestible.

CRAWLING CHAOS:SEX MACHINE
When I first heard this record I thought YEUCH,it's just

stupid, how could factory put this crap out.It's based on a

A scientist watches what s A scientist writes down
happening. what he sees happening.

MANCFESTER MEXON:50 FORGETTING
I' very much like to give this a good review,but to be

honest this seems a rather frail record.lt <ries so hard to
be beautiful,the arrangements try so hard to be clever,dut

in the end it comes out weak ,sadly uninspired.It's very
easy to like this record,but I don't.

LUDUS: THE VIS(T

neo-heavy metal rhythm track,a synthesiser and mass ~ of
indulgent lead guitar.The lyrics are equally boring,all
about having lots and lots of pricks and screwing people
in lots of unimaginable ways.This leaves two possibilities
1.Crawling Chaos are a bunch of idiots who deserve to be
supporting Judas Pri st. or 2.This single is intended as

a satire.Take your pick. 2

As 2 postscriont they were extremely good at the russell
the other week,as were Minnypops whose recordad work I am
anticipating with hope.

A scientist tries to find out
how things happen.

A sclentist tries to measure
what is happening.

TILLER BOYS-BIG NOISE IN THE JUNGLS

Perhaps on some gquiet night the tremor of far-off
drums, sinking,swelling,a tremor vast and faint a
sound wierd,apvealing,suggestive+ wild- and perhaps
with as profound a meaning as the sound of bells
in a christian country.

This is one of the most difficult musics I've ever tried
to deserite-It's 3iazz,It's punk,It'S.e.....-ach song has a
complex structure-cons t2ntly changing tempo,atmosvnere =nd
for that matter instruments-gmitar chords,lead guitar,bass
and saxaphone and some deligntiful variarion in the
beautiful singing of Linder.ill this and some vervy fine
drumming (tner ag=in you couldn't sav it was jazz drumming
Or rock drumming or whatever)

It has all the advantages technical oroficiency can bring
withou: the nauseating self-congratularnry attituiaes :that
can accomvany it.

IT'S JUST MUSIC “0R CHRIST'S SAKE !

It maxes me tap my toes,it brings 2 tear to my eve.

what more do vou want? ()

To my ears this single does rignt what the “ree igents LE
does wrong - XKeeps a throobing,crasning ceat constant,2das
shen a focal voint of some intriguirz lead

texture =nd . .
ferne comri-ation of the two fullars 18

guitar stuf
fascinating.

CHRIS SIEVEY + “RESHIRS: AY TA&=S GONS

Awfull pseudo american rock 'n' roll, I don't
know if it's meant as a piss %take or not. LyTrics are
quite amusing the first time.
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Gang Of Four

™his is an interview with Andy Gill and Jon King, guitarist
vocalist respectively of Gang Of Four, who you probably know
about anyway so I won't bore you with a long introduction...

What motivated you to enter rock music?
There was a lot of shit about really...
A feeling that there were a lot of interesting things and
exciting ideas, but that most of the people around that were
doing it weren't doing what I was interested in. So I tended
to want to do it myself. One of our first ideas was of a
small group with a very economical thing where nothing was
superfluous, where everything was at a very fundamental
level, contributing to what was going on. It's taken us a
long time to work that out.

You seem to try very hard not to be considered as stars.

I think that's one area we're fairly unique in. 1. don't
think anyone else, apart from Mekons, has consciously avoided
having a star, a sort of lead singer, and had everyone
equally involved and equally responsible for what's going on.
I remember when Mekons and us first started, we used to have
discussions and arguments about policies. They said you
shouldn't allow any photographs at all of the band, and we
said you've got to accept that's going to happen, but just
not flog it. We're not saying we don't like photographs,
just that we're conscious of the role photos play in building
up personalities in rock music. Where we can we try to use
them in an interesting or functional way, rather than like a
Ramones cover or something.
If people like the Gang Of Four it's 'cause they like the
music, the attitude, the ideas we're trying to put over. In
a sense I've got a part in it, my quarter role, in
songwriting or whatever, but beyond that there shouldn't
really be much interest in me personally. You get people
asking "What are your tastes in music®™ and all this piss.
Now we all disagree quite strongly about some things 1in
music, and agree about others, but in a sense it's irrelevant
what I like, because we choose to pool our differences and
say this is going to be Gang Of Four music.
How has your view of the music industry changed since you
became part of it?
Speaking for myself, I'm sort of aware that you can't have
things exactly as you like them, 'cause you' re working for
people. There's three other people apart from yourself, and
then there's management, Secretaries, and then there's PA
companies and all that. What you might like gets changed
quite a lot, you have to compromise and that took a while
getting used to. Other than that record companies Dbehave
exactly as I thought they could do.
But we hedged our bets against that by making sure that they
didn't have the right to push us into anything. We produce
our own records, write our own songs and basically Jjust
deliver the tapes and say that is it, and here's the artwork.

