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This issue WAS going te feature the Members,and a preper .

il .orview_ withh A Certain Ratie,but semesne stele the bag centaining

.' | the tapes,se ne Wlembers and a sert-ef interview with A C R | .
#bd te get an interview withy the Skids via an acquaintance,but

"Ww ne Ricky enly dees interviews wltﬁ Seunds and the Express"

Really, R icky?That,and nedelling the latest and trendiest
ﬂ\e Blitz sesm te be ysur gele presccupatiens,lately, hame ysu're

net reallyally fameus to sacceunt fer Prima-denna bd.aviour.

slewly beceming a stegmant,stinking poel cheking with the

orpnu of aud punk herees, bgnds toe interested in ’thei'r mi-rror

inogu to see Mow Wilarieus they aré., e audiences are
1 ar toe trendy to display enthusiasm,and the bands seem te spend

mere time running their Rands Whreugh their_l\air,and pldnning

drebes and n.king sure they leek like Bowie.ﬂun writing sengs.

{

It's !utidanﬁ\ eney, cppresn'e, screanngly bering.
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The lack eof any decent lecal bands is really depressing.Lenden is se eppresive
you feel all eyes are on yeu,panic,and therefere can't develep at yeur own
rate.Allse,a let of bands starting out seem te think IMAGE is ultra-impertant,

se they fuss about the clethes and haircut and ferget that music is what they're

suppesed te be preojecting.Whe cares if yeu're leeking trendy,alienated,,revelting?
when I saw The Fall,Mark Smith were straight cerds which ’

had ebviously seen better days and neene gave a fuck.lf it's werth anythng,

the music will preve itself,

I went te see a fairly seriubs lecal band,the Fugle men, rehearse.
they haye seme geod material, thanks te the excelleqi ce ef their inventive,

cempelent heybms ard player.Alse the lyrics are.pretty stunning,when ra'd'eff

& sh'eet,but théy have a mediecre singer whe can't preject much _(Except his
ewn image) 4
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The Tea Set sare as follews:Nic,vecalist-tall,lanky-feminisms answer te D.
H arry???Cally plays drums snd has a stramge bit ef hair grewing eut of his

Nead...Nick plays bass and is new,Mark is the Keybeardist and he seemed a
bit shy,Ren plays guitar snd is & virtuese burper.Se,en with the interview....

TW-How did the Tea Set start?
Cally-Vie wind each ether up in the merning.We're friends,basically.lerk is

@ balleen designer in Fapalwerth ,I werk in a ’1aundrette.l\lick was a skin'ead

‘he gave it up as a bad Jeb.We all came together after Ren and I,who were in

a band called the Bears left.

TBW- ¥hat made you ge on Walde's?
Cally-We fermed Walde's.Because we were -um-true punks,we decided to form |

our ewn label.We teek our recerd aleng to Wilde's and’ Welde'sthen decided

te plug fer Walde's. .
TW-Whe's the meney behind it?and the mn"

Cally-the man's called Phil Smee

Nic-There's net a let of meney invelved.
Ron-Net a let of man either.

Cally-It's really a launching pad fer small bands to get up snd preject

themselves and get even smaller.- ;
Se Ren and me fermed this band called the Tea Set.ile found Duncan

en a street cerner,

TW-Why did you kick him eut?
| Gnlly-Personal reasens ,really.lLike he was gettmg marmed and his feet smelt,

T'W-He always leeks half-dead in phetes.
lly-ue was half dead.Ne,what it was,it was a blg pese.To loek ill and dying
of TB. .

Nic-Elegantly wasted.

Cally-And Ren and me formed The Wire .The n he -um-kicked them all out,and The
Wire re-fermed as Wire, |

Nic-Our seng,BS)G is frem an old Wire number called Marys a dyke.The words

were terrible,we kept the tune.
Cally-It went-Mary's a dyke,Mary's a dyke, |
Saw her in the garden,ceuldn't get e hard-en
Cally-This is Geerge Guilty whe left.That's the sert ef lyrics he was inte.,
Ren-Geerge formed Sexism j¥  against Reck.

TW)- are~yeu a full-time band?

