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The working class and the employing class have nothing in
C ommon . There can be no peace so long as hunger and want are
tound among nillions of working people and the few, who make
up the employing class, have all the good things of life.

Between these two classes a struggle must go on until the
workers of the world organise as a class, take possession of
the earth and the machinery of production, and abolish the wage
system., i

We find that the centering of the management of 1ndustries
into fewer and fewer hands makes the trade unions unable to
cope with the ever growing power of the employing class. The
trade unions foster a state of affhirs which allows one set of
workers to be pitted against another set of workers in the same
industry, themby helping defeat one another in wage wars. Mores
over, the trade unions aid the employing class to mislead the
workers into the belief that the working class have interests in

common with their employers.

These conditions can be changed and the interest of the
working class upheld only by an organisation formed in such a
way that all its members in any one industry, or in all indust=
ries if necessary, cease work whenever a strike or lockout 1s on
in any department thereof, thus making an injury to one and injury
to all. ”

Instead of'the.conservativé motto, "A fair day's wage for a
fair day's work," we must inscribe on our banner the revoluts=
ionary watchword, '"Abolition of the wage system,'

It is the historic mission of ‘the working class to do away
with capitalism, The army of production must be organised, not
only for the everyday struggle with capitalists, but also to
carry on production when capitalism shall have been overthrown,
By organising industrially we are forming the structure of the
new society within the shell of the old.,
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Plerre MABILLE wae a. leadlng surrealist theor*
etician of the 1930's and 1940's, cuthor of
ILa Conscience Lumineuse, Egregores, Le Mir=
oir du Merveilleux, etc. Another excerpt

from this last work ("The Destruction of

the World") will appear in the forthcomlng

Rebel Worker pamphlet Surreaclism & Revolu=
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Karl MARX was a 19th century socialist whose
works have exerted considerable influence on
the revolutionary movement.

Kenneth PATCHEN is an un-American poet exiled
in the United States.

Benjamin PERET was a surrealist wnoet and theofs=
etician who fought in theé ranks of the C.N.T.
during the Spanish Revolution; author of
Mort cux Vaches and many other works.

e i e

Archie SHEPP is a poet, playwright and one of
the major tenor sax voices amongst the cur=
rent jazz avant-garde. He has a number of al=
bums available both in England and the U.S.

~- Fire Music (Impulse A36) is narticularly
recommended.

This is the first English "edition"
of zggugegEANWOrher. Everyone who wants
to put out further issues in England,
and/or is interested in helping to do

so should write.to the address below.

We would also welcome letters and conm=

ments on this issue, as well as addres=
es of bookshops and individuals who
wish to distribute conlies of EEEWBebel
Worker.,

Charles RADCLIFFE
1% Redcliffe Road
London SW1O

Anything appearing in The Rebel Worker
may be freely reprinted, translated, or
adapted, even with out indicating its
source, and we reserve the same freedom

for ourselves regarding other publications.

Freedom /s ymss?mot‘s utop/o?n/Sm
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LonddnysoYer&l‘thOUSdnd miles. from  its-custoaary home 1in Chi=:

cago. We hope :this issue, and subsecuent ones, will help give
. 3 ] T smiers s a ., P » . -

our ideas & wider audience than they have had so far in Britailn,

This sixth, issiuie. »f The Rcbel Worker 1s belng nroduced ‘in, ..o

Tlie. Rebel Worker is an incendiary and wild-eyed journal of
free revolutionary rescarch and exwmeriment devoted »nrincipally
to the task of clearing a way through. the jungle of senile
dogmas and aiming towards a reévolutionary point of view funds=
amentally different from all traditional concevnts, We believe
that almost all political: propaganda is useless, being based

on assumptions which are false and situations which do not
exist..We are tired of thecirrelevant concepts and the old
platitudes., The revolutionary movement, in theory and in practs=

ice, must be rebuilt from scratch.

Mony of us oaround The Rebel Worker are members of the Ind=
ustrial Workers of the World (IWW), once one of the largcst
and most powerful rank-and-file revolutionary organisations
the world has ever seen. We have joined the IWW because of its
beautiful traditions of direct action, rank-and-file control,

sabotége, humor, spontaneity and unmitigated class struggle.

It is these princinles that constitute our editoriol basis,
but our task is not limited to mere recruitment., Qur role is
to promote '"Whatever increases the confidence, the autonomy, the
initiative, the partécipation, the solidarity, the equalitarian
tendencies and the self-activity of the masses and whatever
assists in their demystification', * We want ond suovort revol=
utionory direct action on every level -- in the factories, on
the docks, in the fields, in schools, in colleges, in. offices w——
and in the streets. But this is not enough. Revolutionory action ﬁ“m”%%wwv
should be acocompanied by theoretical understanding., The Revolution mus ey
mode by men, women and children who know what they are doing. Condcious= Jita\
ness and desire must cease to be perceived as contradictions. A el

The Revolution, for us, connot be limited to economic und volitic:l
changes; these are urgent oand absolutely necescary, it 1s true, but we see
them as o beginning rather than as an end; we see social liberation as the
esscntiol prerequisite, the first steps, in the total liberation of man.

It is especially to young
neople -- young workers, students,
drifters, draft-dodgers, school
dropouts.== to whou we lddress
oursclves and our solidarity: youf
are one of the largest und nest
oppressed scctors of our society,
wnd it is you who must muke the
Revolution.

What we want, wnd what The Reb=
el Worker is about, in short, 1is
Freedom -~ '"the only cause worth
serving.m** |

Ben COVINGTON Charles RADCLIFFE

' P | cnklin and Penel MON
*Paul Curdun, Modern Copitolism - Revos ErNitl%gRNgR'P?ngqigiaigsggglgA

D i

lution (Solidarity) **Andre Breton




BWer Ver | YTV E
\}-‘w \1‘\:(6 E"{”‘Peﬁ "ﬁb':év‘t’ie'g_’ig J u ii H | . | {\
,‘ -}‘“’. l ‘ 7

. When the anarchist poet Jeff Nuttall spoke at the final rally
of this year's CND easter march, he a¢ded new dimensions to the ..
usual ritval, Jjust as aid the giant political punnet theatre which
showed politicians as they really are -- not just without conscience
. but small, grovelling men, sustained only by the persecuting knowledge
S OF their own vacant treason to their humanity. By calling for the
destruction of the Ministry of Defence Jeff Nuttall gave intention
to an affair which had none of its own. By speaking he let 1t be A
known that any nuinber of peorle saw in CND. and its charmlesg .entours
age of parliamentary viners nothing so much as the sell-out of a
once genuine popular movement against nuclear war to the so-called
immediate imperatives of political relevance and political advance,

Since the CND leadershivp made public its refusal to challenge
society -- after the Spies for Peace revelations in 1963 -~ the
Campaign has lived on borrowed time., The complex manoeuvres to pres=
‘sent a libertarian image while denying to anarchists the right to
speak at the rally, the dummy-protests and the dummy- Members of Parl=
iament are not going to save it. CND is doomed. It is time for a:young b
movement which addresses the contemporary reality, a movement which
will challenge every tiny aspect of our war-sustained society, even
unto the last public utility, which will militarise the dissatisfaction
of almost every young person in this country. For dissatisfaction is not
confined to politics; it extends intg every street, club and classroom.
It must be encouraged in its every aspect; 1its active exnression may
be welded into a reévolutionary weapon which will strike fear into
the deepest recesses of our society. Imagine briefly: if every time
the police decided to victimise young people they were faged with
the united fury of such people, if young people were to turn on their
attackers with all the venom their frustration could muster., Then we

Lo mlght “talk of protest.