Do you just use rock music to put over ideas?

We use the medium of rock music for our own ends, ends that
aren't usually associated with rock music in the sense that
rock music has certain traditional associations, like the
star thing, like...

The big stud man, who sort of kicks women in the teeth and
all that, people making vast fortunes out of other people for
the minimum of effort.

when I say ends that aren't usually associated with rock
music, I mean ends other than the glorification of a person
on a stage, such as raising questions about the way pecple
run their lives.

To what extent is that political?

The way people run their lives is a pelitical thing, I mean
anyone who says a2 girl who sleeps with someone is a slag, and
2 bloke who does is a good bloke, is making a pelitical
statement. What they're saying is that women are a sort of
subservient species, and that if they do that sort of thing
they're stepping out of line and so they get ceriticised for
it. Anyone who says that is making a political statement,
because they're making a statement about the way society is
made up. It's about the way people lead their ordinary
lives, and people lead their ordinary lives the way they'! ve
been shown to lead their ordinary lives, and that's because
of the way society has been crdered. So when we question
that like on "It's Her Factory", we get called a political
group. Basically what we're saying is we don't go along with
the standard views of what pecple's lives are.

A song like Natural's Not In It criticises Iideas that are
presented to you as being natural, like it's natural for a
man to have a superior position to his woman - we 3ay that's
not a natural thing, it's something that's Deen man-mnade.
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JK If something's man-made then you can change it, basically.

PN If you don't accept the present order of society as natural,
do you accept the need for some sort of order in society?

JK Yes, absolutely. It would entail treating cther people with
respect, in other words you wouldn't have a society where
certain sorts of people, through no effort of their own, get
advantages over other people. The House Of Lords still has
the right to change laws passed by democratically elected
people, due to their birth, apart from a minority who' ve been
appointed by Prime Ministers, most of them are 1life peers.
Then you've got people who because they've inherited wealth
work "in the City", which means they control the finance of
the country, so effectively they are the government. It
would mean you wouldn't have a society where the government
increases spending on guns and cuts spending on health, where
they cut spending on education and yet support public
schools. Why should the already privileged, those with
money, become more privileged?

AG And if you look at the ideas that are used to Jjustify that

- sgrt of thing, it's the ™natural" thing we were talking
about.

JK They talk about defending our country, and yet I experienced
it the other way. I got my face kicked in, and I was only

5 allowed to be in hospital one night. They operated on me

S5 s __tbat nigpgqand lobbed me out on the street the next morning.

e ——— — — ——— e —— -

I was lucky to get an operation with my cheek bone caved in.
I'd rather have a country with healthy people in it than
spend money on bombs.

They they say, "Ah yes, but you've got to defend what Yyou

stand for, you've got to defend your country." All that is is

the defence of British values, whatever they are, which are
usually very reactionary. I'm not sure it's that much worth
defending if you've got that much a segregated society, which

it 1.

what if we cut defence spending and were attacked?

I've often thought about that. People talk about military

superiority, but right from the second world war up to the

seventies the Americans had a massive military superiority
over the Russians. They didn't choose to invade because it
wasn't in their interest. It's not in the Russian's interest
to invade Western Europe now. The Russians are much better
off in their present partnership with Western Eurcpe than
they would be if they invaded. They get a lot of technology,
they depend on the Americans for grain imports, there's no
reason for them to invade. I mean it was quite alright in

1958 for the Americans to send in troops to Lebanon, for them

to organise a military coup against the democratically

elected President of Chile. All these things are said to Dbe

OK in their foreign policy. It's not OK for anyone to do it.

You have an American President talking about Human Rights in

Russia, while defending the Shah of Iran, who killed. over

100,000 people in his prisons.

All the things we've been told since we were kids have been

anti-Russian, but I wonder very strongly whether the

life-styles over there are any worse than over here.

