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Scottish Libertarian Federation

The S.L.F. is an orzanisation of individual members who can agree with
at least the following three principles,
+ + 4+ + 4+ + + +

1, We stand for the creation of a classless society, the abolition of
wage labour and an end to oppression on the grounds of sex or race,

2. When and if decisions need to be teken which involve more people than
can meet face to face, then these decisions will be taken by elected
delegntes, Delegates should be subject to immediate recall by tne
groups they represent, They should have no special privileges., Their
sole function would be to communicate the views of the people who
elect them, No one should make a career out of being a delegate,

3« We stand for the abolition, not the seizure of state power, The
transformation of soclety which we want cannot be brought about by
any group assuming power on behalf* of the working class, It can only
be achieved by the mass of the poeple wanting it and understanding

how they are to bring it about.
+ + 4+ + + + + +

This 'manifesto’ was accepted at a confersnce of the Scottish Libertarian
FPederation on 14th November 1976, It can be altered at any future conference,

You can join the S.L.F. if you are a libertarian living in Scotland, The
annual subscription is £1, which should be sent to the National Secretary,

Membership entitles you to receive "Scottish Libertarian" and to be
notified about any conferences or other meetings, We have conferences at
roughly 6-monthly intervals, The next one is due pretty soon =~ see p. 8.

Articles and letters for "Scottish Libertarian" are welcome from everybody.
(members of the S.L.F. have the right to have articles included)

If possible, articles should be typed onto duplicating stencils with at
least a one-inch margin at each side and half an inch at the top and bottom,
(Page size is A4 (21om x 29.7cm, or 8" x 113"))

The deadline for publication is theoretically 15th May, but this may be
altered by our having a conference before that.

corER

S.L.F. CONTACT ADDRESSES

National Secretary :

Aberdeen:
Dundee:
Edinburgh:

Glasgow:

Port Glaspgow: | |

Stirling: |

Individual contacts in th
National Secretary, (For

Production Collective
and working group same as the Dundee address or phone liike lalet, 452063.




Y A A T W B Y T S A . G £ . E W ST R R KO Y ¢
or PHE STATE, ALD TREVOLGTION! )

Whether. . we . 1like . it or. not, Anarchists have "been recently

been drazzed into the world of Music by the claims of " the
Sex Pistols to. be Anarchists(or rather,in the best ' traditions
of the music business,the claims o¢f their manager),The cover
of the Scottish Tunk-Rock Ianzine "Ripped and Torn"(25p  and
expensive at half +the vprice) features a newspaper culiting on
the release of Carballo Blanco.Inside ' the . paper +they display
confusion ‘over what Anarchism 1is when they credit IRA = bombs
to Anarchists. | '

It's not my intention,however to. talk here about Punk Rock,
which is merely the 1latest spectacle to satisfy jaded wpal-
ates,and as we shall hopefully see 1later is not fundemental-
ly different from other Rock music,but to do some wnseudo-
academic theorisiny am@ about the only music which could in my
opinion be considered Anarchist,that is,;Pree }Music.

Firstly it is necessary to attenpt to define music,a very difficult
thinz tc do in non-musical terms.ly definiticn would be that music
is one of the means open to every one of us to communicate emotion.

Over the years rules and conventions have been imposed on music,
something which has had two main effects{at least that is all I can
think of at the moment) ;these bein~s:-

1 Plavinz of music has become the preserve of an elite who have
devcted years to learning by rote these rules and conventions,
and who consaquently are unable to express emotion(I "learned"
in this way myself).I remember havin3y a conversation with an
orchestral musician who held up her hands in horror at my
suzzestion that,when playinz say 3eethoven,she had the rizht,if
cshe thouzht a note other than that chosen by 3eethoven sounded
bevter,to play that note instead, |

2. It is nizh on impossible to express emotion within the rules of
music.Thus music loses its main function.(This is a hishly con-
tentious point;the subject of a discussmon with . another
3laszow cde.This however is my theory until proven wrons)

Thus we have the previously mentioned "Composer as God" attitude,
one particularly prevelant in so-called 'Classical’ music(and recoz-
nised as such:"The present day composer refuses to diel"-Varese.)The
faults of this Graveyard Bthic was recognised by «#illiam Fodwin,when
he wrote:"Al1l formal repitition of other men's ideasseems to be a

- scheme fTor imprisoning,for so lonz a time,the operations of our own
minds."

