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Back at last!

Hello and Welcome to GirlFrenzy 2 — back by popular demand, and
even bigger and just as good as first time round. N2 1 was so success-
ful that it had virtually sold out in three months which is pretty stun-
ning. About 1100 were printed and there’s none left now — but |
hope that doesn’t mean you’re all going to go anal retentive on me
and stick your pristine first issues in plastic bags under the mattress. |
did look in to doing a reprint but decided it made more sense to put
time and money into number two.

The response has been really cockle-warming. | must have got
letters from more than 60 people, mainly women. | was expecting a
few venomous diatribes to start a heated letters page, but the feed-
back was generally too positive to make interesting reading. That
doesn’t mean everyone liked everything in the mag by any means.
Some places refused to stock it — mainly on account of the pictures in
the Sex and Sexism in Comics article by Trina Robbins, and some
people didn’t like the pro-porn arguments that were included, but no-
one sent me any written criticism or an article with an opposing view
to publish in this issue.

| would really love more contributions for n® 3 — articles, strips,
newspaper cuttings, photos of graffiti or whatever. Don’t be put off if
you haven’t done anything like it before — neither had most of the
women who contributed to this issue. No-one gets paid for their work
by the way — this is a fanzine and proud of it — any money goes
towards the next one.

Number one was produced as an alternative to paying poll tax. It
more than covered its costs, and that, plus some money for the
Meanwhile ad and a bit more of the so-called poll tax is being
ploughed in to this issue. Yup — the cover price has gone up, (and so
has the number of pages) but n? 3 has got to be printed at a commer-
cial rate so |'ve got to get a lot more money back this time.

Well, | hope you enjoy this issue and reckon it was worth chopping
down the trees to print it. | look forward to your feedback. — Erica

Please send contributions, letters etcetera to:

GIRLFRENZY, BM SENIOR, LONDON WCI1N 3XX, UK
I’'m aiming to get n? 3 out by August 92. Please send contribu-
tions as soon as possible, and by June at the very latest.

GirlFrenzy — by women for people

Slurpy Credits

Thanks to everyone who wrote to me or sent stuff in for this issue — I've put in
as much as there was space for. It's been really good to make contact with so
many people from all over the place. Putting GirlFrenzy together takes me much
longer than | expect and takes up a fair amount of my free time, but | do really
enjoy it, and it's good to know that a lot of people seemed to like reading it.

A special thank you for Sion who printed both GirlFrenzys at cost price, and
Christina who has been a Grade ‘A’ Frenzied Girl, and thanks also to the people |
work with who have to put up with me blathering on about Bike Girl and Body
Hair and Valerie Solanas. This includes Bob who supplied some photographs for
this issue even though | didn’t make him chop his willy off. Also: Hayley, Shau-
Lan, Sarah, Stewart, Peter, jennie, Jane, Nuphin, Woodrow, Ken & Ken.

AK PRESS are distributors of GirlFrenzy.
They also stock lots of other interesting
comics and books & pamphlets on sub-
jects such as anarchism, feminism, her-
story, punk, philosophy, animal rights,
fiction and so much more! .

So why not send off an A5 SAE (or 3 IRCs) for
their newly updated catalogue:

AK DISTRIBUTION - 3 BALMORAL PLACE,
STIRLING, SCOTLAND, FK8 2RD

The GIRLFRENZY Contents Page - a range of dishes to make your juices flow.
Everything is copyright of the creators unless otherwise stated, so no unauthorised
reproduction please. You can contact any of the contributors by writing to them
¢/ o GirlFrenzy, BM Senior, London WC1N 3XX, UK. Now, read on and enjoy ...
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his issue brings you strips
from a motley crew of
new and used comic
artists. The Brighton Bitches are
back, in a full page strip, cour-
tesy of jJo Bourne. Jo is an
illustrator and produces greet-
ings cards as well as being a
mean Queen of the Karaoke
Scene.

Estelle who produced the in-
sight into Chorley life on p7, and
Snopes who wrote Time of The
Month on p30 both contribute to
CJIA, the Nottingham based 'zine
that’s well worth 50p of any-
one’s money for it’s devilish
brew of sharp strips, newspaper
clippings and articles (not to
mention the Beans on Toast
recipe page). Details on p7.

All the Gods are Really Good
Looking is by Miffy Tristram.
Miffy edits the fantastic Dumb
Meets Stoopid, a comic which
1s well worth £1.50 (plus a 28p
SAE) from 32 Shaftesbury Road,
Brighton, East Sussex, but she’s
trekking round the world ’til
June ’92, so don’t send your
cheques off yet. All the Gods
may also appear in the Comix

Compendium out soon from
Mangajin Books, a Canadian
publisher. The compendium

promises to be “a yearly ogle at
Alternative Comix” — 200
pages long, perfect bound and
might even include reprints from
GirlFrenzy 1 amongst stuff from
all over the world. Keep an eye
out for it.

Bike Girl makes a dual
appearance this issue — Chris-
tine Bell gets off her bike to
expose the fetishistic craving for
day-glo protection in Top Gear,
whilst Pop Assassin by Erica
Smith is a re-write of the diet
Tango ad as'seen at the flicks.
Cycling provides more than
enough material and wishful
thinking to motivate our pens.
Any more bike girls out there
should send in their stories too,
please.

Trina Robbins’ strip Mom
Gets Sick is also included in the
new Wimmin’s Comix (Rip-Off
Press) which should be out now
and should be sought out by you.
Trina started producing strips for
underground comics in the States
in the late '60s. Reproduced here
is one of her early pieces, Suzy
SlumGoddess (1970) which
deserves to see the light of day
again. Buddies 2 includes a
Trina cut-out-doll special — a
chance to dress and undress The
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Sisters of Perpetual Indulgence

— what more could anyone wish

for?

Caroline Della Porta is
responsible for this issue’s
lovely orange cover, and the
strip on p16 which is the first
strip she ever produced, reprint-
ed from Strip Aids UK. She’s
had work in Crisis, Revolver and
Heartbreak Hotel as well as a
strip in Fanny 3 (on Immacu-
late Deceptions) due out in
May. Caroline’s style owes
much to her training as a textile
designer and her concurrent
illustration work.

Mail Art Morning is a tribute
to Post Box junkies — Mail Art
is an international network of
people who send each other
rubber-stamped and multi-
stickered creations. An ideal way
to make yourself feel popular
and wind-up the postie, as well
as providing contacts all over the
world so you can kip on their
floors. If you want to join in,
have a gander in Artist’s
Newsletter which lists mail art
projects. Christina Lamb
who penned this strip is an
occasional mail artist, and she
also wrote the article on p26
about body hair. She’s currently
working on an exploration of
Health.

Carolyn Ridsdale is a
prolific producer of great strips.
The Bunkum included here is
constructed from six four-pic
strips. She’s also an illustrator
and has had work printed in City
Limits, Ms London and Mid-

week amongst other titles. Her
other characters include Aggie
Bullschizer and Fishbones, her
down-to-earth dog, and the
Foibles — two sisters with
nothing in common but their
flat-share.
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Erica Wright is an illustra-
tor who specialises in cartoons.
Lately she’s been working on
ideas about role-reversal and
smart responses to comments
from smart-asses in the street.

One Cold Wet Sunday is a
gem from Lee Kennedy who
also has strips in Ceasefire
(Fanny 1, £2.60), and Being Fat
is not a Sin (Shelley Bovey,
Pandora) and she’s done some
brilliant work for Cath Tate
Cards. Also, look out for her

work in Voyeuse (Fanny 2),
Sugar and Spice, Bosom
Buddies and Women’s Glib
(Women’s Press).

Life's a Bitch was inspired by
an over-heard comment and was
a collaboration with Vanessa

Whight who works with me on
the Apple Mac and makes me
laugh with her drawings of the
Milk Fairy. More next issue I
hope ...

Helen Bowling’s work
combines high-and-low-tech for
her Sindy Stories — working
with computers, xeroxes and
sticky labels to create strips from
another dimension. This isstie
explores thoughts from Sindy on
holiday.

