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DG NI «'- The name a mistake
comes ‘'from an amalgamation of
things, their close proximity to
the airvort, their interest in
German New Musack and the fact
that it doesn't comply to any
certain Trend.
Formed in late'77
§ The Band 1line up I980.
KEN - DRUMS
BRIAN - BASS
BREKDAN - SYNTH , STRIXNGS
DAMIAN - VOICE, SAX
PAUL - GUITAR, VOCALS.
The Band started in 77 mainly
/ as a hobbie, it gave five people
g . sometnlng to do other than the
usual i.e, drinking or going to
discos. The Band are all close
friends and grew ud together in
suburban areas around Ballymun.
Imagine rows of newly built
houses with respectably groomed
lawns and trees. Imagine growing
up in a housing estate watchiag
it change and changing with it,
becoming more aware of suburban
life and the paranoia tnat
besets it, and you will begin to
see the background from which
The Band comes from. |
The people (The Band) grew upd
with; lots of differnt peonvle
and tney all lived in differnt
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streets. They met eventuélly at
differnt times, times of skinheads,

hippies, LSD and hash. The fact
that they 2all had a desire to
escape boredom and those narrow
ideas that keepv suburbanism alive
made them close friends and want
to rebel through music which was
their only mutual interest.

The Band first started rehearsals
in a cottage almost at the end of
a runway beside Dublin airport.
They rehearsed for over a year
before playing to an audience
as they were non musicians when .
they started. From the beginning
they played their own songs
because they didn't want to mimic
and it made it easier to exvress
themselves. They tried to remain
unorthodox by using an

unorthodox line up,at that time

also by creating unusual cord
progressioans and lyrics.

The Band has often been criti-
cised for not keening thnere
songs to a conventlonal
gstructure i.e. (2 verses and a
chorus) Nonetneless they see the

music as theirs and they remain
unwilling to change this

al. Athouvh they all want to become
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there are not another modern
electronic sci fi band.
Quote - "We wouldn't describhe
ourselves as a modern
electronic band, Their
image is often portrayed as
dull grey and intellectual.
what we have to say is
quite simple, we want to
keep the humour there, one
major reasons we chose to play
in a band was for the fun."
Although as yet unsigne.l they
produced one of the most
widely played and acclaimed
demo's of 1979, It was
extensively played in
,Ireland through Frirate
Radio and RTE 2, They
have now played over 50
gigs in Ireland including
supports with Dr Feelgood,
The Specials, a tour with
AC-DC, Ian Gillan and the
Cgimarons. The support to
the latter show their desire
to reach a wider audience,
They have made two TV
appearances, Recently they
had a song released on a
Dublin new wave compilation
album., The album is called
Just for Kicks and the track
is called Reptile,
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trev believe tae instruments and
the muisic will bpecome an |
extension of tnhemselves allow- .
ing them to exvress :their thoughts

r, more easily.

Now morethan two years on tnrey
write pvowerful: potent music based
on not one individual's coantrib-
ution, but rather a continuation
of all five, it defies descriotinon
exrressing as i1t does tre fears,
frustrations and tae most
important of all the visons of
5 veonle. Songs are likewise
concieved by a process ol
individual action witain a
ETOolTe |
The Yusack itself is sometimes
warm sometimes icy. (the sax)
it soars and grips you tight
and then: lets you go. 1t
expresses a varied view not

pessimistic but rather tends

to be opptimistic attempting
to envisage a future not
necesearity bleak and fear-
ful. X¥rom the stage they -
project the sharp metal
guitar of Paul, the vower-
ful rhythm of Ken and
Brian and the Electronic
embellishments of Brendan
and Damian.

DC Nien don't feel they belong
to any current trend and that




DC NIEN face the 80's with
optimism having already
i recorded their first single to

be released on their own label
in Feb. This will be followed

by an Irish tour in March aRd a
series of gigs in England.
However the Bands sights are set
on working in Europe.

In the meantime the Band are

uite willing to continue at
heir current rate of progress

and they want to continue
creating fresh unpredictable
music. DC NEIN are a band
relavent to the 80's with

an interest in videos and
films as well as a superb live
show.They will always remain
abreast of any current trend,
they want to create their OWN!