Nic-Very‘much se.We really need an age'}:y te arrange dates fer us .Our last

‘gig was in February(This is A(ril)Giga are se rare at the mement We're not
the enly band.Pesple like Teardrep and Eche and the Bunnymen,
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Tq‘c' (cont..0) their gigs are quite spajsg) but to my mind, some of the f
\ %@'re a bit shy as well. finest bands came from there
sfw-why did your 1st EFP do so well Name one REALLY fine band that
Cally-Cosit had a 16 page booklet o didn'£%27
with it.TheSthat Parry Thomas did
was cos alot of people bought it tc look at the
—~picture.Never played the record, name two.

“WWe've a compilation album for 8ife Ty_Swell Maps????
fS) American release with Teardrop| Cglly-Four of them did..

anggcho .It's doing quite well,we | Nic-Bands that have been to Art
s&;u%ﬁgra few letters from people} (College reflect it in their

TW=-Joy Division.
Cally-Oh. oOK

e

Ron-Yeah,John F. Kennedy. ' album covers,light shjows,etc.
TW- So, what are your influences? Wedo that -presentation.l don't
MicsDifferent:.. think people who wentto Art
Bok. Kleohol | | Collegesay '''Nyaah,we went to

.

Njc-They're diverse-I like theClas ArtCollege''the press make a

and Wire. thing of it and peOple‘ resent

them for 1it.

Cally-SwellMaps..A lot of people

: don't realise they have present-da W-What kind of following do you
influences.A big influence of mine

Wire.Present-day bands always infl .:ttra?t-?
; ypu.The most sicking thing iswhen \ic=Mainly gay.
people pick the most obscure things RQn-Gay 13 year-old nubiles.
and say they influenced them. Like N1c-]?d say we $have a very wide

Sinatra and Gershwin. audience.Obviously wef§ Attract a

. Nic- OQur attitude as a band is infRuencec lot of punks,we.also attract

by the fact that we went to Art Sc ool\@ lot ?f head-banging types.The
It's like a state of mind. reaction we had whenwe played

Cally-Yaeh.Art Scho da : ith the Monochrome Pet-they
run-fldwn b’y the me(ﬂakpan ;'e i ere really cool - just there




R

really.We gave them !

our over-the-top stage %
show.we shocked them,really &
They weren't expecting our kind™
of wackin.ess.They didn't know wha
to make of us=they couldn't tell from ™ -
our name. | | ’

—

TW-About your name-whatwas that about the ed ©
Sounds not liking it=?% | ~ .
Nic-Oh Alan Lewis hated it.Because the name doesn .
conjure up images,like Bauhaus,opeven worse ,New Muzic-

fancy calling a band New MuzicCe....he thought we were a bunci g

of piss =artists,sone of McCullough's protegees.Even though we

had a Single Of The Wrek in Sounds and we were in McCullough's

play-list for about two months.Which hurt,because we are serious; i

we're very serious at what we do. | ;
TW-What's this about supporting the Clash? y

Nic-I1 was talking to Mick Jones at the Acklam Hall gig and he askedus e .
andl said yese.l hope 1t doesn't fall through.

.0..0................O0.0...Q............O....O...Q............ .............

If you d heard the session on Peel,you'd kno w that the Tea Set areoriginal
,funny,totally un-catagorisablgand,as the bald one said,"very good indeed"
If you haven't already,check out their first EP whidlgis brillyggnd '

and rowdy and ridiculous..actually,you won't be able to cos it 's sold

out.So has the second I think,but I'm probably wrong. The second'S

called Parry Thoma s and it's all about this bloke whose head gets chopped

off when he breaks the land-speed record.The flip is even better,it's ' i

i%%% its chorus goes ''Iri XPan is the one for me " andit'll stay in
our br.,ain for days. :
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£ GERWIN RATIO AVS

A Certain katio B e
The name is obscure and strangely familiar (aBrain Eno song)Itgives
a clue to the nature of the band,Like their name,their music is
obscure,in that it is totally undefinable.They discard conventional
harmony, jumble together clumps of sound,stolen from unlikely sources
use whisles and trumpets.The music is discordant yet not at all
gngraceful,uncomfortable because it7shat£ers all conventions=doesn't
even attempt to be nice to hear and do they give adamn-??This review
already sounds pretentious .... . %
( ; A Certain Ratio are unpredictabie to the point of predictabil¥y
(cliche time),inaccessible to the verge of insanity.But they play dance
music-the insistent,crucial drumming of donald johnson is the backbone
of ?he qusice, lhe music jarrs you,annoys you sometimesj,and often .
excltes you..the riffs,combinations,however bizzare,manage tofall
together so the music fits,it_'s exactly right,it may not be to your
taste,but try as you might you can't really
ite...they're thoughtful yet stimulating.
\ orains without the boredm.Watch
them,they could be great one daye.