Meesh Mash is a Madonna
fan and proud of it, and so am I,
hence the inclusion of this
spacey fantasy. When she’s not
drawing, Meesh works for Df
magazine and plays percussion
in many a band.

Lizzie Baker studied at the
London Cartoon Centre and is
about to set up in business as an
illustrator and cartoonist. Look
out for her work in future issues
of Bosom Buddies and Fanny.

...other comics

he comic books that I've
I already mentioned should
all be available from

comic stores, so if they’re not
there, make sure they get them
in. Other comics that I think are
worth keeping an eye on are
Drawn and Quarterly — a
Canadian compilation comic,
and Dirty Plotte, by the French
Canadian Julle Doucet who is
Divine Gracelessness personi-
fied. Flona Smyth is a Toron-
to-based comic artist with a style
somewhere between Mary
Fleener and Julie Doucet. Her
Nocturnal Emissions (Vortex
Comics) is worth checking out.
The last issue of Raw that I saw
had excellent strips in by Aline
Kominsky-Crumb and
Lynda Barry. And I've just
read Love That Bunch (Fanta-
graphics £9.95), a collection of
strips by Aline Kominsky which
is absolutely brilliant.

Being stingy, I find the prices
of imported comics are more
than a bit off-putting, so it’s
good to hear what other people
recommend, and what’s worth
looking out for. Personally, I'm
getting pretty fed up with the
more recent issues of Love and
Rockets, the stories are trailing
hopelessly, although Gilbert’s
stuff has the edge over Jaime.
Have a look through the compi-
lation books like Ape Sex and
Human Diatrophism instead.

Corinne Pearlman co-
produced 7+7 — a Terence
Higgins Trust comic which
includes great strips by Corinne,
Woodrow Phoenix, David
Hine and Myra Hancock and
costs £1.50. It’s got a lime green
cover and is a damn good read.
Corinne also co-edited The
Comic Book of First Love and
The Comic Book of the Facts
of Life. These are slim Penguin
paper backs at £3.99 each with a
medley of strips by the above
mentioned artists plus Al Davi-
son, Bif and many others. Ideal
gifts for younger friends and
relatives (after you’ve read em
cover to cover yourself).

Shlurpy Durpy is the latest
output from Wild Beast who
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was featured in the last issue of
GirlFrenzy. Shlurpy Durpy
includes more Wild Beast
wisdom including Ten Steps to
Self Actualisation — Step One:
“Leave your clothes lying all
over the floor. You are as the
first human — free! Untramelled!
The original monkey thing!”
Whilst Big Bananas is the tale of
a revenge that didn’t quite pay
off. Wild Beast has returned to
South Africa and should be a
proud mum by now, but you can
get In The Jungle (£3) and
Shlurpy Durpy (£2) from PO
Box 664, London E5 0JW.
Include 50p p+p per item.

Other comic books that have
come my way include Donna —
an AS xeroxed jobbie by Peter
Rigg. Donna is a tough cookie
in charge of a despondent, over-
worked and underpaid crew in
an ad agency. The stories centre
around the lads in the studio and
I found them really funny. Send
a quid and SAE to P.R. 150
Beaufort Street, Nelson, Lan-
cashire BB9 OSA if you want to
see for yourself.

Pete Dorée writes and
draws The Infernal Gods of
Electric Disaster — a miserable
Goth band whose life consists of
rehearsal rooms and lager hang-
overs. Rock’n’roll animals
should send £1.50 plus a 34p
SAE to P.D. 19 King Court,
Capworth Street, Leytonstone,
London E10 5AJ.

Mental by Graham Har-
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wood is the story of a Gulf
fighter-pilot who comes to his
senses and guns down his
squadron leader: War Comics
meet a Computer infected with
Anarcho-Virus. The pictures are
scanned and scrambled to
stunning effect — Frans
Masereel for the 1990s. Shit hot
print job, 40 pages long, with a
poster (and a flexi-disc). £4.50
plus50p p+p from the Working
Press, 85 St Agnes Place, Ken-
nington, London SE11 5SB.

Other media...

RSON is an occasional
A magazine produced by
Liz Sterling. The
last issue (no 3) is AS, 40 pages
long and costs £1.50 plus 34p
SAE from 8 Roundhay Mount,

Harehills, Leeds LS8 4DW. It’s
theme is the ever popular SEX
and there’s a nice mixture of
artwork and extracts from
interesting texts such as Grisel-
da Pollock’s Whose Images of
Women.

Liz is also helping to compile
a book called Wild Wimmin for
release sometime this year.
Contributions of any sort from
bona fide wild wimmin every-
where are very welcome, so
please send them to Arlene )
Sticklebatt at the above
address (but don’t expect pay-
ment for your works).
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GirlFrenzy has a wayward
Stateside big sister called Mad-
Woman! Issue 2 is a 40 page
comb-bound and xeroxed attack
on patriarchy which I really

- enjoyed. Collages, clippings and

writings by women which are
interesting, angry and rousing
but never moany. Send $5 (and
submissions for n? 3) to Mad-
Woman, 1138 n. Wilcott 3R,
Chicago, IL 60622, USA

DNR zine is produced by
Julie Mackie. I've got the first
issue which includes interesting
articles on female circumcision,
Biotechnology and eugenics,
lesbian and gay class war and
interviews with We Are The Men
and John Wayne Army. A nice
little selection for 50p plus 18p
SAE from 44 Garth Hedds,
Newcastle-upon-Tyne NE1 2JE.
And hopefully n® 2 should be out
by now too.

Feminist Arts News has been
around for about twelve years
now, and it’s getting smarter
with every issue. The latest one
I’ve got is about Censorship and
Freedom of Speech and includes
some interesting articles about
various aspects of censorship.
Each issue has a theme such as
‘“Working Class Women’ or
‘Photography’. They cost £2
each and you can get 'em from
arty/lefty bookshops, or direct
from FAN, Unit 26, 30-38 Dock
Street, Leeds LS10 1JF.

And if you haven’t bought a
copy of Shocking Pink yet, it’s

GIRLFRENZY #2 5

Big Bananas from Shlurpy Darpy by Wild Beast
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about time you did. Still only
90p for a mish mash of articles,
reviews, interviews, press clipp-
ings and some great comic strips
and photo stories. You can get it
in most lefty bookshops, or send
£3.50 for four issues to Shocking
Pink, 121 Railton Road, Brixton,
London SE24.

Honeymoon with Death is a
wonderfully grim collection of
short stories by Bridget Pen-
ney. The title story is a calculat-
ed tale of revenge in filme noire
style. After witnessing the
bloody murder of her lover and
being brutally raped, Lucy Snow
proves tougher than her Bronte
namesake and dedicates her life
to the systematic removal of her
aggressors.

All the stories share a bleak
atmosphere — set in out-of-
season resorts or cold, remote
towns. Sister Anne is the

A P.u\:lic bar
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strangest Doctor/Nurse love
story you will ever read, set
against a back drop of enforced
euthanasia, whilst His Right
Hand concerns a woman sharp-
shooter who joins the army
disguised as a man. These stories
are strangely haunting, written in
a very clipped way with an
occasional description so vivid it
feels like the cinema. Bridget has
also written a tale of Gotham
City which is being drawn up by
comic artist Woodrow Phoenix
for publication this year. More
scripts should follow.
Honeymoon with Death is
published by Polygon at £7.95
(order it from your local library).
Lastly, anyone of a libertarian
bent should send off to the
Lesbian and Gay Freedom
Movement for their newsletters
which include interesting com-
ment on repressive legislation
such as Clause 25; S&M rela-
tionships; fat oppression; adult/

child relationships and pornogra-

phy. You can get the next four
issues for £5 waged or £3
unwaged (or free if you really
are skint) from LGFM, BM Box
207, London WCI1N 3XX. Send
cash or a blank postal order.