Such a movement would support the emotional eruptions of all youth;
would learn to sanction the outrages of youth recognising in them a
kindred spirit =-- albeit a bolder one -- in the rejection of the
spiritual death of a scciety which has attempted .too long and too
successfully to postpone the irrefutable logic of its .indifference -=
destruction, This society, if we will it, can droWn 1n its own corrupted
blood. It can die in its tracks -- on the streets, in the clubs, in
the factories. The new revolution may be obscene and blasphemous; it .
must ‘deface the power structure when it cannot destroy it; the criters
ion d@is defiance not discipline.

The new revolution must support every last 1nsurrectlon of the mlnd
and body againt this bloodfed society =-- our movement is symbolised
by the bomb-thrower, the deserter, the delinquent, the hitch-hiker,
the mad lover, the school drop-out, the wild cat striker, the rioter
and the saboteur. f

5

This year 500 anarchists caused a 'near riot' in Trafalgar Socuare,
until the 'platform' capitulated to their demand for a speaker. Sigs=
nificantly it was Nuttall who spoke on their behalf, rather than an -

)_'_ (cont’d p.1 6)
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It is clear that man has lost his comfortable foothold in the prOV1n—
cial, one-dimensional: flatlands where bourgeois sociecty orlglnally built
its llttle mental world. The pcace-loving resident of the suburbs, for
instance, used to looking outside and seeing only'his overfed neighbor
or somebody's excuse for an automobile, now sees through his window only
the most terrible darkness, the most violent natural calamities, ‘the
most permanent insurrections. He may try, fond as he is of wearing a ‘
heavy overcoat of ignorance wherever he goes, to lose himself beforc his
television set, or in an uninspired affair with his best friend's wife;
he i1 y even uucceed in utterly exterminating the last traces of the free |

play of his imagination by utilising any of the various means lying
conveniently along a well-trod path of emotional and intellectual ex=
haustion: golf, for instance, or watchihg baseball., But such efforts are
useless. Every scream of protest and genuine anger,”&very signal of true
resistance, whethey expressed in wildcat strikes, in certain strains of I
: pop music, in violence against the police on antl-war demonstrations, in .
ghetto uprisings, in the blues, in jazz, in poetry or in guerllla wars= 1
ﬂ fare against the state -- wholehearted revolt in any and every form -- |
? gives the. lie to the fat and hypeéritical complacency of those who cow= :
er in fear behind locked doors, afraid of the people in the streets, PR
afraid of their own children, afraid of everything that gets in the way g
of their stupidity, afraid above all of any vestige of a human being
concealed within themselves.

It is also clear,ighowever, trat the presently emerging movement of
protest 1s too little conscious of the implications of its actions, too
unsure of whence it came, where it is going and why. Certainly one of
the most important tasks of a revolutionary journal is to expand, broad= |
en and deepen this consciousness., The motives, inspirations and aspira= |
tions of the present movement, of whigh The Rebel Worker constitutes
one of the more adventurous forces, cannot be understood properly with=
out a complete revaluation of revolutionary values as well as a vast f
reassessment of the whole revolutionary tradition, neceamsarily involv= |
ing research into, and reinterpretation of, ‘all levels and all varie=

. ties of past struggles. This-reguires the complete repudlatlon of those
pitiful '"radicals" who look to history only to- &ustlfy themselves and
their actions with the '"sacred texts," and who thus demonstrate only

. their weakness and blindness in confrontlng the reality of TOREY. 1%
goes without saying that we reject, absolutelyy, both those who choose
to hide themselves in the past, or attempt to impose the past upon the
future (reactionaries of all traditional varieties) and those who mani=
pulate the past to conceal or distort the true nature of the present
(liberals, social democrats, elitist "socialists," conservatives, etc.).
"In matters of revolt," as André Breton. once said, "one should notineed
ancestors.!" It is no less true that we must redefine the past according

- 5
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to the:needs of the future deter=
mined by the sltuatlon of the
present,

If there are a few people of
-the past whoss words are still
meaningful for us today, it is ob=
vious that they cannot be the |
same ones presented to us for our
admiration in school. Teachers,
after all, in class society, are
usually little more than cops, and
who can respect the same things as
a cop? The most relevant voices of
the past are not the ones sancti=

fied in the bourgeois mausoleum of -

heroes. The degree to which they
are acceptable to this society

is the degree to which they are
useless to us. Nor can we hope to
find most ¢f them in the geneal=
08y cherished by the traditional

left, whose dogmatism, sectarian=

ism, humorlessness, elitism and .
myopia we reject here as in everys=
thi¥ig else. The revolutionary

movement, presently rebuilding iti.

self from scratch, will have to
re=envision its hlstory from .
scratch as well., In particular, I
think it is necessary now to give
special .consideration to .precisely
those past revolutionaries who
have been most consistently ig=
nored by the traditional left. It
is also essential that we do not
seek from them exclusively politi=
cal or economic or even sociologi=s
cal revelations, "In periods of
political inactivity," as fellow

worker Lawrence DeCoster wrote not™

long ago, '"the greatest hope of
revolutionaries lies in non-poli=
tical activity." (Of colrse we
must also work like hell to re=
vive serious rank-and-file politi=
cal activity, primarily on the
shop-floor level and in the streets
where it matters most.) Today, |
with the resources of psychoanaly=
sis, surrealism, anthropology,

the vhveical and biological sci=

ences ocing placed increasingly ot
the service of the revolution, we

nore thoroughly subversive, more
liberating; more revolutionary
than the most obviously "politi=
cal" works of- the same périod.
Every effort of man to realize
his dreams in total freedom is
revolutionary, But politics, by
itself, no matter how revolution=
ary, remains a partial truth.

Let us note here a few of those
whom we can unhesitatingly affirm
as precursors of our own theoreti=
cal and practical activity, a few.
desperate enchanters whose magical
lucidity still burns in our eyes
today, a few lone soul brothers of

whom we can still speak in connec=

tion with freedom. Academic and: .=
journalistic parasites may attempt
to obscure them with their false

elucidations, or ignore their work
through the ignoble "conspiracy of

““gsilence," but nothing will:stop .