Attempts have been made,until recently only implicitly,to break down
the walls which prevent the expression of emotion.Possibly Jazz wes
orizinally an attempt to do this but rapidly built it's own walls,
Bach new phase of Jazz arose with the same intention and went the
same way,until the advent of Free Jagz with the Sun Ra Arkestra in
the mid-fifties,which rapidly became a rejection of the concept of
Rules as such.

Rock music too bezah with an onrush of emotion soon diverted into
the dams of convention.I'm concentratinzg on Rock for examples of the
form beinzy transcended,since it is the form of music about which I
am the most knowledgeable., |

Syd Barrett,the founder of the Pink Floyd,several times transcended
the Rock form,mainly due to his being a catatonic schigzophrenic.
This cendition unfortunately also seems to lead to imbalance too
far over the edze,and much of his music is only psychadelic ramb-
ling.for every son transcendinz the zenre there are several others
consisténz only of meandering hiopy imagery. .




A long academic thesis (and probably a very boring one) could be
written on the subject of "Captain Beefheart,Aldous Huxley,and
Anarchism" but in the short space available here it is sufficient

to say that Captain Beefheart's music with it's indifference to
convential rhythm,timing and melodic conventions (not rejection,

since he never seems to have known these rules) is closely related

to his peculiar lifestyle (rejection of schooling due to it's
tyranny,virtual illiteracy,etc.),and is consequently in my opinion the
most potent example of somebody transcendinz the field in which he has
been classified in order to create a seeminzly irrational,eccentric,
but very personal music, | |

My contention therefore is that 'reat' music is never created with-
in the conventions of a ziven form,only in it's supersession.
British music,for want of a better term,in Rock,Jazz and 'Classical’
has shown a careful rezard for the rules and the result is stolid
and bloody borins (see Ian Carr's Tucleus for the perfect example).

Free music then is a musig which rejects vpreviously defined structures
in favour of that which is spontaneously created in the course of

the performance,pays attention for the first time to the surround-

inzg environment and to the interrelations between the performers;it

is the music capable of shatterinz the dcominant form,where the
audience suspendsits consciousness to watch but not participate in

the musical process. -

It is a music rich in possibilities,those of the investization of
the possibilities and limitations of each instrumentja music const-
antly walkinz the tizhtrope between form and chaos and consequently
creating a tension even in the audience,(It has been recorded that
there id rarely coughing in the audience at a concert of Free Music)

Some of us in.3laszow are attempting to set up a Vusician's Co-op,
which would initially at least stress i‘ree Music(the only music to .
really be outside,despite Ian Carr's opinion to the contrary),but
would hopefully come to encompass other types of music. |

Wwe are intendins to start off by orzanisinz a concert to try to
create some interest (althouzh the size of this interest is doubtful
in thelight of previous similar concerts).The music could turn out

to either be z00d or bad,we don't know,but it would at least be our
own music.ie have orzanised similar concerts in the past,but the main
difference here will be that they will not be 'one-offs' but an
attempty to create an onzoing situation based on musicians self-
activity,rather than sitting around waitinz for Platform or some
similar orzanisation to zive us a concert,

ALASTAIR DICKXSON

(For more detailed information on Free Music you should see liusics,
a monthly(almost) mazazine based in London ,and available from
the 3laszow and Edinburzh sroups.It's a 3004 maz.,if a trifle

academic at times.) ‘ e |

¥ A.D.(Paisley)fis amongst'otherfthings involved with the
Libertarian students hetwork,of which he has a number of
significant reservations.TheseiWi%%mgrobably be pieced
together as a Critique for SL 3,by/which the LSN will
have had anotber.couple'of¢anerences&‘newsletters.

. He had formulated a report of the 2nd LSN
conference in Feb,Manchester but has scrapped Qe











