CoR >
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§ NEW YORK-MOSCOW - TOKYO - NOTTINGHAM

In Defence 0§ 'Thefma and Lourse',
Women, Violence and The Law, 1 Was A
Teenage Butlins Wactress, Why 1
pon't Read Comics, Kicking Out The
Facis1s, Whatever
Happened To Baby James ?, Dinnex
Time, Skate Bunnies, Heterosexual
Relationships Explained, Besl Days
0§ Our Lives ?, Judge Dead, Intexn
Raciaf  Relationships  Explained,

Trashed, Cookery 7,
Needfecragt ?, Gardenang, Letters,
tons and tons and tons
m 0 i } . ¢

70p incl. postage from:
Nottingham Community Arts
CHEQUES PA‘ABLE 101 39 G"’ggbfy BOU’Q«Vafd

6 09 H yson Green
MG Nottingham N67 4BE
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Tao de Moto (2000 AD) Written by Myra Hancock, drawn by David Hine

MYRA INTERROGATED

THEY TOOK MY
EGG, AND NOW MY
BABY'S GROWING...L
DIDN'T KNOW THEY
COULD PO THAT...

You HAD A
TERMINATION 7

-

TAO, ARE YOU OFF
Your HEAD, or
WHAT ? NOTUING
YOU'RE SAYING
MAKES ANY
SENSE. YOU'RE
PREGNANT BUT
NOT PREGNANT
... HOW CAN
SOMEONE HAVE
TAKEN Your
BABY IF Youl
WEREN'T
PREGNANT 2

B gt

SOPALCO ARRANGED Wi i,
IT. IT WAS GOING To [ilaes
BE A SURROGATE '
BABY. I WENT TO
THE CLINIC FOR
IMPLANTING — IT
TAKES A FEW DAYS —
BUT BEFORE THEY
PUT THE E66 BACK
I CHANGED MY ;
MIND. T COULON'T
GO THROUGH
WITH IT...

3%
A A

| first discovered Myra at a car boot sale in 1986 —n*®s
five and six, AS self-published comics full of wry obser-
vations on contemporary youngsters with their post-
punk hair-dos and nouveau hippy attitudes. The pages
were filled with stories of ‘The Lads’ who worked in
record shops and yearned for fast cars, and got drunk
and got off with the wrong girls. Then there was Tater
Head and Lettuce who both had a hard time from the
world ‘cos of the way they looked, and the story of a
run-away girl and how she coped. And there was also
Miss March — the coolest, cruellest, and truest Agony
Aunt who ever lived. Doling out harsh reality in clipped
rhyming couplets from behind impenetrable ray-bans.
Since Myra Hancock began producing and selling
Myra at Camden Lock in 1980, she’s added other
strings to her bow. She writes for 2000 AD, and has
written and drawn for several independent comics.
But what drew her to such a comical life?

What comics did you read
when you were a kid?
Judy, Billy Bunter in Valiant,
Beano, Dandy and Beezer. 1
stopped reading them at thirteen,
when [ started reading Jackie (my
oh my).

I started reading comics again
in '81 after I began to draw my
own strips — I remember creep-
ing up to the Fast Fiction table
and bought a copy of Fast Fric-
tion and some Eddie Campbell
stuff. Then I crept away again.

When did you start doing

your own strips, and why?
In 1980 — because I had these

strips in my sketchbook just
pining to get out and be read. I

did the first Myra that November :

Will there be another
Myra? Have you thought

about a Best of Myra?
There’s been a lo-0-0-ong gap
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since 8, due to ‘Vindicto Strips’
coming back. This is a style I've
really tried to keep away from as
although it can be funny I just
think it’s tiresome and not a
subject I’d want to invest nearly
£1000 in promoting (neither
would I expect anyone else to
invest in such a pointless subject).
So, I stuck to my writing which
sheered away from vindictive
stuff completely and on into
fiction — then science fiction, or
at least future strips — I enjoyed
that, and felt much much more
‘job satisfaction’, man!

There will, however, be a Myra
9 as I am finally ready to return to
the small distribution format of
the intimate confessions variety,
which, no matter what ANYONE
says are always interesting.

Besides, I've got some interest-
ing new confessions to cough up,
which, again are pining to come
out. It’ll be ready for the Glasgow

Comic Art Convention at the end
of March.

I have thought about a Com-
plete Myra which would be a
hoot. I badly wanted to miss out
1-3 but I think they have their
novelty value. Especially n®1
which was hand-crayonned. I
doled them out to pals 10 at a
time with a box of crayons, weeks
later I went round to pick up 1 or
2 they’d managed — and the rest
— “Sorry Myra, but ...” — so
Mysie sat crayonning whilst
watching TV for days and days
till all 100 were done.

So, it would be a Best and
Worst of Myra.

What other comic work
do you do?

I write Tao do Moto for 2000AD
which finished its first series this
September. And I'm now work-
ing on the second.

I do educational comic work
with community groups, drug
agencies and local authority stuff.
I’'m getting the artwork together
to show on this subject as it is an
area I'd like to expand in.

I also want to keep the fiction
up because I love that.

Who are your favourite
comic artists and writers?
Still David Hine and Eddie
Campbell, both as artists and
writers.

I don’t really read ‘main-
stream’ comics, and there’s no-
one whose work really bugs me.

What do you think of Viz?
I’ve always had a soft spot for
Viz. I find the letters page a
tickle. I won a Viz annual at a
comic bash last year and read it
cover to cover — so I think you
can say I'm still a fan, even
though I don’t buy it anymore.

I do find offensive stuff funny
but it depends entirely on the
absolute confidence and intention
of the teller. I know two blokes
who both make sexy cracks —
one I find offensive and the other
ALWAYS makes me laugh. I like
and trust the second bloke so its
OK for him to do it and he does it
well. But the first bloke I find
dodgy and he borders on porno-
graphic obsessive which is just
depressing — although the first
bloke could make even that funny
— Know Worra Mean?

... And what do you think
of FANNY?

Carol Bennett has done so much
for comics in Britain, in particular

setting up the Fanny Directory
and the Fanny Comic for women
writers and artists. She is a great
mover and shaker, and her
experience of 70s, 80s and now
the 90s make her a real expert in
all areas. I’'m very pleased she put
herself forward to take on this
role on our behalf.

I did draw up a strip for the
Fanny Voyeuse issue, but it was
just too personal — on the one
hand political bravery is easy, but
other people’s privacy, especially
mine, is another matter, so I
decided not to submit it.

Why do you think so
few women are involved
in the ‘comics world’ —
both as writers/artists
and consumers?

— Are there so few though? I
think more and more illustrators
are moving into comics. Rachel

Ball and Caroline Dellaporta

.came from that direction and I

think Carol Swain did too.
There’s not a vast amount of
‘being published’ opportunity
about, is there? So few starters
would feel encouraged to move
into such a narrow field.

How do you find working
at 2000 AD?

Great — now that I've finally
learned not to go bounding into
the office on press day. They give
constant encouragement, good
advice and friendly service —
what great blokes! No one need
be put off approaching them,
male or female, it won’t make
any difference as they will be
interested to see your work if
you're interested enough to do it.
(And that counts for a lot). I've
been knocking about for 11 years
now and I still have to originate
my direction and not be led by
other people’s ideas.

What's your biggest pro-
fessional mistake?

I once stepped over the invisible
common decency line and gave
an artist a photo of an ex-
boyfriend to base a character on. I
had him say and do things that
were not autobiographical, and
whilst not malicious, I realised
later that it was an abuse of his
privacy. I do not believe in
‘Vindicto-Stripping’: using strips
to get at or get back at anyone is
in very poor taste. I pulled the
strip back even though the art-
work was great and would have
sold — I learned a valuable
lesson though.
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SCUM Spil‘l-OffSt The legend of Valerie lives on

The article in GirlFrenzy 1 that caused most feedback was the
piece on Valerie Solanas. Beer Pig 3 wrote condemning the
article for putting Val on a pedestal “| haven’t got time for
people who decide that everybody else is exactly how they
imagine them to be. And | certainly don’t have time for these
arseholes who decide that everybody they don't like has to
die, which her manifesto fits with - y’know, Adolf Hitler,

Charles Manson etc.”