~hondful -of Aiesy

know that certain allegedly "non-po~

litical' works of the

past are

e

“problems as

~us from pouring into the crucibles

of the revolution these splendidly

subversive 1nsn1ratlons and. 1mnlac-

able dreams:

Lautréamont

- It was Aragon who, b=fore his
Stallnlzatlon, observed that just

‘.as Marx had laid bare the economic

contradictions of society, and

Freud the psychological eontradic=

tlons, 50 Lautreamont threw into a
dazzling new light the ethical con=
tradictions: the whol& problem of
morallty, not to mention such other
'the animalization of
the intellect and the purpose of
literature, assume with Lautréamont
an excruciating significance next
to which most of the philosophical

babbling of his coltemporaries seem

to us today as hAothing more than a
The importance of
Lautreamont on the ideological devel=
opment of surrealism is second to

_none, His work has been .called "a




-~

veritable bible of the unconscious;:'

the validity of many of his discov=
eries and revelations were subse=
cuently demonstrated by Freudian
psychoanalysis, It can probably be
generally agreed that the liberals
humanist pantheon has, in the last
century and especially during this
century, crumbled to ruins; and it
is Lautréamont whose criticism of

it was most thoroughl¥, most devas=

tatingly to the point, and who,
moreover, best indicated a way out
of the morass of confusion by ral=
lying around the '"reality of de=
sire!" which, theoretically slabor=
ated by surrealists, remains the
key to our most revolutionary as=
pirations.,

{}pour“l er: -

The traditional left of the 20th
century has almost invariably cons
signed the many so=called 'utopian
socialists’™ to a position amounting
to historical irrelevonce, assuming
themto be of interest exclusively
for their influence on Marx and En=
gels, or -Prouvdhon and Bakunin. Cri=
tical re=examinations of utopians
by revolutionaries have occqslonal~

e e
ly appearcd, and 'gometimes they are
very good (see, for instance,
Marie~Louise Berneri's Journey
Through Utopia which dlSCUSueS not
only the best-known utopians. but
also Winstanley, Diderot, Sade,
William Morris, etc.). But much
more still needs to be done. In
varticular the fantastic and vision=
ary works of Charles Fourier (whose
delirious cosmology and ''massional
psychology,' no less tihan his pene=
trating social analysis, intrigued
Marx and loter Trotsky as well as

many anarchists) deserve sympathet=

ic and serious study. Fourier, more
than any of the other utopians, vi=
oneered many of our own preoccupa=
tions. He was very aware, for in=
stance, of the central problem of
love and the crucial role of human
passions in social life. He insist=
ed on the necessity of completely

-changing the very fabric of life to

7

meet the needs of desire, The implis
cations of his theory of analogy
suggest o possible new development
in revolutionary theory. His dimpor=
tance, in any case, cannot be lim=
ited to the experimental rural pha=
lansteries (Fourier's nome for com=
munes) of his disciples---which are
importa nt too, of course, but in a
very different way---nor to his most
immediate influences on later so=
cialists: it is -above all Fourier
the poet and ‘gear who interests us

Cade

The theoretical and imaginative
work of the Marquis de Sade, along
with the practical efforts of the
celebrated Enragés, can be consids=
ered, from the revolutionary point
of view, the highest points reached
during the French Revolution (and
the so=-called Age of Reason). The
rising bourgeoisie was anti-feudal,
anti-monarch, anti-superstition:
but its talk of liberty and reason
soon reduced itself to platitudes
to be carved by the State above
the doors of prisons -- it was a
limited freedom, freedom defined *o
meet the needs of only one compar-=
atively small class of exploiters.
The Enragés struggled for a deeper
revolution, representing the class
needs of the proletariat: this ef=
fort was to recelive its theoretical
analysis and justification later,
first in certain workers! papers and
eventually in the monumental contri=
butions. of Marx and Engels. Sade.
too, realized the inherent weaknecsss
es of the revolution (see parti-.
cularly his Frenchmen! One :‘More [ (=

Pmasa v e D e Wy -

fTor:t 3t you Wish to be Republicar

which was, incidentally, reprint:

4

as revolutionary propaganda in glw
struggles of 13438). He was aware
the social conflict -~ the class
struggle -- but brought to his ana’
ysis a consciousness of other »prcb
lems (love, sexuality, desire,
crime, religion, etc.) which were
not to receive systematic explor=

i"‘i)
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ation until surrealism., His works,
which have at various times been
reduced to providing tea-narty
chatter for senile litterateurs,
and are currently enjoying a wnaner=
back revival @oubtless for being
"e¢lassic pornogranhy'"), should now
be read by everyone struggling for
a revolution which will not end in
a new set of chains.
BLAKE

The editions. of higwvworks print=
cd by William Blake aré'ﬁlchly— -
prized by cretinous bourgeois rare
book collectors (let us epit in
their faces and note in nassing
that everything he wrote spit in
their faces too). Probably the
greatest poet in the English lang=
uage, most radicals seem to know
nothing about him in connection
with revolutionary nolitics other
than the fact that he hid Thomas
Paine who at the time was wanted by
the British government., It is in=
sufficient to add that, in England
at least, his poem "London' has be=
come a ''soclalist! hymn: for
Blake's importance lies far beyond
any isolated minor work which can
be unfairly harnessed to the anti=
workingclass needs of the Labour
Party. Let us note only that Blake
was, for a time, associated with
the circle that included William
Godwin and :ary Wollstonecraft,
and that he ond his works are
thoroughly imbued with the revolu=
tionary ideas of his ewnoch, Dut
Blake saw much farther than any of
the other English radicals of his
time, and his works =- which are
only now really becoming active in=
fluences on the revolutionary move=
ment ‘== bear witness to the extras
ordinary depth of his perception
and the prophetic surreality of his
vision. The Revolution, too, will
become 'mon-Euclidean:'' common
sense,. already abandoned in almost
every significant contemporary
thought current (non-Euclidean ge=
ometry, non-Maxwellian physics,

'8
B

non-Newtonian mechanics, probabili=
ty theory, psychoanalysis, general
relativity theory, surrealism, etc.)
must give way in revolutionary pol=
itics, @as well, to less limited
points of view, to superior methods
of knowledge. Blake cut through the
superficial rationalism of his day
with the axe of poetry and vision.
It is true that the semi-religious
symbolism he often employed has de=
tracted somewhat from the truly
subversive, anti=religious and li=
berating message of his works; but
compared to his contemporaries --
and that was & revolutionary age!
~- Bleke was the brightest star in
& cloudy, moonless night.

The G(‘Q%@C Novelists

Professional literary critics
and acacemnics today are practically
unanimous in their rejection of that
extraordinary profusion of works of
the late 1700's and early 1800's
usually known as '"Gothic novels.! .
These tales of haunted and crumbling
castles, avnparitiors in the night,
maddening lust, pacts with the dev=
il and bleeding nuns are quite ev=
idently not suited to the refined
tastes of our numerous literature
experts, who dismiss the entire
genre as 'musty claptrap" or: with -
some such other derisive 1pne11a-
tion., Like most matters of interest
to us, the academics wnut them down,
utterly missing the point. These
works, like the real meaning of the
revolution, are simply beyond their
understanding. What mokes the Goth=
ic novels of special imnortance is
both the immense popularity they en=
joyed at the time of their publica=
tion (they were the best-sellers of
their day) and also the great ins
fluence they exerted upon some of
the most brilliant and critical
minds of the younger generation:
Shelley, Byron, Coleridge, Sade, Hu=
go, Baudelaire, the Bronte sisters,
etc, Very few works of any period
enjoy this double privelege: it was,

| (to nage 20)
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Humor, which has long been neglects= !”Humor 1is not resigned:; it is
ed by many so-called revolutionaries . rebellious., 1t. B1gniliiern. the
in their attempts to prove to thems= . triumph not only of. the ego
selves that their intentions are alto= but also of theepledsure“prinz
gether noble and serious (no doubt, Ciplées s Bl Eogs
also, because of the desolation and : --~FREUD
barrenness of their thinking), ought
to be given the recognition it has long deserved and regain its rightful
place in the.revolutionary struggle. & e

The Wobblies have long been recognized for the humor they have contri=
buted to the class struggle, for instance their use of humor as a means
of lowering the- boss's~self-esteem to a minus one, often exnressed in
acts of collective sabotage such as the planting of cherry trees upside
down with their roots blowing in the wind. Another fomous incident.in the
history of revolutionary humor occurred when IWW construction workers,
whose pay had been cut in half, reported for work the: following day with

" their shovels similarly cut in half. (The pay was raised.)