Well we're all agreed, but how do you persuade cther people

about these things?

JK If people become aware of the way they' re being sold down the
river by pecple, if you bring to people's attention things
which they hadn't thought about, people would come together
in opposition to these things. 1 think a lot of people who
voted Conservative at the last election didn't realise that
schools and hospitals were going to have to close down,
because it was never explained to them. This is the whole
point of discussion. If they've never had the opportunity of
having the alternatives explained to them then how can they
make up their minds about anything? Again, that's not
treating people with respect.

PN What's the best area for discussion then?

J& I don't know. I mean we're doing it in rock music, but we're
only one group of four pecple. We' re basically talking to
young people, people who naven't made their minds up yet.

PN You point out a lot of problems, but not many answers.

JK I think we do. Like It's Her Factory is saying that anyone
who is being treated like shit should say, "No, I'm not going
to do that any more." As soon as you recognise these things,
it's a progressive thing. Like if you see a picture of a
naked woman advertising a cigar, think "Wwhy is that naked
woman being used to sell cigars?" - it' s because you want a

, . picture of a naked woman because she's an object. If you

Poddedgunsarrackets - . ‘.. think "I'm not going to treat women as objects", if you stop

' : e yourself calling girls slags, that's a progressive thing.

We're not telling people how to live their daily lives,
because that's up to them. I don't want to tell anyone how
to live their lives any more than I want them TO tell me.
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Scritti Politts-Green,Niel,Tom and Matthew (2uitar, bass,drums
and telephone-answering respectively) did an interview with
gomeone calling himself Leroy Keene some time ago,and this is
his transcription of said interview.Take it away,leroy....

When did you become a band?

G:It was about a vear ago.We did the (Skank Bloc)record a few
months beforehand,out Niel was living in Leeds and commting t
to London until last November,when he moved down properly.He
had to buv some equipment,then we started working the set out.

How did you meet up?

T:I came from Arighton and mcved up to Leeds where I met
Green at art college.At the end of three years we formed the
group.

G:I ~ome from South Wales,where I was at school
then I went to art college where I met Tom.

M:I was working as a vivisectionist in London where I encount
encountered the rest of the band,and once we had met and talke
talked,] <new we could never pert again.

You once had a fifth member,Simon,who played tapes;what ha
happened to him?

G:Simon did sort of join provisionally right at the beginning
(listen to 28/8/78).Now he works with a band called Stepping
Talk,who have just brought out their own record on their own
label.He lives lccally,anda sometimes we meet up as a bpig sort
of crowd to discuss issues amongst ourselves.We're involved in
a project together,bu: he doesn't actually know this yet.

How meny copies of the 'Skank 2loc...' ep were sold ?

G:We sold out at 8,000 and we are now going to repress it
for the fourth time

Would you say your music has changed since those early days?

G:Yes it has changed,about the time of the Red Crayola tour
of last April.There are two fundamental ways in which I think
it has changed,but it would be hard to e descriptive about it
ceseeln some sense it's moved to being more commercial:it's
simplified in some way.The other thing ig that we found it eas
easy to ma<e up songs on the spot on the stage and at rehearsa
rehearsals etc.It's oeen pruned down a bit,though it's still
risky and we never know wow lt's going to turn out.We're the
sort of ocand wno coculd fall flat on their faces in public,some
sometning we don't seem to do very often.

N:We did in fact do the odd improvisation on the lasi tour,
but we nadn't done that many gigs ana we were plagued DYy illne
illness,so we xept them down to a minimum.Vow we generally 1
improvise every other number.

How do you write your stuff,for instance the more intricate s
stuff like 'Humor of Spitalfields'?

G:It took a long time didn't 1it?

T:I thirk it did.That's one Simon was originally involved 1in
because we origina ly used tapes.We nad a wormy sort of sound
on tape for that one,out we found 1t worked ‘ust as well
without it.Cur songs usually st=2rt f{rom Zuitar Darts wnich
Green works out,and we wor« things around them.The guitar part
mignt change,devending an what else we do.

G;Often,some songs have their cirth pangs months and months 0

beforenand hecause we're s8till not cuite haooy with the way
something is going and we may change the drumpeat or some tning

with Niel,and

- - .- -

-
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ﬂ but they eventually get done that'way.One

'& interesting fact is that we can write song
EXN songs very guikly;this is one or the reaso
\

reasons we maxe stuff up on stage-because
it just happens to work.