And on the other hand, the review- hated it. This excerpt had me
er in Shocking Pink got upset that  thinking ... I might see Crumb
I’d condemned Val as a mad [Robert Crumb, who writes and
extremist ... “What the fuck is draws sexually explicit comics]
and Solanas as
Andy Warhol having a similar
attitude, or striking a
The Shot that Shattered | % 7°% 8
similar chord, one in
The Velvet Underground | menandonein
| women.” They
by Howard Smith P S certainly both
It was an ordinary afternoon “ e provoke knee-jerk
at The Factory, the huge, new 2 1
loft on the north side of Union Y reactions:
Square which is the center of In relation to the
the Warhol scene. Sun came in | .
the windows and gleamed off the continual references
mirror-topped desks. Paul Mor- - |
rissey, Warhol's executive pro- m The Warhol
ducer, and Fred Hughes, an as- Diaries to women
sistant, sat around talking with :
Mario Amaya, a visiting art ma- WhO confronted hlm
gazine editor from London, ‘looking like
Suddenly the elevator doors s
opcned and Andy Warhol walked Solanas ’ Snopes
into the loft with Valerie Solanis, Serv
4 sometime writer and super- | ob ed that,
woman-power advocate who had | Warhol expenenced
appeared in his film, “'I, a Man.” S s
She had come by The Factlory Very Sllnllaf feal'S to
earlier in the afternoon looking VALERIE &#ﬁﬁ‘g‘""“ those of a rape

for Warhol, and had waited

for him outside in front of the

victim. An unusual

building for threc hours. They
wialked over to talk with Mo
rissey, Hughes, and Amaya. It
was typical Factory small talk,
Hughes recalled. "“You still writ-
ing dirty books, Valerie?” he
asked,

Hughes wandercd off, and Mor-

Warhol went to answer it. While
he spoke with Viva, the reigning
superstar, Valerie Solanis pulled
a .32 automatic out of the pocket
of her trench coal. Warhol turn-

‘ed and saw the gun. ''Valerie,'

he yelled. “Don’t do it! No'! No!"
She fired three shots, and War-
hol fell to the floor.

situation for a man
to be in.

I’ve looked
everywhere for more
information about

tissey took off to the bathroom.
Then the telephone rang.

and

wrong with wanting to rush out
and destroy the entire male sex?”
Nothing - but going out and doing
it is on a par with Marc Lepine
who gunned down 14 female
engineering students in 1989
crying “You’re all feminists! I hate
feminists!”. — I don’t eat animals
and I don’t kill people.

Trina Robbins mentioned that
the day Solanas shot Andy
Warhol was the same day
that Bobby Kennedy was
assassinated. Claudia wrote to
say that Valerie Solanas is
believed to be dead, and that in
Canada the manifesto is banned
because it promotes violence.

A surprising number of men
wrote asking for the manifesto or
expressing their opinions about it —
generally along the lines of ‘inter-
esting but I don’t like the separatist
perspective/men can’t be blamed
for everything’. Peter Rigg wrote:
“I came across this in the *70s and

Then she turned on Amaya,
Continued on page 54

Solanas with no
luck. Not even in
American CD-Rom encyclopaedias
and bibliographies. A good exam-
ple of historification if ever I saw
one...

However, SCUM is not without
its spin-offs. If you scour charity
shops for long enough, you may
unearth a couple of 1971 paper-

backs that have a taste of Solanas.

WITCH (by Jane Harman, New
English Library) stands for We
Intend To Create Havoc. The blurb
is exciting; “Hordes of bare-
breasted, shaven-headed girls on
motorcycles roar into Southend ...
Cities everywhere are saturated
with stripclubs for girls where
titillating males peel off their
drag.”

The story isn’t so good — seen
through the eyes of Gerald Jakar —
a 30 year old unemployed PR man
whose fiancée is secretary to
Ophelia Stanway, a beautiful
lesbian film director. Ophelia gets
backing from a millionairess to
launch WITCH and raise the
consciousness of British wom-
ankind. Gerald wheedles his way
in to the all woman set up intend-
ing to get rich through the biggest
PR hype of the century.

His fiancée gets peeved about
his mother/son relationship with
the benefactress, and whilst
WITCH soars in popularity, she
sneaks off to consolidate opposi-
tion from W .L.s and parish
women'’s groups. The finale is the
most bizarre riot scene Trafalgar
Square is ever likely to witness,
and everyone gets married except
Ophelia who goes to prison.

WHAM (Mike Stout, Sphere)
stands for We Hate All Males and
chronicles “The rise and fall of
Lydia Lovemore, Queen of
WHAM, the movement dedicated
to the extermination of the male
species”. The author claims to have
made a study of Women's Lib, but
basically he paraphrases the
SCUM Manifesto, losing most of
its energy in the process.

Like Ophelia, Lydia is a rich,
beautiful lesbian with a lust for
power, but she actually achieves

THE RISE AND FALL OF SEXPLOITATION —
FROM RAD FEM HYPE TO POST-FEM TRIPE

dictatorship of an all female UK —
by the foulest means possible.

Step one is to plant a gorgeous
WHAM member in the Miss
World contest — she wins, and
turns the tables — making the
lecherous old judges strip on prime
time TV! And a National Bitch
Day is declared, where women
harass men shouting WHAM,
WHAM, get a man!

It’s a fairly sparky plot with
some interesting observations —
critical of Lydia’s tyranny, and
adoption of male attitudes.

After rigging a general election,
Lydia is unanimously voted Prime
Minister and begins to rid the
country of men. I found the
detailed description of changing a
system from patriarchy to matri-
archy by means of propaganda the
most interesting and entertaining
aspect of the book — males begin to
lose their self-confidence as they
become indoctrinated — “They
became shifty and they could not
look a woman in the eye. They
were self-conscious about their
hairiness. Some of them even went
as far as to shave off all their body
hair in a vain attempt to hide their
maleness.”

One last tribute to Solanas to
come my way is a video called
Scumbusters — a low-budget (very)
soft-pom number — more like a
home-movie John Waters film.
The plot involves four ex-high
school girls who’ve had a bad time
at the hands of men getting some
guns and getting their own back.
All the women in the town join in
and monopolise the bars whilst the
men are so scared they stay at
home and do the washing-up! —
Look out for it on market stalls and
in crumby video stores.
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ONE TINY ISLAND VERSUS
THE UN!TED STATES OF AMERICA

Philippines ( ‘ceee e

IS

Pacific, with a population of 15,000. Colonised by the Spanish,
Germans and Japanese, Palau has been administered by the
United States since World War 2 under a UN trusteeship. Now the
UN has dissolved its trusteeship in favour of a new political arrange-
ment between the US and Palau which has yet to win approval
from the Palauans. In November 1990, Isabella toured Britain as the

'sabella Sumang is from Palau, a tiny island state in the western

guest of Women for a Nuclear-Free and Independent Pacific.

This is an extract from a video interview carried out for WNFIP by
Josephine Bedingfield, edited by Corinne Peariman.

B Your country is called Palau
and also Belau, so which is
correct?

IS —They’re both correct. But
between the Belauans we say
Belau. The official name in the

constitution is the Republic of
Palau.

)B Just explain a bit about the
campaign you've been involved
in, because British people don’t
know about Belau.

IS —The US wants to terminate
the trusteeship between Belau
and the US, moving into a
Compact of Free Association,
which is a military agreement to
allow the US to take Palau land
to use for defense and allow
nuclear weapons to come in.
This is in conflict with our con-
stitution which is nuclear-free.

)B And that was introduced in
1979, wasn't it?

IS — It was adopted in 1981 with
92% of the people voting for it.

)B And the United States tried to
overturn the constitution. How
many times have they done that
so far?

IS - Since 1979 we’ve voted on
this 1ssue eleven times.

JB Why does the United States

want so much control over
Palau?

IS — Why does the United States
want so much control anywhere?
They claim that it’s a very

strategic area and in case the
Philippines would not want the
(US) bases there, there would be
a fallback to spread out military
installations between the islands
of the Marshalls, Guam, Com-
monwealth of Northern Mari-
anas and Palau.

)B And how successful have the
United States been in trying to
persuade the Palauans to over-
turn the constitution?