We interveiwed them sometime
ago-complete with photos,the lot.
Unfortunatley,some cunt stole the
bag containing it all, so here 1is what
could salvage.Another interview soon???
W-Terri. opoketo Peter and Jez,mainly, .
the others still being asleep...

TW-Who are your main influences=?
Peter=TheDolls,Eno,Wire.

'Simon-Alot of the ideas such as the
trufbets;whistles,thedrumm ing are taken
from@various disco sourcesy,such as
Funkadelic.

TW-Who d'you listen to,personally?

Simon-Section 25 are brilliant,

A""

! Howdid you start out-?
| Peter-It was me andS&mon-he was
; guitar,l was bass.No drums '

%4

& TW-You've got a tag for being "uncomfortab\e
/ : ?
¥ "qiscordant' how d'you feel about that
beter-Well' we don't find 1t uncomfortable.

It's what comes naturally to us:But !
can see why people would find it s0e.

TW-~ How would you def your music=?

Peter=-Dance musicCe.
TW=Would you say it cen

- Donald=NO NO |
PW-what d'you think of Lond
Peter-Horrible-=-full of poser

TwWw-How. did the Manchester
Peter-they) i q uS...until r¥

ecstatic'*reactions-probably beca

centered round thedrumming?

andNO oo e

stagnant.

react to you?
_.when we've been getting pretty

e're a Manffchester band playing on

home ground.
an LY.

out being a demo for
before it was completed.

Tw=Why did you realease a cassette
Jez-Can't afford it-the casette star®g
Peel,but he asked us daown for a session
That was a was te of money,so we decided to reale ase 40O
and see how they sold.




Young Marble Giants eériginated from Cardiff 1 8 menths ago.They had been in

- varieus “crappy" bands previously,but had decided to pack them in and do their
own ,totally eriginal thing instead.Philip and Stuart are brothers,and they
asked Alisen,and eld scheol-friend to Join them.Mey started out by releasing
two of their numbers on an independant CardiffNee-wave compilatien LP:Ro\qh
Trade hesrd it and asked the band te do an LP for them.

il Celloessal Youtihy |

The music is delicate,m ethereal.There's no drum, juste rhythm machine(I
think)and the guitar Kesps a delicate Beat,.It s music te o,shen you're
alene,and it's Saturday night,and ycu den't even care.ilison Statten has a

drifting,clear voice,the tunes are light as candy-floss,hig and gentleand
se un-Sicuxsie-efjuely unshrill,you almest wunt te drown in it-ssees.

..if you actually listen to ﬂ\e words,you"ll find they make sense.lIn
fact, the whole thlng is g cembinstien ef sanity and daydreams-

ew healthy...

INTERVIEW
I arrived at Rough Trade te meet the group,and I found that none of them

had arrived yet.Se I dessed around in the shep,feeling ridiculous,and finally
~ Stuart materialised.We went inte @ e Kitchen and after a struggle,mnaged te
get some ceffee out ef the mac ine.The sthertwo fiants arrived so...

. T™W Hew long have you been going?
Stuart-about’18 menths.8ix mpnths ef writing the material,six months ef gigging

and getting demeralised,then we almost gave it up-we decided to give it three
menths befere we started sending out demes |
Alison-But we needn't have bothered,because Rough Trude h® ard those twe

tracks eff the compilatien LP and they got in teuch with us and asked us te
de semething fer theiu, '

TW- at kind of deal have you get with them? .
Alisen-iiell,we signed @ contraet with them for threc years bukt it's completely
up t0 us what we de

W-0 Mot at a.ll like Vir; 1n‘7




Stuart-It's not really even contracted.They've got the copyright on anything¥YNG
writes.That's all there is to it.There's no deadlines,or clashes or anything. |
They're just really helpful.

TW-Sohhow did you form?Did you know each otherffrom before?.

