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Contents

Hideous Images
A look at the artwork of Matt Watson, whose designs go under
the moniker of Hideous Images.

2000-2010 Mix Tapes
Follow up to the essay in volume 4 on the 90s muslc that
inþuenced me in my teenage years, this time looking at the
following decade.

Vitriolic Response
Interview with this exciting new óscum crustó band.

Urban Legends
Modern folklore, myths orjust lies, call them what you will
they've been around since humans could talk.

Oblivion Stomi
Interview with R.A. Smith about his debut fantasy novel,
Oblivion Storm: The Grenshall Manor Chronicles, Book 1.

Happy People Have No Stories & Straw Dog
A short story about the time I was chased by a serial killer.

Photozine r
To coincide with volume 5 of Sticky Sounds I have put
together a very limited edition colour urban exploration
photozine, you can ýnd out more about that here.
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Introduction to Volume 5

also the ýrst anniversary of the zine. When mix_tapes_
I ýrst started it I had_no idea where it go, or As always you have my sincerest thanks
Fave" 'f 't INPUM ÁÁnt'.nue past that ýrst for taking the team to read this zineissue. Originally my intent was to do little shame you wish ta get im,e|Ved_ to
more than put the content Áf my Pmg Án 7 contribute, ask any questions or request apaper. I would like to hope that it s become. back issue than my email address |s

Other than that volume 5 is an eclectic
bunch of essays, including a short story

. . . documenting my brief dalliance with a
A5 we" as bemg _the ýþh VÁ""me_th's '5 serial killer and the stoiy of my 2000-2010

more than that now though. _ saekyViekypunk@amai|_eem
Volume 5 is the ýrst to include inteniiews,
carried out with people responsible for
producing books, artwork, and music
which has so enthused me that I want to
promote it in these pages. I would be
reluctant to attempt to pigeonhole Sticky
Sounds but I think that with this issue it
has taken a slight step away from being
simply a perzine, though it still remains
very much my monster. The content of the
zine is as varied as ever.
My mental health hasn't been too good of
late and this has had a knock on effect
with production of the zine, though
perhaps not in the way you might expect.
For reasons I won't go into here I've
isolated myself, ceasing to attend
appointments and even stopped taking my
medication. This self-imposed exile has
left me with nothing else to do but focus on
the zine. As a result I've produced a very
limited edition colour photozine (Sticky
Sounds 5.5) to coincide with volume 5
proper. It's based on some of my
adventures in urban exploration and has
been sent to people I felt might be
interested in that sort of thing. I've also
included a few snippets here in these
pages. Due to the expense of printing in
colour I only produced a total of 30
photozines, if you didn't receive one but
would like to then get in touch and I'll see
what I can do. '

THIS ZINE IS UEDICETEDWITH LOVE ELWEYS óI'D ITIY DEER FRIEHD
óSCRUBBEF ELBI1, WHO PBSSED EWEYWHILE I WESWRITMG IT
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