IS —They have come very close.
The entry of nuclear into Palau
depends on a majority of 75%.
After economical coercion and
threats of violence this reached
73.4%. In the election of 1987,
the government laid off people
from work and closed up every-
thing and said “if you don’t vote
for the Compact then the situa-
tion will be like this: people
won't have any jobs because
there’s no money to support the
government ..."”. And so when
they were laid off, the govern-
ment employees turned to the
people that were fighting against
the Compact and became very
violent, and that’s why the
majority went up to 73.4%, but
it’s not 75%. So, successful? —
Legally, no, and morally, no.

JB ~There’s a British connection
with all this, because British
banks have financed a power
plant in Palau ...

IS —The British government sold

it for $32 million, which has not
been paid and Palau owes that
and more with interest. They
(IPSECO,the British company
who built the power plant) were
bribing government officials
including our president and
speaker of the house and other
key people in Palau politics, so
they could get Palau into all that.
In the last referendum, they said
that if the US can arrange with
the bank to pay off that loan,
then we would pay them in
return (with the Compact).

)JB When did you get involved in
the campaign?

IS — In 1981, when I translated
part of the Compact.

)B What were your own personal
reasons for getting involved?

IS — Personal feelings, like the
US is pretty fucked-up, has a
fucked-up position — manipulat-
ing, imposing themselves on our
weaker government and our
smaller population. That’s the
reason why I'm involved.

JB Mainly women have been
involved. (In 1988 women elders
won a court case contesting the
legality of voting to remove the
constitution’s nuclear ban).

IS ~There has been support from
the men. The richer people in
Palau were very against it. They
financed our activities for quite
some time, until it got to be very
long, for so long, so many years,
so long that people just simply
got tired of or very indifferent to
it, and we sort of kept going,
because nobody else would do it,
so the women just sort of hung
there and saw it through.

JB So how do you argue against
US propaganda? What do you
do to inform people about the
real situation?

IS —We translate the materials,
information, we hold public
hearings with community
groups. It’s too expensive for us
to go on TV, so we go on radio
and we speak against it.

JB Do you find a lot of support
from young people?

IS —We just take it for granted
that the young people around us,
our children, will vote for us,
which is usually the situation.
Actually there is not very much
participation by the young
people, which I think we need to
encourage.

JB How did the United States
government try to change the
constitution? There's been a lot
of intimiddtion. — two presi-

dents have already been mur-
dered by the CIA ...

IS —Actually there’s no docu-
ments that would support what
you're saying. The first Presi-
dent, Haruo Remeliik, was
assassinated. We usually know
when someone’s killed ... the
person would be found, the killer
would be exposed, but with this
assassination, up to this day,
since Remeliik was shot, nobody
knows who killed him. And Salii
(the second president) ...
because of his corruption (he
accepted a bribe from the British
firm) and the force he put on the
people to vote for this ... I think
the pressure he put on himself by
assisting the US officials has
him to suicide.

JB Have you personally been
intimidated ... ?

IS —-They were shooting my
sister’s house; they threw a
bomb at Gabriela’s house, who
is my aunt. Nobody has tried
doing anything physically to me.

)B But you have worked as a
schoolteacher and can't get a
job now...

IS — I was actually a school
teacher for a long time and then
became a director of the senior
citizens’ programme for the
government for the last four or
five years, and then I resigned to
run for congress. I was asked to
be principal of a school and was
asked to teach in another govemn-
ment school, but I filled in all the
forms and have not been
employed. So I have a feeling
that it’s my anti-government
position.

JB What can people in Britain do
about the situation?

IS — Do not become an ally to a
country which is exploiting
practically the whole world. The
more power you give it, the
more exploitative the US would
be ... so if more people work
against this type of thing, partic-
ularly in Britain which is a
strong US ally, then it can make
a difference.

Further information

The Pacific Paradise Nuclear
Nightmare and Pacific Women
Speak —WNFIP, 1987

The Day of Two Suns — Jane
Dibblin, 1988

The Pacific Nuclear Testing and
Minorities — MRG report, 1991

For more details, you can write
to Corinne, c/o GirlFrenzy
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comics? Fawning blonde
bimbos waiting to be rescued
by square-jawed hunks in
spandex costumes?

Or brainless ‘gurlies’ who
can’t recognise the hero once
he puts his glasses back on?
Well, up until a few years ago
you’d have been right, but
things are getting better ...
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that they’re definitely
worth reading.

Real Girls issue one
came out about a year

Lesbians seem to crop up in the
most unusual comics. Misspent
Youths, an independent comic by
David Lee Ingersoll has a rather

them not to feel guilty too.

Like so many victims of rape and other forms of sexual and
emotional abuse, | was convinced, not only in the immediate
aftermath of the event, but years later, that it was my fauit.
That somehow or other | had “asked for it”, and that any pain
and trauma that | suffered were justified because | had been a
bad and wicked woman. It was mostly for this reason, com-
pounded by the fact that | was living alone in a foreign coun-
try, that | did nothing about reporting the man and then
locked it all away in a dark room at the back of my mind where
it stayed for the next seven years.

The bare bones of my experience are that | was raped by a
man that | knew and trusted. | was not in a sexual relationship
with him, but he had become a friend and | felt safe with him.
On the night he raped me, we had spent several hours talking
about the problems | was having getting it together with
another man, and | truly believed | was talking to a caring and
concerned friend. | didn‘t see that he thought all my problems
could be solved by a good screw — whether | wanted it or not.
Before | really knew what was happening, | was physically in no
position to refuse him access to my body, and | was terrified

ale writers such as Alan except one ... it’s small and it’s  whose singer Theresa is in love  girlfriend Riri and into a whole ago, and it’s worth looking out for,  butch night-club bouncer called that if | tried to resist, he would kill me.
Moore, Jamie Hewlett and  fragile and it’s the only thing in  with her ... it’s intriguing, com-  new story ... especially for ‘Opportunities’ by =~ Ms Veracruz who ends up blowing Afterwards, my biggest fear was that someone would find
the Hernandez Brothers produce the world that’s worth having.  plex, funny and brilliant. There’s All the above have been around Donna Barr, which tells you how  an entire police squads brains out.

strips that regularly feature
strong, independent women.
Hewlett is the writer behind the
anarchic Tank Girl (featured in
the somewhat waning Deadline).
Despite recent controversy sur-
rounding the sexism in Tank Girl
(and the rather dodgy involve-
ment with a jeans commercial)
she’s definitely not your usual
sweet, submissive heroine. She
has her own power, and is
responsible for her own actions.
Moore’s works include Waich-
men, V for Vendetta and the very
wonderful Halo Jones, all of
which feature lesbians in their

We must never lose it, or sell it,
or give it away. We must never
let them take it from us.”

Compared to this, Halo Jones is
pretty lightweight, but it’s still a
good story about an independent
woman (and if Toy isn’t trying to
tell Halo that she’s in love with
her in Book 3 then I'll eat my
Utility Belt!). Halo leaves her
boring no-hope life on ‘The
Hoop’ and travels the galaxy on a
cruise ship, then falls on hard
times and enlists into the Army,
but finally she realises the mis-
takes she made and rectifies them
in a most dramatic way.

a positive feel to the gay relation-
ships but Hernandez also deals
with homophobia, racism and
bigotry of all types.

Gilbert Hermandez sets his sto-
ries mainly in the fictional town
of Palomar (“Where men are men
and women need a sense of
humour’). His characters include
the fiery Luba, with her large
brood of children, a woman who
has suffered most of her life but
still gives as good as she gets.
Her daughter Maricela has recent-
ly run away to the States with her
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for quite a while and should still
be fairly easy to get hold of. The
early issues of Love and Rockets
are currently being reprinted.

There are also quite a few good
‘compilation’ comics out, many
of them featuring strips by
women Writers.

Tits and Clits comics occasion-
ally have some good contributors,
among them the brilliant Mary
Fleener, who’s also responsible
for Slutburger Stories. The titles
of both these comics may be off-
putting, but if you can overlook

K/MB [ GTEFMEN?

to avoid unwanted male attention.
Other stories featured are ’Lesbo-
A-Go-Go’ by Diane Noomin,
which is well weird, and the equal-
ly strange ‘Nowhere Chick Goes
Vegas’ (dedicated to Edith Massey
of ‘Pink Flamingos’ fame) Issue
two is yet to appear. |
One absolute must (although
you've all probably got them) are
the Dykes to Watch Out For books
by Alison Bechdel, which feature
the soap opera style lives of Mo
and her friends. If you haven’t got
them go out and buy them NOW!

b §

If Ingersoll is trying to make a
point I'm still wondering what it
is, but the rest of the comic is
okay. Even Viz has taken time to
give us a lesbian character in the
inimitable shape of Millie Tant.
Although she’s a caricature in the
grossest possible way I can see
bits of every campaign meeting
I've ever been to reflected in her.