Alison-We werelin a band together before ,Aa_ really bad band,and Phil and I

decided to form a band, and Stuart wasn't doing any thing,so he joined as well
Stuarte We more or less had the same idea=because I wanted to do my ine

dependant thing at the same time.
TweHow did you feel about how ycur music would go down.l mean,It's

not like anything else,is it?
Alison-It was strange,because we were really exposed,we gofy wiend
reactions.People were just spaced out,they didn't know what to make of
UUS e

S¥Bart-wWe like to challenge people.When you go to gigs,everyone wears the
right clothes,everyone gets pissed.But if the music'snot like that,if

it doesn't fit,people don't do that.People felt out on a limb,so we used
to be really apologetic as well=it'sso easy to fit into cliche roles

and strut around.Une of the first things we didwas to release a cassette
ofv our music,before we did any gigs,because we thought if people heard
the music,then they'd enjoy it moredwhen they go and see the band.Because
th.ee's hundreds of groups in Cardiff,and people are really blase,so if
we could create ajmaudience it would be a goodidea.

TW- have.you got an audience there?

Phil-About 3 peopie.. .' | _ |
Stuart~The people who like us are really good-but no,we don't have much -

‘of an audience. % | | ////

" Tuw =What kind of people came to see you last night?* | o
Stuar t-Dunno,a mixed bunch really. j g
Alison-<uite a lot of people came on fghe strenghth of the album-they'd/ /
heard a few tracks on John Peel,quite a few people said"I only hearg ope t
track,put 1 came along. |

Stuart-John Peel only plays one track at a time-I1 don't think he
Alison-It's really funny,because he hasn't commited himself,lI
knows what to make of us-he just says "That was Young Marble
no sarcastic comment afterwards or anything.

Stuart-when he played the compilation album,he played eve ytpAngd

off it except for us. |

- @W- What kind of reaction did you get last night frro
Stuart-Really good-the best so far. | -
Tw-How would you describe your music-? B |
Stuart-In a wzay # think it's rather naive-it trys tgrbe xCcess
straight away.Pedple hear it on the radio and ghy- hey A 11
whereas I think it's a Rkally good thing if ‘ '
on you. | '
TWe-What kind of influences do yocu think
Alison=Eno, Ultravox,”rooker T-it sort

¥

h

TStuart-well, we're playing in Holland

and one in Brussels,and we're playi
just done a single as well, which wi
tracks on ity,allnew tracks-apart
bit.Because we've only played 3
about=15 gigs at the most.
IW=-SO were you all competeng/ﬁ's°/
Alison-Wellij've never been’a ¢

just backing z{
Phil-I've been playing about

Stuart-You see the thjnhg igyou 4on't
good at what you d¢/, angd“knoWcexs
are_very few thingf I gan _sActus
TH e thing is,if yo
§o.éxpect,but YT yold do the  es lish€d biffthen ever
Vlapton did,afd ;; 1t 's Aot ot-orf, peopde wild sayhri
player.'"Buj/whols to _Kkho f yourTve de a wistake€?
{ Moo’ JouptelyesS tupding jagto g~bunck”of
Stuart-)e 3?’"““‘ have-been -pe% y wg”'nev




JOY DIvISION ‘
Abb'\lAIN KAT!O

Joy Division came on at ten,to a palt cked
fy hall. There was no bollocks about it the greeting

;» they recieved wh*n they stumbled on stage made it
iclear exactly who the crowd was for.

Y V9 They started the ”set with " Love
/8 f ill Tear Us Apart",a song which was so shatt

y 8 ’
.‘

)/ eringly beautiful,it's stayed in my head
' for days now.-it'é’a fragile melody,
Siunted and haunting,the music exactly
describing the trauma of the meaning of .
/the lyrics. Some peoplewould describe the

-song as tranquil,it far from
J tranquilises me.It shatters me with its
gently concealed emotions, 1ts acceptance of
f  sordid reality.
, The set moved on,each song seperate
- and whole,the tune remembered somewhere in the
subconcious., moving me, the dumb spectator,
with its painting of the darker senses-emotloqs
we would rather keep locked away from view
,the overpowering,inevitable blackness.Joy
Division shatter you with what you dimly know,
they create anguished music,manically oppresive

The other nulm bers I remember-Atmosphere
. nearly in the same line as Love Will Tear Us
fh, apart with a simple melody held in the key-
@l boards.The keyboards has given the music gz
if' much wholer sound.It seems to bring all
! the instuments together,providing an essential
backbone. Something like "Atrocity Exhibition"-
F " which I've heard at.severzl of their gigs,
, and whode namel still don't exactly Know. |
. This is one of their most powerful numbers-it ha§
a line which is repeated'"This is the way,step
inside"until it builds itself upintoa frenzied,
|, agonized climax.
~U, - Thething about Joy D1V181on gigs
il is that each song cxactly describes the meaning
behind it,through any or all of the mediums-
§ the instruments,vocals so that whatever language
¥y ou speak,y,you totally understandeach

individual song.