"Sabotage is the :soul of wit." (Solidarity, 1913—15).

Besides these examples of on-the-job humor there is the Little Red . -
Song Book containing such songs as "The Preacher and the Slave' which
mocks the famous religious hymn "In the Sweet Bye and Bye'" used by the
Starvation Army when it tried to sell its ''pie 1in. the sky.'" And the-téléz
gram which Joe Hill sent before he was legally murdered in which he asked
his fellow workers to come .get his body because he didn't want to be
"caught dead'" in .Utah,:. And aside from being the greatest of the IWW
writers T-Bone-'Siim is 2lso one of its greatest humorists. (Watch for
renrints of his writings as well as previously unpublished material in
forthcoming issues of The Rebel Worker.) £

.. Wﬁ.ﬁﬂ?ﬁ% ......

&%%%“’5%%%%* e . Humor has veast, as yet only partial=
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"""""" T B 1y realized, vowers as a polemical weap=

e S ARG ek HEa % on, Its urers can with the least pos=
" CEEAT A . i 4 sible effort pull the keystone out of
”'“' “¢ any argument leaving his opponent stand=
# ing stunned amid & pile of bricks. Sol=
sderity, for instance, one ol Lhe out=
nosts of revolutionary humor today, once

strators 'go limp and refuse to bleed."

The movies of the Marx Brothers, Charlie Chaplin, Bugs Bunny are all
implicitly dangerous to bourgeois society; they express their bitterness
and aggression in humor. They attack society and everything it holds dear,
and if you do not leave the movie theatre and destroy the nearest sguad

[ "Beautiful as the fortuitous ward: BRr; LG8 yORE IAUAE ¢ (A8 NNORER
encounter, upon a dissecting Potential potentates are notorious

| table, of a sewing-machine for their lack of humor and their total
andgaﬁ“umbrellélﬁy”'T‘) 1 * -‘{nability to cope with it. The entire:.
| Ficusies o «-=BAUTREAMONT | 9 functioning of a bureaucracy depends




on the fact that 1t 18 taken S@TlOUulY. The Buredus
crat as an individual. usuelly has little control
over the violence which is at the command of the
state. This is functional in th&t it zerves.to abzs i

solve him of any guilt which might result from the
use of this violence, for in a bureaucracy as 1in a
firing squad no one really knows who has the live
bullet. Bureaucrats have at their disposal little
more than the prestige, respect and all the tran=
pings ¢f thelr vosition. They take themselves and
thedr positions utterly seriously, and because of
this it is possible to utterly demolish both them
personally and also the sacristy of thedy office.
Humor is the archenemy of prestigel

-------
.....
..................

%”w@;:;fﬁﬁﬁgﬁ The most violent and extreme form of humor,
i - known as black humc@, has found its greatest ex=
pression in the work of ‘Lautreamont, Alfred
Jarry, Jacques Vache and Benjamin Peret. A popu=
lar, if diluted, variéty of black humor is found
in the elevhant jokes and '"sick" jokes (What is
black and white and lies in the gutter? =--A
dead nun)3 An example of proletarian black humor
which originated during the Spanish Revolution
of 1936 is the saying "hang the last politician
S with the guts of the.last priest.'" Unlike other
forms of humor, black humor is
totally unaccentable to present
society. It has an extremely .
disturbing effect because ,<Vﬁa{(€;
whereas ‘milder wit
functlons mcerely

3 ‘g0 deflate
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flﬁgﬁgﬁﬁﬁﬁﬁﬁf son whon 1t
G happens to be uscd
against, black humor

threatens it and dcecvastates 1t.

It surveys reality, secs through it and expeses it. |
Black humor releaues all the power of uncon501ous d051re..

"\u‘ *:,’ 3 SRt i s “‘ .

Through the adoption of humor as a con801ous attltude we - can assert our—
selves over the confines of environinient, reality, and in effect topple the
whole structure and reassemble it as we wish, thus revealing o glimpse of
the pride whiclh the Revolution will restore to man., Revolutionaries nust
be the enemies of reality =-- they must be poets and dreamers with uncon=
trollable desires that will not be repressed, sublimated or sidetracked.,
They must be willing to be ruthless. The econonic change brought by the
Revolution is only the:.first of our demends: we will not be content with
anything less than the total annihilation of xisting reality and the

total triumph of Desire.

Penelope ROSEMONT
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He who wishcs to attain the hrofoundly marvellous must frec images from
their conventioncl ossociations, associations always dominated by utilitar=
ian judgements: must learn to sce the man behind the social function, break
the scale of so-called moral valucs, rcplacing it by that of seasitive values
surmount taboos, the wéight of ancestral prohibitions, ccase to connect the
object with the profit one can get out of it, with the price it has in soci=
"ety, with the action it commands., This liberation begins when by some mcans
the voluntary censorship of the bad conscicnce is lifted, when the mechan=
.isms of the dream are no longer impeded. A new world then appecars where the
blue«eyed passerby becomes a king, where rcecd coral is more precious than dia=
mond, the.toucan more indispensable than the cart-horse. The fork has left
its enemy the knife on the,.restaurant table, it is now between Aristotle's
categories and the piano keyboard. The sewing machine yielding to an irre=
sistable attraction,. has gone off into the fields to plant be®troot. Holi=
day world, subject to pleasure, its absolute rule, everything in it seecms
gratulitous and yet cverything is soon replaced in qccordanco with a truer
order, deeper reasons, & rigorous hierarchy.

In thig mys sterious domaln which opens before us, when the intellect, so=
cial in its origin and in its destination, has been abandoned, the travcllor
experiences an uncomfortable dlsorlentatlon. The first moments of amuscement
or alarm having passed, he must explore the expanse of the unconscious
boundless as tleoccan, likewisc animated by contrary movements. He qulckly
notices that thimg unconscious is not homogeneous; planes stratify as in the
material universe, each W1th thelr va]ue their law, their manner of sequence

and their rhythm.