So, there's a few tips for you,
perhaps not to everyone'’s taste,
but I'm sure you won’t be disap-
pointed once you’ve read them.
Smo

7]
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out what had happened — a reaction provoked by my feeling
of culpability. | was convinced that | must have been to blame.
That normal, nice girls did not get raped, so because | had
been, it meant that | was not normal and not nice.

Sadly, | did not even attempt to deal with the emotional
damage that had been done to me. Seven years later (when
talking to another woman about my sex life) | suddenly had a
blindingly clear flashback to the moment of my rape. At that
point | began to deal with it, and gradually came to realise that
| was not guilty. Just because | have a cunt is no reason for any
man to feel he has the right to fuck me. That realisation has
changed my life as profoundly as the rape itself changed it.

Now, ten years on, | am by no means cured. | am still
desperately unsure of myself in sexual relationships; terrified to
tell a sexual partner what happened to me in case | am rejected
as soiled gdods; hideously over-sensitive to sexist comments
and jokes, but | am back out there fighting. My life has gone
on and | am well on the way to winning. What | would say to

| SHALL HAVG TO RE-WRITE THIS, BEFORE IT ) ( HMMPH! THAT'S BETTER.. L7~
story-lines to varying degrees. V The Hernandez Brothers’ ON THE £ STEP M;H%E,sq M’Tﬁﬂﬁme%, DAMAGES YOUR MINDS ANY FURTHER ! { GOODnLEs’BI ANnPEOPLE'S R ON THE anyone else who has been through rape, is “Don’t be afraid.
"has a harrowing account of a les- excellent Love and Rockets has %Ug:a‘ SN gQSL\OYF RO UNgeN' ' ' ' NE%SLSLA& LOOKED oV, OF ‘-ESBOES‘SC X You're not a leper” and | have really begun to believe that if
bian’s imprisonment and humilia- ~ got to be one of the best comic I & 2 4 =1 other people can’t deal with your experience — it is their fault
tion by the Government (in the strips around. Jamie Hernandez P

story England has become a fas-

writes about life in a small Cali-

not yours. Talk about it. You'll be surprised how many other

Top right: women share your pain.
cist state and ‘subversives’ are fornian town near the Mexican Love & Rockets, Jaime Clare Divies
rounded up and exterminated). border. One of the main story- Hernandez
It’s a scary but well handled sce- lines concerns Hopey (swoon!) NPT If any 'other woman has suffered similar experiences and
nario, showing the woman’s fear and Maggie, and their on-again- p Leit doesn’t have anyone else to talk to, feel free to write to me

but also her courage and strength.
She knows she will be killed
because of her sexuality, but will
never surrender, “I shall die here.
Every inch of me shall perish ...

18 GIRLFRENZY #2

off-again romance. Maggie has
lots of crushes on various men,
but always goes back to Hopey in
the end (sensible woman!) whilst
Hopey plays bass in a punk band

Left:
Millie Tant, Viz — not too
sure about this, but | love
her lyrics!

Real Girls, Donna Barr

c/o of GirlFrenzy — all letters answered.

Rape Crisis Lines: Brighton (0273) 203773
London 071-837 1600
Edinburgh 031-556 9437
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i G rarely seen outside executive cir-
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* 2N changed, and I wasn’t the only her to expensive restaurants, “Do  down and the only other sex and of course, Ecover Washing-
™ Y one to notice — The Pink Paper = appear to be interested in what organs are internal, tits have to up Liquid to keep her busy in the
- also bemoaned the sad decline of  she says” (my italics), “Don’t come second, anyway). kitchen.
Arena — until it created Boyz to expect cunnilingus to work won- The article about stockings The legend runs (and keeps on
fill the gap in the market. ders” (— in other words, don’t similarly runs along accepted running) “...the perfect New Age
_____ Basically, advertisers felt bother trying?), “Do wake her to  sexual beliefs — “For a woman, secretary has a keen mind, a
Arena projected an effeminate make love in the middle of the wearing stockings is a more sense of responsibility and love of
image of man. They feared their night” (What!!!). pointed statement than simply fun. She is up-to-date in all her
high-earning, hetero-male market Each month there is a three having bare legs ... No longer appointments, keeps the air clean
the ones that prance C'mon._ael it ere buying voles, would be alienated if they adver-  page illustrated article about could she feign lack of interest in  around her work station and
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BY ERICA WRIGHT

I, CLAUDIA —

feminism unveiled
By Claudia, £1.20

The title of this pamphlet refers
to Claudia’s rejection of the
‘feminist sisterhood’ and records
twelve years’ experience of femi-
nists with damning condemna-
tion. She objects to the assump-
tions that as an independent and
unconventional woman, she must
be a feminist.

This is a very individual cri-
tique of feminism, neatly sec-
tioned and well supported with
referenced quotes and examples.
In Claudia’s eyes, feminism is a
middle-class movement which
provides ‘jobs for the Girls’ at the
expense of working class women
left at home child-minding on
exploitative wages.

However, Claudia’s definition
of ‘feminist’ seems somewhat
narrow — her venom is directed
mainly towards monogamous
heterosexual women and ‘politi-
cal’ dykes as opposed to genuine
lesbians. (Political dykes all
secretly have boyfriends.)

Feminism is seen as an exten-
sion of respectable women'’s
movements such as Temperance
and Moral Reform Leagues.
Energy is wasted condemning the
sex industry rather than proceed-
ing in a truly revolutionary direc-
tion and attacking the class struc-
ture — which would effectively
be attacking the feminist’s own
underlying values.

I found the most interesting
sections dealt with violence
against women and pornography,
which both raised issues usually
ignored in traditional feminist
debate:

“The main objective in bring-
ing up a person as a ‘woman’ is

to convince her that she cannot
survive without male protection.
The brutalities committed against
so many women by so many men
who allegedly ‘love’ them are
testament to the success of this
indoctrination. Millions of
women stay with their male ‘pro-
tectors’ who terrorise them
because they have been so thor-
oughly persuaded that the outside
world holds even greater horrors
for them.”

Personally I find one of the
most offensive questions is “Are
you sure you’ll be alright walking
home on your own?” — ] am a
lot safer walking home on my
own than, for example, any
16—25 year old man. Violence in
the home, including rape is much
more of a threat to women than
violence in the street.

Andrea Dworkin may say
‘every woman walking alone is a
target’ but that’s one of the most
oppressive statements anyone can
make. 5% of black men in the
USA die of gun shot wounds, but
does that mean all male blacks
should be kept off the streets?

Similarly, as Claudia points
out, the feminist belief: “Porn is
the theory, Rape the practice” is
simply an escape loop for rapists
to get away with lighter sen-
tences. Watching a film or read-
ing a book is no justification for
jumping out of the window like
the Bionic Man or sexually
assaulting anyone.

Feminists’ judgement of other
women’s sexual behaviour is also
criticised. The old virgin/whore
syndrome is adapted to ‘sis-
ter’/‘male-identified’ — “Women
who work in any area of the sex
industry are either scorned or
patronised as ‘victims’; likewise
women who are suspected of het-
erosexual promiscuity, or of
engaging in sexual practices that
feminists find disgusting, particu-

THIS ROLE
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larly sado-masochism.”

The feminist view of sado-
masochism (in the context of les-
bian relationships) is seen as
replicating patriarchal relations
and therefore humiliating to
women. Claudia sees this as total-
ly fraudulent — how can any-

thing that you consent to be "

humiliating? — and is it any
more humiliating than waitress-
ing or cleaning toilets?