* / Joy Division are sublime without
contrivance on their part.Their is nothing
v1rtuoso about their thecnical performance
- nothing you can pin

down and say"Right,

A




this is .why everyone is raving on about them"
It's so frustrating writing about them,their music is physical,

it defies being condensed into words.

A BEETAIN RATIO

A Certain Ratio were headlining this night,The crowd was curious=A @R
had been getting a lot of ambiguos press lately.
Well,this was an unfortunate night to pickgebecause from the begining,
it seemed that there was an ill- omen over that particular night's
- performance.Some intelligent member of the Joy Division road-crew had
failed to do the PA properly,so it duly blewafter the set had started.

There was an annoying pause,after which the set continued smoothly
enough,even though there was some hecklihge. | | | |
A C R shatter conventions,are defiant and belligerent
about it,loving the impatience and incomprehention on the faces of the
ignorant,those conditioned to only understand conventional,catagorisable

pop,whith a conveniant NOO?WAVE pose or 1980 heavy-metal cum punk.

But through this,ACR produce a graceful yet bizzare sound ,sensetive but

| powerful.IN most of the songs,there 1is an undercurrant of unease

and in some,like "all night parties'an atmosphere ofoppressed doom.This

was their first single,very reminiscent of Joy Division,in the tense,

emotive building-up of the chorus.Now,Donald'Johnson(drummer) 's arrival .
has swerved themusic into more funk-orientated ,andsomehow more groping
far less safe horizones.,They have now got a unique, jerky sound,startling

because it doesn't give a shit about making nice music,it throws together

influences which clash,undreamed of combinations,which somehow,often,

provoke thought and excitement instead of 'the expected revulsion.What I'm

trying to say is,through their exploring diverse paths,AC“ have discovedred

how to combine originality. wikth ithought and sensetivity,and have come

out with a challenge to ...well,to anything '

The oppressive,manic '"Crippled Child" and. the wierd enigmatic
‘funk of Do The Du are two of their most''typical " songs.
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THE TEARDROP EXPLODES

The TeardrOp hxplodes Were playing the Southbank poly,and you had to be
a student to get in.Ur else pay double.l happen to be at school,and skint,
so it was lucky I had sponged my way onto the guest-llst previously,
wasn't « 8 A
Teardrop played a. great set, comblnlng thegold with the new"

which means they played an unrecognisably reformed,stunning,apocalyptic
version of "Bouncing Babies'" it had aquired 4 Doors-llke intensity and
passion with a majestic,exhillerating finalee« they also played their
collection of. bland. love-songs-bland if you're only half-tuned,and you
let the music pass qver you-but withva subtle strong undercurrent of gentle
humour and potent witwhich is so easily overlooked.

The next day found me sitting in a bedroom at what resembled a
pre-war warehouse with Julian Cope,the exhuberent,intense vocalist.

), . 2
F "I just get loads and loads of ideas from things like
Fritz Lang-like I just got a book-it's really amazing,it's like a bible
its " 1945, just after the war ended-its incredible how many people
~ went back to Christianity after the war ended-as something to cling ¢
 tow= the bloke who'd written this,a Catholic priest,it was incredwible
he really believed in all these things-he was saying '"Yes,yes this will
save us"ln pencil underneath,or something underlined three times in red
saying" “*I think this is what will save us"Il's incredible because he'd
suddenly got this faith he hadn't got during the war,and he was reall
clinging to it.I felt really horrible actually sy felt like 1 was prylngy
Alse,it's juite sad,really,because you know allhishepes would be thtered
‘Dventually -

"Yes,that's why I love war things.It's really bad at the wement,because or
all this ten$ion,everyene's ’expecti.ng a nuclear disaster.MMere's got to be
a war,it's Jjust when." .
I+ sounds terrible,but I'm not particularly bethered.lf it's geing
te Napren, it's geing to ha}'} pell,

"Yedh,if you run around in a panie,you just get so bered. '