Paraphra51ng diermes' assertion that '"all is below as what is above to
make the miracile of a single th ing," it is permissible to assert that every=
thing is in {48 just as that which is outside us so as to constitute a single
reality. In. us the diffuse phantoms, the distorted reflections of actuality,
the represscd expressions of unsatisfied desires, mingle with the common and
general symbols. From the confused to the simple, from the glitter of person=
al emotions to the indefinite perception of the cosmic drama, the imagination
of the dreamer effects its voyage, unceasingly, it dives to return to the
surface, bringing from the depths to the threshold of consciousness, the
great blind fish, Nevertheless, the pearl fisher comes to find his way amid
the dangers and the currents, He manages to discover his bearings amid the
fugitive landscape bathed in a hadf-light where alone a few brilliant points
scintillate. He acquires little by little the mastery of the dark waters.,

*.But the mind is not content to enjoy the contemplation of the magnificent
images it sees while dreaming, it wishes to translate its visions, express
the new world which it has penetrated, make other nmen share therein, realigze
the inventions that haye been suggested to it. The dream is materialized in
writingy in the plastic arts, in the erection of monuments, in the construc=
tion of machiheg. Nevertheless, the completed works, the acquired knowledge,
leave untouched, if not keener, the inquietude of man, ever drawn to the
guest of 1nd1v1dual and collective finality, to the obsession of breaking
down the solltude whiéh is ours, to the hope of influencing directly the mind
cf others so as to modify their sentiments and guide their actions, and, last
and above all, to the-desire to realize total love.

Pierre MABILIE

From Le Miroir du Merveilleux
(Excerpt reprinted from the surrealist review London Bulletln June 1940)




The gray pillow decorates the omnivorous moon, upsetting the wi=
zard's organ of the electric sidewalk. Later, the silence grows
sinister and delinquent. The old women run frequently, and the mon=
key loses track of the crisp cathode. There is a striped squirrel
on the roof, and a staircase on the bridge or bog. The night is as
spacious as a sacrificed mirror, and all I know is that I love you
because goldfish are cavernous and the sea is as singular as a rose,

Meanwhile, the cliffs overlook the visible waves, and the trees
are black with ostriches. The automobiles entice the chairs in the
desirable rain, as if the pedestrians had all recalled their spiral
doorbells, The streets are full of rugs and windowsj the shopwindows
full of waves, Who knows what the thunder will be like tomorrow, or
the day after? The wheels are forlorn like the sleeping finger, or
the . tigers running loosely on the shore, observed only by the prick=
ly scorpion, who sleeps with one eye open as wide as a paper and al=
ways keeps another eye bearded next to his winding ear.

Finally, the woman cuts open the resourceful pendulum. There are
the usual uncanny screams, the vpnloodstains on the sky, astonished
limits in the dimly=lit ocean, The wolves are rheumatic. The house
burns foolishly like a sacrificial accordion. The deceptive goat lies
in thé. osteopath's bed. Every door leads to a new thief; but the 7
blind adjectives own all the pencils. Eexy old winner is an alpha=
betical loser, every red table a letter of white sugar. Fallacious
pipes are always rare, and I love you as madly as the sky is cons

tagious,

Paris; March, 1S
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I first hacrd about.. The Who before\tbey were The Who' just a another
mog r ntib BY 'p rWayiﬂg u%e'o Central London's rost fiercely mod

-

e

¢ clubs, bu% ntoparées v degisd kL emdlnlng unkn-wn outside a small

0

circle ol faus, deoplte their deflantly hip name - the High Numbers.,

I didn’t hear any more:.about them: For néarly two years, when sudden—

ly a rash of, pouters-appeared in Central London advertising a new

group - The Who, The posters were superb -- heavily shadowed, crudely
dramatic and featuring The Who lead guitarist, Pete Townshend, his arm
raised in an arc over his head, his guitar barely visible, A few months
before they heod been unknown, under the new name, outside the Shepherds
Bush area but gradually the news spread that the Marquee Club -- whence
came, among others, the Rolling Stones, the Yardbirds, the Moody Blues
and Manfred Mann -- had a fantastic new group. They were teken up by
Melody Maker, the hlppebf Brltwoh music weekly, and shortly afterwards
by RGCOL@ Mirror -

l._

Despite‘the enthusiasm of the . ation for respectable employ=
fans ~-- the musical press, for the - ' ment than a mark of depravity,
most part managed l1little more than : 35 |
perplexed astonishment -- The Who's The Who's stage act 1s a
first record, "I Canit Explain", shattering event. They start
one of +the Lest pep records of 1965, off quietly but providing the
didn't really nove nationally at . : ‘audience is with them they soon
first - though At Crec tcd enough int= turn on the special effects,
erest dn Fthe groun Tor -their:expl= The cinger, Roger Daktrey, legs
osive views about pep t9o gain some . slightly apart, torso jutting
attentiocn, Hore neople Went .to the forward, begins to smash his’
Marquee, Provincial fans carried microphone with a tambourine,
back the ‘tewas The reecord took off, first ~untly and then with
finally ‘making the Hop ten. When The increasing fury until the amp=
Who made their mecond record, MAny= 1lifiers howl, Alternatively he
way, Anyhouw, L:yulure”, u%ov were créshes a hand- mike against the
again able to 4o almest into the Top cymbals or screams harshly into
Ten, The weird feecback scund eff= the mlcr0phone, leaning forward
ects, the carefu 7Ly cultivated ‘Pop at an absurd angle, his body
Art imige ~- the wearing of jJackets straight, held above the stage
made from the Union Jack and sweat by the mlcrophone stand, While
shirts embroidered with the free- singing he cavorts round the stage
form sound effcts of American com= in the curiously paralytic dance
ics, as well as military insignia - of a reigning mod..Occa51onally
and later their championship of he blows harmonica, furiously and
autodestructive pop guaranteed them ~ .grotesquely, like the screeching
attention in a world where long | of a moon-~-struck tom cat,One way

-

hair was becoming more & recommed= | or the other he often leaves mic=
S - : T AW iy 40




rophones snashed. Meanwhile Pete
Townshend, face bland and impass=
ive, creates banshee howls, stutt=
ers and ‘the staccato burr of dis=
tant machlne guns from feedback
and by scra nlq;hls instrument
against the amplifier, before ©
finally smashing it into the ampl=
ifier to produce the noise of
tearing metal and screeching car
tyres, His arm swings wildly, high=
er than hls,head arcing before = {
smashing back onto the guitar, He
strikes.chords and his arm swings
in circles,; faster and faster., He
holds a posej; arm extended, before*
once,agalnhswlnglng onto hlS gu1t-
ar. Or, he holds his guitar at the
hip, shooting notes at the audience,
The Who's stage act can end with
his guitar hurled into the crowd.
John Entwhistle, on bass guitar,
keeps the thread of the group's
performance with heavy double
rhythms and a driving bass line,
Drummer Keith Moon, mouth wide
open, head gyrating from side to
side, eyes wide and glazed,thund=
ers out a furious rhythm, acknow=
ledging the howls of the crowd for
whom he has always been the main

attractlon. n;gga

The whole effect of The Who on
stage is action, noise, rebellion
and destruction - a storm of sex=
Uality and youthful menace. They
proudly announced after the succ=
ess of "Anyway' that their next: -
record was going to be anti-boss,
anti-war and anti-young marrieds, g
The result was this: £

"People try to put us downjw

O

’ -

* 3
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Just because we get around "
Things they do look awful
Hope I die before I get old
My gecneration, this is my gens=
eration, baby,
Why don't you all f-f~fade away
Don't try to dig what we all say
Not trying to cause a big sens= g
ation 4
Talking about my generation}
"My Generation'! was the most pub=
licised, most criticised and poss=7%
ibly the best record yet by The Who
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+JIf it didndt entirely live up
. to its expectations and if it |
‘wasn't quite so unrecalcitrant=gA
“ly hip as "Anyway" the offence”f?,
it caused -- particularly when '
the group announced that the

singer was supposed td sound g
'blocked! (high) on the record -fxf

.....