There is also a strong attack on
men who are violent towards
women and yet claim to be anti-
sexist and anti-porn. She refers to
Class Whore — a magazine
which exposed this hypocrisy by
publishing the names of ‘anti-
sexist’ men who beat up their
girlfriends [something which
even happens in Brighton's
Labour Party]. There is also a
neat little chapter dissecting New
Men with quotes from Achilles
Heel and Men's Anti-Sexist
Newsletter, which exposes their
homophobia, self-obsession and
slight regard for women.

Feminism as a career is dis-
cussed in terms of feminists pur-
suing traditional educational
awards — they will study degrees
in order to get well-paid jobs and
as an opportunity to find a simi-
larly high-earning partner. They
will join inner-city housing co-
ops and support the eviction of
native squatters in order to secure
low-cost housing for themselves
until they can afford a mortgage.

At lower levels of management
they can control a female work-
force by blaming their repression
on man’s control over women
rather than Management over the
Workforce. They can develop
their manipulative powers by
Assertiveness Training courses
which are prohibitively expensive
for charwomen and bus-conduc-
tresses.

The final section, on mother-
hood (“... the most sentimental
role in our society because in
practice it is one of the most
socially despised and devalued
functions”) ends with a forecast
from a market research report
predicting that by the year 2000,
women will become divided
between high-flyers and those as
disadvantaged as ever, who will
effectively be providing their
counter-parts with the life-sup-
port role which not so long ago
was the lot of all women. As
Claudia points out, “these better
off women have become so, not
at the expense of the men of their
class, but of other women.”

LOVE LIES BLEEDING
Also by Claudia, £1.80

This is a more detailed discussion
about violent relationships: the
traditional practice of teaming up
with a violent man for ‘protec-
tion’; the myth of ‘getting mar-
ried and living happily ever
after’; and why not to have chil-
dren.

Again, she is scathing of the
scare-mongering tactics of femi-
nists: “Weapons have helped me
gain confidence in my ability to
take care of myself ... I prefer to
avoid violence, but refuse to be
intimidated by the threat of it.
Self-confidence can be fragile; I
do not intend to let mine be erod-
ed by those who see women as
eternal victims.”

Feminists such as Dworkin and
Mackinnon who view women as
essentially vulnerable insist upon
looking to the State for protec-
tion. Claudia points out the irony
of this, since the State is largely
run by men who ill-treat women.
This is no better than hiding
behind a violent husband —
“Protection is merely a
euphemism for control”.

Dependence upon therapy and
refuges for battered wives are
simply a government sponsored
means to preserve family live —
“A woman who has gone to a
shelter would derive most benefit
from permanent housing and a
reasonable income; the last thing
she needs is to be leeched off by
some member of the ‘caring’ pro-
fessions ... The sinister side to
these comedians is that they try to
extend false hope to women that
they might be able to prolong
their relationships with their bat-
terers.”

I found the arguments within
both these leaflets interesting,
although some times I was left
wanting to know more —
Claudia categorises all men who
have ever hit a woman as incorri-
gible sinners, yet barely discusses
violence between men. Similarly,
I wondered whether she would
condemn a woman in Sarah
Thornton’s situation who not
only stayed with a violent man,
but murdered him ‘as an act of
self defence’. Perhaps we should
expect another pamphlet out
SOOn...

Both these pamphlets are avail-
able from: BM Claudia, London
WC1N 3XX. Cheques made to
CLAUDIA plus A5 SAE: 18p stamp
for one or 34p stamp for both.

N
—p

oPe e 2 \ -
f — — el
& ‘
AL pay Lowe,
‘ .‘":' = -a

Y & ;;/t;..
_&{?’.l'lla ’
- - )

-
=

A

B ——

W= Timww, " ’
- e
| Lt 24

; (v/
Uhh.Unh Unh, .
# wanna Cum ...

)
T

G a

5 INESS,
; A t‘ " / ‘
L T «,‘I’ ,o/{// '.."'

ES -

LIKE A TofP
AT NIGHT

® L.u(enneo\, H-9)

GIRLFRENZY #2

25




20 years ago, bt;dy hair was an issue on

every women'’s group agenda.

If, when and where to shave was fiercely _

debated, and usually left women with

one of two general opinions.

n one hand was the
argument that it simply
wasn’t feminist to remove
any body hair, however visible it
was. Beauty conventions were
encouraged by men because they
rendered women powerless over
their bodies and lives.

Feminists with opposing views
were equally convinced that by
using means to become more
conventionally attractive, women
could feel more powerful and
achieve success in careers which
had only just become open to
them. Neglecting the way they
looked, they said, could work
against them and anyway, they
just didn’t like that hair so why
should they pretend they wanted
to keep it?

Two decades later and we’re
still undecided about what to do
with our body hair. The maga-
zines seem to have dropped the
dis-cussion altogether and, being
dependent on their advertisers,
now only concentrate on ways to
get rid of ‘unwanted’ hair.

Hairy Herstory

There aren’t many readily avail-
able statistics about hair removal.
The lack of common historical
knowledge about our bodies
leaves us more susceptible to
current beauty conventions. I can
only imagine what Victorian
women did with their hairy legs. I
could make assumptions about the
low hems eliminating such
problems but I'd really like to
know what they thought across the
class system. And what about
those wartime women — drawing
eye pencil lines up their hairy
calves? I don’t think so. In actual
fact, depilatory cream was devel-
oped in 1921 and marketed in the
US in 1936. It didn’t reach Britain
until 1957 by which time razors
were probably established in the
majority of women’s beautifica-
tion rituals.
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Growing-up Hairy
My initiation into this regrettable
shaving habit came after much
teasings at school. It’s not the
teasing that I remember so much
as my mother’s advice on how to
stand up to it. When I complained
to her that my hairy legs had been
spotted and chosen for this week’s
object of ridicule, my mother said,
“Tell them they’re only jeal-
ous”... I guess that what she
meant was keep your sense of
humour and don’t let them intimi-
date you, but at the time I wasn’t
impressed. I imagined the laughter
if I'd followed her advice, and
went straight for my father’s
razor. When your initial thoughts
about part of your body involve
feeling shame, you want to deal
with the problem instantly, totally
and in private.

Relatively unhairy women may
grow up proud to parade the light
fluff on their legs, but for women

whose body hair is thick and
noticeable, the shame can linger
long after adolescence. They
endure insults merely for showing
their faces in public and feel that
they must deal with their ‘prob-
lem’ alone. I have the greatest
respect for women who defiantly
reject acceptability in this way.
Dealing with scumbags who feel
justified in evaluating women in
the street, often saying only one
totalising word — “arse!”, “sex!”,
“moustache!”, can be exhausting
and demoralising. In response to
inarticulate abuse we can feel
obliged to develop the sharpest
wit, and spend hours fantasising
revenge. What a waste of time.
A couple of years ago I began
suffering an illness which
required treatment with steroid
drugs. Rather than developing
muscles that I never knew existed,
the side effects included growing
coarse body hair and becoming

fat. I felt monstrous. I was almost
grateful that  was ill — so that I
wouldn’t have to venture outdoors
looking so terrible. My fear was
that people might see me — as if it
could cause actual bodily harm!

Body Cultures
Body hair seems to become a

‘problem’ for a lot of people only
when it is visible. Depil-atory
products are sold seasonally -
during winter, opaque tights hide
all manner of hairy secrets. If we
only find it necessary to shave
when everyone can see our legs
and armpits, or in time for sexual
encounters, then the problem is
patently nothing to do with how
we feel about our own bodies, but
how others may judge us.

People go to extremes in the
name of beauty; body building,
cosmetic surgery, stretched necks,
deforming corsets, lily feet ...
each culture thinks its own con-
ception of beauty is right and that
only other cultures’ ideals are
bizarre. Images are chosen to
indicate allegiance to social
groups. But step outside of a
feminist ghetto with ‘feminine’
hair and you are totally exposed,
feeling guilty for wanting to fit in,
as well as suffering personal
insults.

Hairy means Dirty

It is unfortunate that hair is
commonly thought of as dirty.
This isn’t simply because its
appearance interrupts the smooth-
ness of skin, hair is associated
with dirt and germs. An advert I
saw recently, for shampoo: “Wash
your hair every day, you wash
your face that often and your
hair’s been to the same places”.
So we’re not being hygienic
enough with our hair, huh?