-Do you nave any formal musical training?
. Gy TsNOeceeooso

S | I used to play the fiddle at school ,and
I did O-level music.Niel didn't play the »
bass until three weeks before we made the
record and Tom had only been playing the d
drums for six months.

-So you write most of your songs using a £
guitar idea ?

G:Well...l dunno...

N:A tune...

G:...A tune or a chord sequence Or a melo
melody.

T.:But you see when we f{irst used towwrite
gongs we used to often start with a drumbe
beat and they were therefore written the ©
other way round,so I don't think there 1is
any set way in which we have to work.
)Pake a song like OPEC IMMAC,how did you
co-ordinate the the spcken passages? .

G:That was just an idea for the second
Peel session.It was a bass line,then there
were some drums put to it,then there was 2
an idea for a little fragment of melodys
The rest was just improvised vocally.lt ju
just dropped in and out petween talking an
and singing and stuff.It was done just lik
like that,except for the sung bit at the e
end.

. J«How do you do an improvisation?

1 T:We make it up!

-Do you have any rules to suide you,or do
you decide beforeh nd wether it's going tc
be a fast one or a slow one?

G;No,no,NO...an individuai xicks it off.

N:I do think we keep,to the structure of

hat we do as it goes along,ant we try to fit some guitar
and vocals in,and bass lines if I can remember what I've
just played.

G;We just find some patterns and basically tiry to make
songs up on the spot out of them.

T:We also try to keep them short so they don't tecome
rambling and boring.

G;One of the reasons we kept doing them is that we found
they became structured very =2asily, they tecame songs eesily,
and they were idealogically in keeping with the ideas we had
«eoTo put it crudely,ideas of demystification-do it quickly, .
make mistakes,take risks,and simg about anything that's
happening.They're an interesting device.They {itted all
those bills as,] suppose,we did by just doing it and
enjoying it.

-Do you think you would have come into existence if it
hadn't been for punk?

;We were a punk group to start off with,we were a produé%
of punk rock.The idea wouldn't have entered our heads if it
hadn't been for seeing the Anarchy tour,and the early scuff
esseeln the early days,when Tom had iust bought his kit and
we had an acoustic guitar,we were very sort of punky in the
old-fashioned way,which was fun.

T:we ugsed to write some really punky lyrics as well.
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~ «Did you plan beferehand the thin texture of your
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Which is very fumny te look back orn,but we got tired
of it very quickly.A lot of groups have managed te
pled én and onfor three years now. The y must be bored
te death with it by new.... we get bered with it after
three or four menths .
_¥hat ether things have influenced you?
G.Disco was an influence....folk and popular music
—xXere generally influences. e |
-Hew de® yeu see the music pregressin g over the next
few years?
N.It!'ll depend en what we get interested in...where
the work that we're doin g at the moment %akes us...
ee.wnat we read next...who we talk te.
T.I1 think that we'll try to keep the music fairly
simple. ;
G.¥it hout being populist. _
T.9omething that's stuck with us throughout is a
revulsion of th e very clever side of music,which
is something I expect we will in the fu tu re.
G.%¥hat's interesting is that once you are no longer
concerned with the overt cleverness of music,you find
yeu become less musicianly . Th e area eof music
that has most in common with us is pop music,which is
_simple and nog _laboured over,which is quite virulent
to jazz,which a2 lot ef people seem teo think we listen
te."8 do seem to De movin g in te this sort of area.
The asther direction in which we are moving 1is away
from music altogether,back to speech,back % o vocal
music and all those sort of things.

musie?
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feWell L think we chose certain ways to play our
instruments,so I suppose you can say it was pla nned.
G.At the beginning we were a little concious of beins
edd,inasmuch as it was strange things that interested
us mo re than conventional stuff.We tended to
gravitate more towards listening to anybody who was
trying anything new.

-#hat are the mein ideas behind the band politicelly
and why 2re you not more e xtrovert in your aporoach
let's say to the Gang of Four?