,savagery Stlll unicue in tbe stlll :
overtly cool British pop scene, The

 Who don't want to be liked; they
don't want to be accepted; they are:

not trying to please but to genera -
. ate in the audience an echo of their
own anger, If their insistence on
Pop Art, now dying a little, Xs
reactionary -- for of all art, pop
art most completely accepts the
values of consumer society -- there
is still their insistence on dest=
ruction, the final ridicule of the
Spectacular commodity economy., <5>
Townshend's room has shattered 0
guitars hanging as trophies on the
wall., There is also their insistence
on behaving as they wish, Townshend
told Melody Maker:

"There is no suppression within
the group. You are what you are )
and nobody cares., We say what we °
want when we want, If we don't like
something someone is doing we say so.
OQur personalities clash, but we argue
and get it all out of our ‘system. .
There'!'s a lot of friction, and off=
stage werre not particularly matey.
But it doesn!'t matter, If we were
not like this it would destroy our
stage performance. We play how we
feell W |
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Likewise their manager told rep—v
?orters that he saw their appeal ly=
1ng in rootlessness. '"They're real=
ly a new form of crime -- armed
against the bourgeois. Townshend

(cont'd on p.16)
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L addresshpo bigots -~ those who are so inadwvertently, those who are
cold and vpremeditated with its I address nmyself to those "in!" white hip=
sters who think niggers never had it so good (Crow Jim) and that it's time
soething was done about restoring the traditional »nrivileges that have
always accrued to the whites exclusively (Jim Crow). I address myself to
sensitive chauvinists - the greater part of the white intellegensia --~ and
the insensitive, with whom the former have this is in common: the uneasy
awareness that "Jass" is an ofay's word for a nigger's nusic (viz. Duke and
Pulitzer). ey

Allow me to say -that I am -- with men of other complexions, dispositions,
etCy == about art. o have about 15 years of dues vaying -- oth wers have spent
more -~ which permlts me to. speak with some authority about the crude stables
(clubs) where black ren are. groomed and:paced like .thoroughbréds to run till
they bleed or else’ are hacked up outrlght for Levwage's glue, I an about 28

years-in these United States; which, in ny estimation is one of the most
vicious racist social systems of the world -- with the possible excevtions

of Southern Rhoceula South Africa and South Viet Nam,

I am,,for the moment, a helpless witness to the bloody massacre of my
pedple on strecets that run from Hayneville through Harlem. I watch then
die. I pray that I don't die. I've seen the once children-now men of my
youth get down on scag, shzot it in the fingers, and then expire on frozen
tenement roofs or in solitary basements, where all our frantic thoughts
raced to the same desperate conclusion:"I'm sorry it was him; glad it wasn't
- ne'l,

I have seen the tragedy of perenially starving families, my own. I am that
tragedy. I am the host of the dead: Bird, Billie, Ernie, Sonny , whonyou, vale
America, murdered out of a systematic qnd unloving disregard. I am a nigger
shooting heroin at 15 and dead at 35 with hog's head cheeses for arms and
horse for blood. |

But I am more than the images you suverimpose on me, the desvair that
you inflict, I am the persistent insistence of the human heart to be free,
I wish to regain that cherished dignity that was always nine. My esthetic
answer to yow lies about me is a simple onej; you can no longer defer my
dream, I'm gonna sing it. Dance it. Scream it. And if need be, I'll steal
it from this very earth, S R

Get down with we, white folks. Go where I go. But think this: injustice is
rife. Fear of the truth will out, The nurder of James Powell, the slaughter
of 30 liegroes in Watts are crimes that would make God's left eye jump. That
establishment that awns the pitifully little that is left of me can absolve it=
self only through the creation of equitable relationships among all men, or
else the world will create for itself new relationships that exclude the -

entrepreneur and the procurer.,

Give me leave to state this uneocuivocal fact: jazz is the product of the
whites -~ the ofays -- toooften my enemy. It is the progeny of the blacks --
my kinsmen., By this I mean: You own the music, and wc make it., By definition
then, you own the peovle wholmal:~ the music, You own us in whole chunks of
flesh, When you dig deep inside our already disembowelled corpses and come up

with: @8 solitary-diamond -- because you don't want . ("cont’d on P|l9)
A
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"Eetabllshment anarchlst" (as Peuce News delights to term those con=

~~<“

rades who gre o0ld enough to have sold out but have not done so).

The

anarchists were roundly condemned by the national press. The peace

movenment,
isticated fashion.

“NO‘-‘-‘

as represented by Peace News,

condemned them 1in more soph=
to resvectability

has so clouded their vision that‘they no longer care about the effect
of their actions, only that they should not be attacked for them),
The relevance of the action of these nredominantly young anarchists

1is obvious.

Their voices and actions exvloded their

prec:Lue consclious=

ness of the fact' that resnectablllty finally involves simply this:
Clamber into your own arsehole and quietly die.

Crimg against the bouvrgqec s (c.ont",d')
talked defiantly on the 'hip' TV
show, ‘Whole Scene Going'", to den=

e

Charlee?RADCLIFFE'ZQf

ounce the other members of the gro_ﬁﬁg

up,, the pop scene, society at 1arge
and non-drug users in particular.
"Drugs don't harm you. I know, I take
them., I'm not saying I use opium or
heroin, but hashish 'is harmless and
everyone takes it.!" Townshend's
views, which he expresses freely

and frequently, are welrdly con=
fused. On the General Election:
"Comedy must come in the end and it
fust bes ,.s L think the tories will
win because so many peonle hate
Wilson ... I still reckon English
Communism would work, at least str=
onger trade unions and price free=
dom. I've always been instructed by
local communists to vote Labour if

I can't find a Communist candidate.
The British C,P. is so badly run --
sort of making tea in dustbins like
the Civil Defence'". On the Chinese
"They are being taught to hate. But
they are led by a great person who
can control them". In the same Mels
ody Maker interview he came out ag=
ainst the Vietnam war but curiously
did not supnort the Vietcong, com=
plained about vandalism in phone
booths and Keith Moon getting old
("0nce = 1f 1 felt ageing, I could
look at Keith and steal some of his
youth'), The conscious revolution, if
at all, is however submerged under
the unconscious and consuming fury
of The,Who. | 1

* Freedom, Loncen, Anril 23, 1966

-l "'

The Who are at full volume ﬁe
pite predictions of their imdinent
demise they have two records in the
English charts and they will not
die until they are replaced by a
group offering more far-reaching ex=

nlosions of sounds and ideas. The Who
are symptomatic of discontent. Their
appearance and nerformance alike den=
ounce respectability and conformity.
They champion their own complete ex=
pression of feellng. Bernard Marszal=
ek has wrltten'”One can only work to
wards this goal ('the intrusion of
desire with all of its marvellous as=
pects into a (ecadent and crustcd soc=
iety') by developing with youth a
sense of rage and urgency to unite
the realms of drcam and action fear=
lessly and with candour!,

The Who may be a small particle of
this explosion but they have-a power
unlike any other pop group's; on a
good night The Who could turn on a
whole regiment of the dispossessed.