A nurse once told me that a
particular surgeon she worked
with insisted she shave off nearly
all body hair from patients before
surgery. This was not popular
with the patients, who didn’t like
being shaved hurriedly by a
stranger, and the nurses, who
believed they were trading dubi-
ously ‘unclean’ hair for a more
increased risk of infection in the
area being operated on.

This neurosis may have some-
thing to do with the association of
body hair with ‘animalism’.
Making distinctions between
human and animal is an important
concern of most cultures. Apart
from removing body hair, tattoo-
ing, filing teeth and body adorn-
ment are all used by various cult-

“The pictures of the male
in the WHAM newspaper were
always of an enormous brute
and particularly emphasised
his hairiness and animalism.
He was constantly portrayed
as belonging to the animal
kingdom rather than the
human race”

ures for this purpose. In the West,
it is the ability to control hygiene
along with ‘moral’ behaviour
which is esteemed as ‘civilised’.

Selective Dismissal
Women'’s bodies read like maps

when it comes to body hair — each

region has a different set of rules.
Just as conventional ideas about
beauty lead us to scrutinise indiv-
idual body parts for signs of fat or
ageing, body hair is considered in
areas rather than part of an all
over deal that comes with having
skin. It amazes me that so many
women feel duty bound to keep
the lower half of their legs free of
hair while recognising no such
obligation towards that on their
thighs. Hair under the arms often
gets the chop because it feels
cleaner that way. However, there
is tolerance of hairy armpits, on
account perhaps of association
with being ‘continental’ and even
erotic. Hair on the arms, unless
extremely thick, is generally
ignored, even adverts for hair
removal products rarely mention
it. Hair on the face (excluding
eyebrows) is TABOO and exists as

e

a guilty secret for many women,
who dissolve, bleach or pluck the
hell out of it at every opportunity.

And then there’s the mysterious
‘bikini-line’ — it took me a while
to realise that some women trim
their pubes. Also, shaving them
off completely seemed, to me, a
slightly dubious practice —
attempting to take on the appear-
ance of sexual innocence. I
imagined it to feel erotic though.

It is common for swimmers to
shave off all their body hair,
including pubes and it’s de rigeur
for male cyclists to shave the
whole of their legs. One reason
given is to reduce water/air
resistance, although this must be
negligible. A more credible
explanation is that removing the
hair makes you feel more stream-
lined, which is important for
performance. (Or it’s a good
excuse for men to break a taboo
and shave their legs.)

Falsisms
Their are some common inaccura-
cies about hair removal such as
“Pluck out a thick hair and
several will grow in its place”, or
“Shaving makes your hairs grow
back thicker”. Each hair follicle
can only produce one hair at a
time and its hairs will be of
similar coarseness. Hairs usually
taper out at the ends and shaving
cuts them bluntly at skin level, it
is only the tips that become
thicker.

The only way to stop hairs
growing is to destroy the follicles.

John Ruskin the nineteenth century art critic thought

women were like Ancient Greek marble statues. On his wedding
night he was horrified by the discovery that his wife had pubic
hair. The marriage was never consummated.

Electrolysis can do this, but it
may take several sessions to
cauterise them properly. Also,
hairs which are under the skin and
not visible during electrolysis will
be missed. These hairs will
continue growing and may give
the impression that the treatment
hasn’t worked. I once accompa-
nied a friend to a salon to have
some whiskers removed. I wasn’t
sure what to expect ... nasty
buzzing electrical jolts? the smell
of burning flesh? In fact it was a
simple professional treatment
which, according to my friend,
involved very little pain.

The ‘aesthetician’ added her
voice to the unanimous scorn
loaded against ‘home electrolysis
kits’. Even trained people can’t
perform electrolysis on them-
selves because you can’t find the
correct angle to insert the needle
whilst looking in a mirror. Nee-
dles used by salons are barely
larger than hairs themselves,
whereas some of the kits use
needles of sewing size!

Getting Rid of It

Having decided to de-fuzz, a
woman must size up the methods
in terms of cost, pain and time. In
my opinion, money and time are
too precious to waste on body
hair, so it really comes down to
bearing some pain. Waxing
products can be messy and
expensive, a much cheaper (and
effective) alternative is to make
your own. Boil equal amounts of
lemon juice and sugar with a little
water, cool and then knead it
thoroughly. Spread this on the
offending hairs and rip it off fast.
Electrical depilator gadgets are
okay but take longer to use as it’s
tricky to catch all the hairs
between the little wheels which
yank them out. When they came
on the market, I was amazed to
hear it said that women were
unlikely to see the appliances as
masochistic torture instruments
because, (referring to eyebrow
plucking) we're already used to
enduring pain! Oh, that’s alright
then!

“The target Immac consumer
is a woman between the ages
of 20 and 44, the social class
B, C1, C2. To her Immac is the
familiar and trusted brand
which sets the standards, it is
a caring and familiar friend.
She feels that all the products
are formulated by experts.”

When I tried depilatory creams I
found them to be ineffective and a
waste of money. However,
creams make up over half of the
depilatory products market, which
is worth £18m in the UK, so
somebody must use them.

Hair removal advertisements
aimed at women show the smooth
results, never the ‘before’ appear-
ance. But no razor advert, for
men, would be complete without
the dissatisfied-rubbing-of-the-
chin shot or the all-lathered up
shot. Hair on men’s faces is an
issue of personal choice, they can
be as creative with it as they
want. However, facial hair for
women is seen as nothing but a
stigma. Adverts often refer to it as
‘feminine hair’, when in fact they
mean the opposite — masculine
hair, to be got rid of.

Hairless and Guiltless?

It gives me a kick every time I see
a woman who keeps her hairs and
leaves them visible. Feminism
has given women a good back-
ground against which to be
positive about our bodies. If we
don’t have that then we have been
compromised. If removing hair is
your choice, then do it and feel
good about it, not secretive and
guilty. A lot of women do find
hairs ‘repulsive’, but others find
the alternative ‘slug-like’ or like
‘plucked chickens’.

For the time being at least, my
decision is to leave my hairs in
tact. When I hear women say that
time-consuming and expensive
beauty treatments are ‘all worth
it’, I just have to disagree.

Christina Lamb
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LIFE’S A BITCH

| WAS IN AN EDINBVRGH WINE BAR
WHEN | HEARD HIM TALKING

Mever mind old chap
you know what Brey say...

| DECIDED To PLAY THE OLD
“VIRGIN/ WHORE" CARD. ..

Excuse me Sir— (T;L
] think you

d r'opped bhis

Vg
[

-

|\

HE WA$ HOOKED..,

Oh IZDVan( g (S
Please please

don't Ie_t
me go!

Life's a Bitch apd
Ehen you warry ore and
then you dief

|T APPEALED T0 HIS RETENTIVE
VPBRINGING

But barlmg,
Nice Girlsdon't
do it unkijl
they re wed !

et Higher
Don't EVER Com

o

PIX BY NES
WORDS BY ES

HE HAD THE \VDICE OF A PVBLIC
SCHooLBOY, THE CHIN OF AN

INBRED ANSTOCR.AT AND HE
SIMPLY BREATHED MONEY, ,8‘

| HAD 10 GET HIM /

I say —your
Boots Look awfully

un comfortable —
howabout resting

should ess whilst
|drive you home
I my BMW?

ON OUVR HONEYMOON HE
INTRODUCED ME To FINE WINES
AND FOREIGN PLACES

POOR GER ALD - HE'LL NEVER
VTTER ANOTHER CHEAP SLANDER
AGAIN. AS FOR ME...

I always liked
expérsive

little black
numbers!

FORGET DAVID LYNCH

GIVE ME LUNCH!

LYDIA LUNCH is itching to make her first major feature
film about a subject which affects half the population.
And Hollywood better sit up and pay attention...

OVER THE LAST fifteen years
Lydia Lunch has documented
abuse in its varying forms: sexual,
physical, emotional and more
recently, the abuse of power,
utilising a diversity of media —
prose, poetry, the spoken word
and film, together with a succes-
s