CG.We did start off very much as angry y oung lefties

.gnd the lyrics before we ever did anything( when we were
JU8t mucking about) were so viciously revolutionary.l
I think wnat nas changed was basically our Toncept of
politics. I don't think we saw our politics and the
politics of this coumtry,and our involvement in politicis
as simply as the Wang of FlUur see theirs as being. WE saw
there were an awful lot of problems with comitting
ourselves to a "“revolutoin" of some kind in a very
vague way,s0 it's far less dogmatic than the Gang of
Four's political stance.That' s why it doesn't come
acToss as obviosly political.....depending on what
you call political.
Would we still call ourselves socialists?
i,lt depends on what you meant by it.
- .I would.
¥.,1'm n ot sure.Maybe....on a geed day.
G.feah,conditianally,yaah. :
<%ould you say your music is a vehical for your polities,
or is it purely a musical interest?
N.I think it runs as a wiish t @ kick a let of ideas about
a nd these ideas functio n on different levels....l mean
they're to de with how we appear on stage and the way in
which our music is made .They're to do whith the way we
see things politicalys;they're to do with our areas ef
interest and they're to do with the problems we experience.
There's a whole nexus er different varts and models of TR
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those ideas.
G.4 crude and simplistic,but nevertheless very important
thing,is the fact th at making noise,music,singing ard
shouting,is something that I think is goed fer vou.l
think it's necessary in life as pa rt of an expressivi‘y
in the serting throug h of problems.
-%#hat do yeu do with your days,as you are on th e dole?

T .1 think we get up in the afternocon regulariy...zost

of us doyanyway,as we do g0 t o0 bed very late.Jow
inbetweeng getting u p and going to bed we have
breakfast.We seem to spend a lot of time discussing
quite progmatic details of getting gigs sorted out
records,Covers..s.. there seems te he a hell of a lot %o
do. 1 really don't know how groups manage it when trey go
out to work all day.

G, We alse talk 2 lot and think things through,read boeks
etc.Then offers ceme for different :ypes of work,
different kinds of gigs . Scme ideas for material arrive
then you do some writing .It all seems vervy intense *o me.
TeThe advan tage of being on the dole is that if you
have get something you want te concentrate on,youv’e g ot
the time to do it .If you can discipline yourself you
can spend a number of days doing something,whereas if you
have a jeb,knowing groups who are workirg,they're aiways
exhausted after they've finished work and all they want
to do is have a drink and relax.

G.Reading is very important to us. It's very important
that our ideas don't become complacent and comfortable

I t's always good to check other peoples' arguments,
iust tomake sure I'm not being smug.

-#hat sort of music do you listen to,beside your own?
T.Raincoats,Slits,Delta 5 are very interesting and mace
me feel guveod.

GoI like listening to the Gang of Four and the Mekons.

I 1ike checking them cut to see what they are doirng.
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FAC 23" LOVE WILLL TYREAR US ALARTY" by oy
Division.A5 r.p.m.Produced by . Hannet,

u. FAC 2#8:As yet untitled.Basically it's another
'RC 1ds Section 25 "GIRLS DON'T COUNT® - ~ Factory sample ,onsy %kis fime a double T
Modern music from Blackpool, produced by featuring 4 7::1&\3 mins.each.