Ben COVINGTON
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The vower to confuse and in=
vert all human and natural quali=
ties, to bring about fraternization
of incompatibles, the divine pow=
er of money, resides in its charac=
ter as the alienated and self-all—

enating species-life of man. It is
the:alienated power of humanity..

What I as a man unable to do,
and thus what all my individual
faculties are unable to do, is made
vossible for me by money. Money,
therefore, turns each of these fac=
ulties into something whigh it is

not, into its opposite,

i1 1 JA0NE 1oy & wmegl, O wisnh
to take the mail coach because I am
not strong enough to go on foot,
money provides the meal and the.
mail coach; 1.e., it transforms my
desires from representations into.
realities, from imaginary being in=
to real b being, In mediating thus,
money 1is a,ELpu1nelz creative pow=

eI,

«ssThe difference hetween ef=
fective demand, supported by money,
and ineffective demand, based upon
my need, my passion, my desire, etc,
is the-difference between being and
thought, between the merely inner
representation and the:srepresenta=
tion which exists outside myself as
a real object. |

If I have no money for travel
I have no need -- no real and self=
realizing need -- for travel. If I
have a vocation for study but no
money for it, then I have no vocas
ti0n . 1.8¢4 RO effectlve, genu1ne
vocation. ...Money is the external

universal means and power (not de=
rived from man as man or from hu=
man society as society) to change

representation into reality and

A ST LA Al ki " SR, Ty —— — . . .

realltz into mere renresentatlon.
It transforms real human and natur=
a8l faculties into mere abstract.

el o BT« A T -~

representations, i.e., imperfec=

7
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-thHS qnd tormenting cnlmeras, and

on the other hand, it transforms.
real 1mberfectlons and fanc1es,
faculties which are really impotent
and which exist only in the indivi=
dual's imagination, into real facul=

L RS TR A A W PR N

ties and powers., In this respect

therefore, money is the general in=
version of 1ng}v;§ya11tles, turning
them into their opposites and asso=
ciating contradictory qualities

with their qualities.

Money, then, appears as a dis=
ruptive power for the individual
and for the 'social bonds, which -
claim to be sclf-subsistent entsi=
ties. It changes fidelity into. in=
fidelity, love into hate, hate into
love, virtue dnto vice, wvice anto
virtue, servant into master, 'stupid=
ity into intelligence and antellit=
gence into stupidity.

Sincé money, as the existing
and active concept of value, conzs
founds and exchanges everything, it
is the universal confusion and
transnosition of all things, the
inverted world, the confusion and
transposition of 111 natural and -
human qualltles.

He who can purchase bravery is
brave, though a coward. Money 1is--
not exchanged for a particular
quality, a perticular thing, or a
svecific- human faculty, but for the
whole objective world of man and
nature, Thus, from the standnoint
of its possessor, 1t exchanges ev=s
ery quality and obJject for every
other, even though they are contra=
dictory. It is the fraternization
of incompatibles; it forces . con=
traries to embrace.,

Let us assume man to be man,
and his relation to the world to be
a human one. Then love can only be
exchanged for love, trust for trust,
etc, If you wish to enjoy art you-

(to U&ge 19)
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Until all men unite in hating
the poor, there can be no new socs=
iety, Stalin loves the poor --
without them he could not exist.
The revolutions of the future must
be directed not against the rich
but' against the poor. To be poor
means to be blind, demoralised,
debased., The poor have been the
slop pails of capitalism, repos=
itories for all the filth and bru=
tality of a filthy, brutal worild,
Do not liberate the poor: éstroy
them -- and with them all the .. -
jackal ~3talins that feast on their
hideous ,shrunken bodies, How the
Church and the false revolutionarss
draw together: love the poor --
for they are humble., I say hate
the poor for the humility which

keeps their faces pressed into
the mud. The poor are the product

of a false and cruel societys; but
they are also the cornerstone of
that society., Lift them to the
stars; tell them to walk proudly

on this earth: the cathedrals

and broad roads were made by the
labor Of their hands; it is the duty-
of all true revolutionists not only
to restore these things into- their
hands but also -- and this is the
key --to put them into their heads,
Empty stomachs, empty heads: fill
both with good food, Don't shove
Peter the Great back into their
throats.,

Kenneth PATCHEN
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structive stuff, like painting ’ |
‘S\a theater of provocation in phiilie

ourselves blue & walking on water,

these scandals...must be spontaneous.

i'll talk to you when you're both

back in thig land of the brave & home

of the free, or is it the other way

around, 1 never could get it straight.))delicate outrage in myself.

coemay. day...i'1l1l send you a letter
from prison,

~ Eog,;o @§§ R
@ | (Excerpts
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...1 wrote a leaflet in honor of"
barry bondhus a minnesota youth
who took two buckets of shit into
his draft board office and dumped
them into six file drawers. I |
hope to pass these out at Dick

lark's World Fair of Youth being

eld for ten days at the Amphithea=
tre and which will present 10 r'n'r
groups, mod. clothes exhibits, youth
culture generally, -- it is being
billed throughout the Midwest -- a
real blowoutd But very conserva= = i
tive -- several.of us. plan to
change that. we still get suburban
kids in to talk and 1 am beginning
to come up with nice variations on
disruptive activity that they can
null off. ‘

what generates me at present is
the altogether exquiaite future ke
that i see... wait till you get
back; the climate is changing here
at a surprising rate; the acceler=
ation is simply fantastic. every=
body is flipping out.

another thing i am working on
is a ball for may probably out=
doors, maybe at the tap root after
we get chased off open lots. with .
several rock bands, blues, etc., =
several anarchists are interested,
but i may have to do all the work.,

ecch

there 1s a group here from the -
western suburbs called the shadows
of night have they been heard of in
england? - -

/ bruce elwell is hoping to start

... what 1 am DOING is getting high
and higher on one little realizas
tion -- that i hawve one task alone
and that is to bring out the most
explode

the hair follicles whee, ..

e i
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.1 can think of only lovely de
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to flood the market -~ how different are you from DeBeers of South
Africa or the nrofligates who fleeced the Gold Coast?

-

I give you, thcn, my brains back, America. You have had them before,
as you had my father's, as you took my mother's: in outhouses, under the
back porch, next to the black snakes who should have bitten you then,

I ask only: don't you ever wonder just what my collective rage will --
as 1t surgly must -=- be like, when it is -- as it inevitably will be =-
unleashed?” Our vindication will be black as the color of suffering is °
black, as Fidel is black, as Ho Chi Minh is black. - It is thus that I
offer my right hand across the worlds of suffering to black compatriots
everywhere. When they fall victim to war, disease, poverty -~ all sys=
tematically enforced -- I fall with "them, and I am :yellow skin, and they
are black like me or even white. For them and me I offer this prayer,
that this 28th - year of mine will never again find us ‘all so poor, nor
the rapine forces of the world in such sanguinary circunistances.

1l leave yoy with this for what it's worth. I am an antifascist artist.
My music is functional. I play about the death of me by you. I exult in
the life of me in spite of you. I give some of that life to you when=
ever you liIsten- to . me, which right now is never. My music 1s for the
people. If you.are a bourgeois, then you must listen to it on my terms,
I will not let you misconstrue me. That era is over. If my music doesn't
suffice, I will write you a poem,. a play. I willsay to you in every in=

stance, '""Strike the Ghetto. Let my veovnle go."
| : | Archie SHEPP .