'M¥ attitudes have changed leads since we foried the band.I used to think
'God, I've gof to think for four people.'But I den't think for four people,
I think fer me.You can't try and combine the ideas of four seperate peeple-

you can enly de it preperly il it's just you...ﬂ\at"s what werries me abeout
people like the I'op Group-they're trying te preachte a cenverted crewd, these
whe knmow it all already, if #hey were trying to cenvert a disce crewd, whe

maybe den't...doing the album with the band has been really wierd-Dave,our

manager(alse the band's keybeardist) and Bill, our other manager were suppesed
to be producing it,but I ended up preducing most of it.hy veice Ras cot a

sort of gentle warmth to it,and as far as the warmthh went,they w-re very
good at putting that acress,but when it came to the vielent tracks, they were

still t\"n'.nkilmg' in terms of warmth ce . WE've Mad seme massive arguments abeut
the way that it was dene-That's vhat I mean abgut thinking aiweas fer I'our
people.lt decesn't work.I don't agree with democcracy as far as that's concerned,

because all yeu get is a cheapned versien cf what you originally wanted.It's

allright if you want to cermbine the ideas of fcur seperate people which are

incredibally strong,put you den't went a watered -down versien en any level..




De they resent it at all”

"Yes 1t Just gets to tho stage when I'm saylng "Laok we're deing this,we're
deing ﬂ\at" AN because I speak se 1oudly,and I say "This is what we're deing"

they ,Just say "Pucking hell ok, OK"" )
1t's understandable, if you re in a group as well, and semebedi¢'s tolling
you what to de the whele time.

"The thing is I1've got se rmny deflnlte ideas-I still search areund in
space f'or a let of them,but -the enes I've ceme up mth,I ve ceue up with ever

a series of menths.I'm strong about them, therefere,They didn't wb.nt'ﬁ\e lyrics

on the album sleeve,because I wrete the lyrics.But I said, "Leek,ysu’'ve got te
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have the lyrics on,I want the lyrics en,."But 14 ﬂ'\m‘ss..’ga‘hout it,I den't

de any t ing witheut thinking abeut it,and I dug

- o R

“out all ny albums with lyric sheets,and it |
didn't leok pretentieus at all,it leeked 7 .

real ly geod." S

: I den' t find that pretentious at all \ ‘»
the oppesite, What I find pretenties is all '
the cultivated ambiguity-like I found the
presentatien on the Sinple minds album
very slightly pretentious,l'm net saying

anything about the music,it’ s Just tthe /.’

attitude 'Look at us we're above advertlsﬂg
ourselves is sllghtly irriteting,

Minds,because they were down at Reck-
field when we were dewn th ere, record:mg

and Jim kerr,the vecalist,gees fer this } ( | i
very big,synthesised sound,and I said &= @ Yk

"It's funny yeu s euid mentien S 1mplﬁ

oy

f
"Right,this is geing to be a completel;
nen'New-biusic' album" and Jim Kerr,he ¢
really liked it.Wedgve used a lot of boSE. ' FHE
we haven't used it in a seul way er ' (==3o KN

auythlng ,we've used it in this really }

big,almest Latin way.It's very
natural.And Jim Kerr saidhe really
liked the couinent we made in the

NE the other week.Whic surprisedgis St
me,because I dun't think in i

terms eof bands reading oi:hélr"ba.n'S

comuents -whic is really geod, ’“ R .

because I de,and I think youave i
A

gopt te be aware or what's °
A |

going on.




"Withthe nbrﬂ\ern bands, there's a lot of unity in a strange sert ef way.
'I‘hexés us,Eche and the Bunnymen and Joy Divisi en,well the Bunny men and us

'wpec:mlly,because we rehearbe in the same cellar,and #e all used te share
flats," _ ols G v i |

And yeu've both got the samg flip-side (Read it in boeks)

"Yeah well,ywu knew Mac, their s'inger,wéll' he and 4 wrete that seng-I prefer

their versioen,actually.inyway, there's this sert’ of bond,.I think the thing (52
about Lenden bands is that.there's this sert of easily-shatteruble sheen ever |
them-a fake kind ef thing wnlch they wouldn t be seen without.The thing abeut | "

bands frem the Nerth is that they're very spen-ended.There's ne particular seund
but there's a very definite attitude te the music.ind there's a let mere
unity.Like 1 want them all te de well.,, but I want us te de better,.It weuld

be p&métic and pretentieus if I pretended net te.With a let ef Lenden bands
$he image is eften were emphasised than the actual music,but with a let ef

previncial bands, the image falls tegether after the music.'