How Trumpeter Twiggs Dlstmgulshed Himself

By Nikki Matress~Map

Well, i never listened to pop music before 1972 - except in
‘about 1966/67 when 1 liked things like the monkees (which

epic and moi used to always watch) and 1 remember seeing the
‘who do I Can See For Miles (theif only good song.?) on TOTP
and i saw R.S.G. once and the last record i remember

hearing befors 1 stopped listening was Dcbora by Tyranmosaurus

Rex. So up to 1972 - we'd known phones since before and 1

met jowe at school and he had

a train set and i had lotsa model soldiers all painted and some rather

neat. epic had subuteo teams. jowe started buying records late 1971 and when
i heard pick of the pops one sunday night in the car i thought - oh that don't
sound too bad about some of the discs. Epic used to watch totp and 1 started
as well and the flrst record 1 really liked was tv]vgrwm sam by t.rex - who

1 assumed were american cos it was pop music - 1 bought that on easter

tuesday 1972 along with american pie in a record shop in bexhill. First album
was Electric Warrior. Epic started buying rocords (inc Foecus & Slade) and we
got Phones interested in music. Seeing as how we were listening to it we
started trying to write songs and things = using recorvder 4 ‘jews harp +
model bus tyres and casstanettes and other things and 1 bought an

acoustic for £6 and then phones got onc a coupla wecks later. Went

cam'ping in the scottish highlands that summer and on the way back remember
hearing rosko play virginia plain on the radio = bouvht it Tfor phones

for his birthday and his fave group then. Also honghi lowie's starman and
various other stuff. The three ol us 1cecorded loads ol sl cspecially

'

that summer at phones' housce and ours. mainly oviginal stull cos we couldn't

play anything by anyone e¢lse.  Jowe still hado't plaved anvihing yett = he started
inenrly '73 just con we were and his brother had o puaitar which helped,
More splintéer bands with every different combination of the four ofso us

all the groups had names but nonc were too wonderful. We thought we were
good enough then to put out records = il'd been interesting 11 not particul
hot. still got most of the stuflf on tape.

My lave band was T.Rex followed by  Bowie And then Fanny, Mott, Cream,
can't rememher. Fpie still Pocus - Jowe = King Crimson, Van Der Graaf Generator,
and Phones vecring towards Tangerinc Dream and similar - cveryone bought
Gong's Camambert Electrique and the Faust Tapes when they were 49p ecach (in the
days when Virgin records wnsn't totally monecy moncy obscessed - long time ago!l)
Golden went 1o nchool with epie and @ [ival wmet him in sommer 1974 when our parenta

woenl away lor o weel and we apent  he whole 1 pme lowun«lin;" atall = ine Armadi1lo




which we still play , and which
could be on the 2nd L.p.

We didn't encourage golden to
stay -.that-was-the wcok we
met biggles who went to the
same school as phones - this

was ecaster- 1974 actually =

just remembered.

Biggles' house and garden
backed on to the end of our
garden - hé used to have lotsa

bonfires and we'd never met him §

till he [lashed on the lights

in his house for 5 / 10 mins
to let us know where he was
when phones rang'him~up

and then he came round - he
could only play r&b'typé riffs
then - .probably more than we
could do. Now their were six
of us and we formed various
units between us. some of the
stuff 1iké Loin of the Surf

dates from.then, when jowe just ¢ e L R
wanted to be the new john | THE POINT OF THE SWORD-BAYONET CAME DANGEROUSLY OLOSE TO
| HIS BREAST.

mclaughlin or robert fripp.
Golden was listening to jazz and t.rex were still my fave band though 1
had liked the dolls ever since seoing them on whistle test.

I"d bought my first electric guitar in summer '72 and gct a decent
one in January 1975 after working over christmas and jan sales in a coffee
bar (most of the time with jowe) in solihull - my second job. Over summer '74
Jowe and moli worked on a farm near his house (dorridge) and saved ehough
dosh 80 that we could go to europe for a montli = sleeping on trains and that
sort of thing - it was rather eck. When we got hack the first thing we
recorded was Woodland Rock (T.Rex song) in my bedroom with phones and epic.

Epic was always the drummer - from about '73 - phones did play sometimes but
not very often - only had cushions and things 'borrowed' from school then but
1t sounded okay. Epic bought a snarce drumn followed by a hi-hat and soimetime
in 1975 a whole kit from someyhere. .In 1975 epic & jowe
xR met spizz and jon & gary (cult figures now) at college.

The first ever gig by any maps was at solihull 6th form college and
'golden + epic played with (wo others as gibbon soup - all (wnuvr'vcrsions "
fhe usual stuff - whole lotta ler, and sitmilar. they did another gig at a

party a coupla days later. Sp1az., Jowe, Fpic and a guy called Pete (who




vished Himself P 2
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i met once - he had ginger hair aud looked like an ultimate disco kid) formed

a band - Hassles No Sweat -, and rchearsed every week at a church hall in dorridge.
but they gave up cos they hadn't any transport and had tO‘get the gear there
in wheelbarrows and things every week from jowes house, They.did Mott & BOwie
songs + a version of Loin, Of The Surl with Spizz hollering over the top.