Archie Shevp's article is revrinted here in part from Down Beat where
it presumably had a readership akin to the magazine's policy of woo
blue-eyed liberalism. We hope  this reprint will let his words reach a
small part of the audience they deserve. We agree with what he says
but think Fidel and Ho would sell him short. Maybe one dav we'll get

the chance to discuss this with him, S Sl

MONE S  (continued fom p.17)

must be an artistically cultivated person; if you wish to influence other
people you must be a person who really has-a stimulating and encourcaging
effect upon others. Every one of your relations to man and to nature must
be a specific exwression, corresponding to the object of your will,' of
your real individual life. If you love without evoking love in return, i,
€., 1f you are not able, by the monifestation of yourself as a loving
person, to make yourself a beloved person, then your love is impotent and
o misfortune, ' |

Karl MARX
From the Economic & Philosophical Manuscripts of 134k

(Bottomore tramslation) ,

.....................

(\___DL'O'B“TER) :

The aigrettes of your voice spur Yeflecting from the ceiling on my feet
out from the burning bush of running through me from a2ll sides
your lips follow me and precede me

where the Chevalier de la Barre lull me to sleep and awaken me
would be pleased to decay  throw me from the window to make me

The hawks of your gaze fishing come up in the 1lift
thoughtlessly all the sar= and conversely

Your greagg of Jeﬁg thoughts '}9 , Soedn 8 Benjamin PERET
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SOUVENIRS of %e FUTURE, cont'd from p- 8.
I believe, Andre Breton who first pointed out that these works were highly
successful exnressions of the latent content o©f the period in which they
were written (i.e., the days of the bourgeois revolutions)., Now certainly
one of the greatest weoknesses of the traditional left has been its neg=
lect of the problems of the individual, and human versonality in generzal:
these have been ignored through the exclusive preoccupation with social
problems, analysis of which in turn has been weakened through ignorance of
psychology. There has been, for instance, little investigation of the psy=
chologicol changes occurring during vweriods of great social upheavals (or
for that matter, little investigotion of the vsychology of factory works=
ers), It is obvious that peonle who support reactionary candidates in bour=
geols elections do not think the same way os do the people who take over
the factories and smash the government., Workers os a class cannot uake a
really successful revolution (that is, one leading to comaplete freedom) un=
less they are individually, psychologically,as well as socially, capable of
it, That is why it is important for revolutionaries to reinforce spontane=
ity, creativity, self=reliance, independence and rebellion of individual
workers 2s well as of the working class. (This is also one aspvect of the
relevance and importance of sabotage, an individual act serving the needs
of the class.) Obviously much more work must be done along these lines,
Meanwhile, we should restudy the imoginative works of sensitive writers of
the past who, more or .less automatically, documented some aspects of this

% .‘
% -

problem. In perticular, the greatest of the Gothic novels (Horace Walpole's

Castle of Otranto, Lewis's The Monk, Maturin's Melmoth the Wanderer) offer
us valuable testimony in tracing the genesis and evolution of individual
revolutionary sensibility, the latent and nersonal drama unfolding with the
nanifest and general cataclysm. ¢4 | | '

RO CAGCR A NS .o."h.‘.." R R XN St B

Of course we have only nenetrated the surface of a hardly=explored
sea, to which no limits can yet be assigned. Living, as we do, in a civili=
zation ropidly falling to ruin, it is up to us to trace the trajectory of
its-destruction, to vpropel it further along this nath, to read the proph=
ecies of tomorrow's dawn with a defiantly critical eye, to:explore @all the
unknown worlds inside and outside of man, and, eventually, tc ool our col=
lective resources with our billions of fellow workers and soul brothers in
the really fundanental tasks of: the'Revolution: to realize our dreaams, our
desires, and "to rebuild human understanding,' as Breton nut it, "from

scratch,!

We must remember that we are in the preliminary stages of our exmeri=
skeletons of the old, The old left has taughtmus very little of what we
want to know; we must learn to teach ourselves. Every exnloration must be
the preface to several others., Every new dream must lead to new actions,

We are children, we are savages; we are dangerous and godless. We nos=
sess an extraordinary ruthlessness, a profound sense of the marvellous, &an
. agpressive consciousness of our dreams, And, in our hands, the dialectical
t materialist concentions of history and desire become a beautiful red and
Ajplack wolf to set at the door of those who deny us our freedomn,

Franklin ROSEMONT
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»ss2:00le only radiceal libertarian bookshon in the United States, run by iems=
bers of the Industrial Workers of the World for the murmnose of disseminating

revolutionary literature to the widest nossible recdership. The following
list is a brief selection of available material. RO KSHEP

SOLIDARITY BOOKSHOP Annotated Catalogue of Radical Books In Print 50c 3/64
53 pages; sections on anarchism, socialism, survealism, etc.

| S——

Mods, Roclters & the Revolution (Rehel Worker paanhlet no. 1) 15 6d

cu'ﬁ ol Y B T e — R R e . . R 0 . e e . LR

Collection of articles on the youth revolt

Blackout! by Robert S. Calese (Rebel Worker namphlet no. 2) S 64
24 hours of BLACK ANARCHY in New York,

ngp7utip£jgz_Cgpﬁc&gggpgﬁg_(Reoel Worker wnamnhlet no., 3) i5 64
Collection of articles cimed at collective conscious=
nesr c¢xwansion vy Jim Evrard, Bruce Elwell, G. Bochelard

(Forthcomln@ to he 9unllsaea June 1966)

Surrealism & Revolution (Rebel Worler pannhlet no. 4) 75
Antlhology of syrrealist writing (ready July 1966) 1/9d
Sabotage Anthology (Rebel Worker namphlet no. 5) 50 % /64

The only anthology of articles on sabotage, including
classics of the nast and articles by younger revolu=
tionaries in and out of the IWW today (ready August 1966)

IWW PusLicATIONS
IWW Songs: To Fan the Flames of Discontent 40O 3/=

L it L _EEE . SUREE SR ST e e - P T e e - e . -

The famous Little Reé Song Book of the rebel bend of
labér; songs by Joe Hill, T-Bone Slim and others

The IWW: Its First Fifty Years by Fred Thompson nanerback $2,00 16/ -
summary of Wobbly history cloth 5,00 b/~

Roolks and Pam?h‘ef!'s of Other )Pub\ishers

Hungary 56 by Andy Anderson (Solidarity) . 75 - /64

The first proletarian revolution in a modern,
fully-industrialized, bureaucratic country

Vietnam (Solidarity) | .15 6d

WL T SR W L g T —

Background outline of the current crisis
"The only solution is world revolution."

10/ -
Eros and Civilization by Herbert Marcuse paper Lai /
Revolutionary implications of -sychoanalysis
Nadja Dy Andre Breton
One of the greatest surrealist works (English trans.)  1.95 16/ -
K.C.C, Versus the Homeless., The Klng Hill Campaign., 50 1/64d

iq dﬂrltz & Socialist Action ¥ Lilue,
The ew»ic struggle of the homelcss of Ring Hill, »roviding
a blueprint for future struggles against bureaucracies in

local government.
Add 42 soles tax & vostage. SOLIDARITY BOOKSHOP, 1947 N. Larrabke, Chicago
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