'It'® funny,but this teur is really a Teardi‘Op Expledes ge ever
“the tep sert of thing-hence the chaes last night(Seut Bank pely)half-way

threugh ,I theught 'Fuck it,this is really great,if I was watching it,I'd be
really inte it'.We're deing a videe in Reckfield seen.It ceuld be amazing
because Dlll the bleke who prbdduced it,he wanted Teardrep te seund like a

band playing in the middle of a war-zene.and I theught "Yeah ! "because

we're playing these nice,trite love-sengs with all this chaes geing en,yeu

knew,smeke clearing, tetal destructien all areund-and I think it'll really
werk.And if it deesn't,well,we'll have tried it anyway."

IN 'what direction d'yeu see Learap meving?
"'n'\e thing is swe've got a let of stuff I've written which is just piand and

vecals,a let ef stulf that desn't use band line-ups-because band line-ups are

- se restricting-yeu knew,yeu're in a band se yeu've get to 'use g‘uitar,-y'ou've
got te use drums ,yeu‘ve got to use ergan.ind I den't think yeu sheuld have te.
Because when we used brass en the album, there were a lot eof things that would

have werked better if we'd enly used trumpet and voice,feor instance.Because

we'd written it as a whele band, it came eut as a whole band -a lot eof the time
we drepped things as we went aleng.But with the new sengs,the whele framewerk | ¥
a8 got te change.l was going to de a sele single, just vecals and trumpet,but |

then 1 ﬂ'lougﬁt“N'U, that's silly,because we've enly had the band tegether a y=ar a

- and a half ,and after a year and a half, yeu sheuld be aiming at puttlng it
“inte the band.Because it weuld be mlly amazing -because sesme of the things :

I'm inte pu:':J'ano many barriers.I listen te a lot of Walker brothers -my vecals
‘are influenced by them-you knew ,the big,"English" sound. ‘ '

Sometimes I a erry about the blandness of the som gs-because
they are very bland,and ene thing I den't want te scund is smug.-that's ene

thing I can't stand.The new version ef Sleeping Gas finishes eff the LP and

I mean finishes it off.It's se chaetic-I just felt tetally drainedafter we did it
We finished it at 7 e'cleck in the mirning.It was Just Hugh,the




engineer and me.And 1 was just sitting there -there's Mhis meally hew piano

the piane gets readlly atenal,it just goes DANG DANG DANG...When you de the

set vp and you bring in different things ,and ttugh
was going "THIS IS FUCKLNG AVAZING,THIS 15 FUCKING BRILLIANT' | bringim the '
piano,Ju"angd

WaSs fadin_g the piato in-g#end ther='s two pPianos,one that's

mixing,yeu get everythin

Just plonking along,one that s going totﬁlly ccoazyover the bop of thispwe've
got this sert of hunting trumget going...it's just incredible.fAve you heard
o Little Red Riding Hood by Robert Wyatt? Well you know the really hysterical ;
trumpets in that? Our trumpet sound was very much influenced by that,
90 wnc's influenced you.most? | | e
) "My mein influvences are the Velvets the Doors the Walker Brothers Rebert
att, the Doors are just incredibleyou think -of them |

s & very sort of bwg banA
. but en all their albums there's about 3 really gentle love sengs .
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WHAT I heard om the radio teday filled me with convictien that what'ever it
is,Fate is net fair er well-planned,or maybe it's the oppesite and unoannily,

horrifically apt.

lan Curtis died teday
I an Curtis killed himelf today

It was inevitable,vhat else could be cencieved?
e music ef Joy Divisionhad always been the music of deom,oppressive, pa
reppressed passiens,emotiens that dictate the course of life,emotions that

™  vielate,mutate,destroy.Vielence breeds vielence.Joy @/ Divisien,of

anyene ,were destined -its ‘net the right word-te cume te a shattering end

And maybe death is what they e were striving tewards ,because
deathhd almys been in the music,grimly smiling,or as a compassionate release.
And all this talk ef the music,nene of the individual behind at -
tke artlculator of this f‘eellng.But what can I say?The most approplatet}\mg

is & dead cliche .More tbn anything I wishthat Ian Curtis has feund,in death
the seremty ﬂyat evaded him in life.

And now 1'meeld and numb ,becavse it's eurly morning qnd 2
smel]l part of me is screaming-what a waste. '
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