s Curtis and Gretton.(c/of FAC 2,10, 7,18) I) The Hoyal Family.A remarkable S.1. The most crippling hook line aince ~When
p &.M " £Foa » B The b side sounds a bit like Metal Box, influenced outfit Crom Liverpool who,with did you hear a crippling hook 1ine71f it's
m n,O o s Y u.m Hh ko -y but it was released before those asshole<= sing along numbers 1ike"VANNEIGH MIK"rose not a hit we're going to stop sending oul
o m_m.m m wi® @ e e 5 & M anyway.Packaged in for you....Tracing guch comments asj'They show the ‘Gang of Four these free nows Jeltera.
? b4 © SCEOG hEOd Paper. ; to be the bubble gum band we thought they were"
= N eorm.%d
$ ot 0 muyw.at T B v, -R.Boone
iy .m h.m M. u.u A wv o m mm mm 2 m Mvmusda.mas based dance band from Stroud .
tg - SR8 g5 ERN S ; £ : Jesus Christ..Strud) Fronted by former o £
L .m.mu B (4 o ty s 2P > = FAC I7s Crawling Chaos T,called "SEX MACHINE" Pm,a.o:o poet -reformed. " uo o
Moo % Mm 7 i Il Y .m & Heleased late February.Opening up a new genre 3)The Durutti Column.An extonded plece being v m g =
p AL 8 3 0 @ Wm a® m 5 & of heavy modern.Three ghort-haired awkward repared by Vinny Reilly,Steve Hopkins i v m m
w R . b w..r ®. 2" o M m. tynes who are a cross between Status Quo M:ncm:. :a::ma.. : 0o E a o g
m o mu & i m m.m m < mu S m + and Orch.lMan...Special embossed bondage sleeve. 4)Kevin Hewick.Kid comes from 3. .w w .m zm ; 3
m w,. o s m?.. vw w o l.m > Writes singles about hayatacks and finding ...m lm ,.m s -w
“F s 1 3ca mR m ® 4% needles in them.Apart from the fact that he 0% o 2 g &
m m %m‘. o X H Ry . Y & w. Bmm has a 1ot going for him. Interested in frail Mn am .m 7 w
R385l [9%59dRgRa 0 opecttice,yipyinyipyip 538 | & i
y @ i 1...0 ‘b ) o, ® ; ¥ O .m E}
[ ‘- O n 2 ted 7
% 808 & ,mmumumammmmm _ FAC 25: Wellgl suppose by this time it'll g e m -3
5 .T nm K 2z u A @ u.m ayvfd o H.% . be late summer and we'll he round to another .mn - 8 : $ 4 432
& wC 5 - Sy €05 7 9 *Re o ' Joy Division album.But it doesn't bear much % 7.mw a s 4
g nenHodE HE L0 E . thinking about the past ,except to say thank e ; m o
you to anyone who has read t is far,and to nm f . i A
| point out to those same peopletthat the fo ©7 0 fM e :
. following could all hecome important phrases DE.m g 2 3
_ gl in the next three months;"post-modern funk", -5~ . 3 0
_.:....,....w.,,s_&ﬁ* B : "post Peter York","Deck-accens credability" .w% s w 3
- S | § "frail specifics" and also “early". Pu MW o
e w. . | oM & P oE
N e | <4 o o 4
Az $ : \ I (SR & -
, QL Q@
" o )
i m !
" v O
! ¥ 5
e o T m
g 5 thie is the last dance before conscription e
~ (= il 4D
T ¥ B e R
% Hes & CEEEED
mm ..V.. R m o Q ..H m " ..M
vm v O £ o% .Mwu_mmlumn
3% getiid oGk
3 | EEN | SELiyE
5 ¢ Q3 g o e . o e B S Se B
o P Wk 2 e g @
- . g c S Wi -
"Rl ERfacE. $3e |35 ot L
2H05° RS FAC 205 "IO0 YOUNG TU KNOW ,TOU TOCARE ava |l8242. poyd &
a ..mm (o mﬁ ] Full length feature film starring A Certain n - 2. "o mm e o
4 : e 2 Ratio. Guest appearantes by if they'll do it . > 89 B e S o
. m.m. m,m $£8 - by the Bietrections(who get their gear s W,m af 2 3B 2B
23 = SL 27" . blown up),Joy Div.(Ian Curtis explains to o™ .m @ WE G G Rl &
< M s R awaD the audience the spiked drinks in the future 2B 2 St 3 . 40 ¥
- o >, m u, by m.,i of the next generation)Also Don Tonay as Wy - o o & ° ° P R
- & m 5 .m B 5 gangstery, and Cooper Clarke as recluse acid it . ~® Mu . m b & 7 x
% @ g _m..m..m - casual ty..lus Liz Taylor of 925 writing the ﬁm.q.v -, B m LY HU B
..My £ s mmu acript.leading lady is yet to be auditioned. w sw 5 Mam m Ay mccou m ¢ w.,m
o . @ » K > . ' £
o Wl SESeCEE 23 [|E2anEe R
5 o, Mvwmmsm e R ‘mutﬁJt e a e
% . O b FAC II:X-0-DUS;'English Black Boys® 3 el R @ g ¢ UG EE ¢
B M Should be out soon. It took Dennis-Rlackbeared ™ &= S B w m L oEw o H
i = many months of serious thought in a base R0 B £ 00 m....m v .n CaEi®
% o basement in Gerrard street to produce this i A NWE®  k T6. dS el
- " 3 : $ 0O A M;O £ o >t b @ K +..m“ u
i - memorable 12"45.1It's particu_larly memor- bk m 2 o T p: ®odbdae O
able when you realise that moat people forgot o sall .m..m ot B - F . R - R
we were actunlly doing it. 1L TUNLG 00 WINIRO4 (FRILVEERE . 0N ,mh m m..m & m 2
o B 5B m Y-
D.ru—m..r-m... ;.lu
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