Jowg, Epic and nikki also played wit h a guy called Pete Higgins (+ a few
other solihull chaps) sometimes then - no-one apart from us wanted to play
any self-written stuff - that lasted on & off for a year or so - Jowe was
practicsing to be a guitar hero those days - still is - thats why he plays the
bass (none of us wanted to either and he was the only one who owned one. T'had
an arbiter les paul copy, bigg]osi+ phones woolworths ones, golden.an electric -ep!
never owned a guitar). I movéd down to london for a while - but came;back
to solihull about twice a month = except when doing thingns like following l.rex
round rhe country on the rare occanions they played = epic, jowe and myselfl were

playiog then in the style that war to become swell maps - then it sounded lke a
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CRANE WAS STANDING IN THE ROOM AND LOOKING
LIKE NOTHING ON EARTH. ‘

very rough mix between us, t.rex,

pink fairies, stones and pistols - this
was the end of 1975 - we were doing stuff
like forest fire, dresden style, bowies" hang onto
yourself +.Hey Johnny Where's the chewing gum. And /AwwgéFkQaf\”\g
some other things. The other various groups within .

the six of us were still playing
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It kinda carried on like that until summer 1977 when we actually

realised we could go nhcwuiznujwhnko a record — cspecially as we'd managed
to convince our parents into lending ué'fho necessary money plus some
we had saved. DEcided to do Read About SEymour as the éing]c -
originally it was only about one minute long but Epic had suggested putting on
a bit at_-’the end where 1L speeded up and so, it ended up like 1t 1s = c.:an\'t actually
remember wfiting it. Wrote quite a lot of dimpartant Maps. songs in late 1970
cos of feeling somecthing cos of things like the cancelled Pistols tour and
being back living in B'ham and missing everything that was happening in London
where 1'd lived until summer '76 - used to go down once ecvery month at lean.
August 1977 spizz jumped onstagc'ut a punk festival at Barbarcllas in B'ham
(see o'leaf) witnessed by paul morley (a chum) and myself among others.
September 1977 Marc Bolan died and only two days after we'd recorded
the single - i just woke up on the friday morning: (16th Sepl) cos someone
had rung me up to tell me. That rather delayed anything happening about
getting the single pressed etc - managed to get labels and covers printed
(labels pfinted wrongly) by Christmas but no singles till the
end of January. I was'bnck in London and Jowe had moved to Manchester and
college, he'd gone theré in late '76. (difficult remembering everythiﬁg

e

right at once) |
The single was out by February and we got 14 good reviews and 2 bad ones.

Sounds gave it single of the weck alongside Patrik Fitzgerald & Lonnie £
Donegan and MM almost understood. RM and NME didn't....... not too bad
though. It sold okay duc to various plays on Peel's programme. The first time
you hear your own rccord on the radio is ralher pood. Nothing much happened from
then until june when we helped out a guy called Steve Treatment with a single -
played on it and put up mosf of the money = that was done al spaceward but the
mix wasn;t too hot. That came oul in july/august and sold okay at first but
then stopped. We played our first gig gx gig on. .4 4.8y - 198
gig on boxing day 1977 at Barbarellas using gear borrowed (at thour notice
from the scent organs which included jon - later to ba-a cult figure.)

Next gig was around easter 1978 at the Crown pub in B'ham with Dada -
who late r split along with T.V.Eye and together became Subterfnnean Hawks

Oura—\ Oufa/\ ; ; :
and someone elsenA(that's nowadays). B'ham had quite a few good bands then -

" the legendary Prefects, Model Mania, Blonde Trash and others. We didn''t
_count especially to the hip elite (sarcasm) fanzine (see inner sleeve of
A Trip TO marineville). Censored. ogsh. The next gig was in septemuer

1978, Biggies had repiaced Pnones as a Map. (A Fulltime Map) Puones had left

the week after Seywour was recorded cos he's to scared to play live and things.

That was in London and was preceded by a John Peel session - that was
okay and included things like Harmony In Your Bathroom + Full Moon / Blam

and started Seymour selling again. T used to go into Rough Trade about once




$How Trumpeter Twis s s

a week then and some of them came to see us and started helping us get gigs.

os Distinguished Himself

Also they were asking about when we were going Lo record something new,
Septer 1978 and Epic & Nikki's parents moved from Solihull to
Harbury (nr Leamington Spa) and we found a studio there which we booked
up for 3 days at christmas - that resulted in about half of the Marineville
album and the Dresden Style single. All six Maps were present though
Phones & Golden as true pért-time chaps. That's we met our fave engineer -
Barry Rivers . He's rather good and a bonza chap even i1f he is rather :
overkeen on flanging everything we do. gasp.

. Back to London after Christmas and my grotty job an a sweet &
~souvenir shop on Oxford Street (Biggles said it was the most suitable job there
was for me - probably true - wasn't too much fun though ; 15 hrs a day every
alternate day and i used to do lotsa overtime to buy records and clothes
and things like that - used to take lotsa time off though). And then into
Rough Trade and played them the tapes of the ﬁew;single ' — it should have been
International Rescue but Epic & Nikki decided Dresden Style was better - wish
now that we'd changed the words but never mind. Well everyone (V?) there liked

it and said that though they couldn't really afford to they'd love to put it

v

out (this was just before the SLF album was released and all the money was
tied up in that)
So Dresden Style Came out and the Maps were on Top of the Pops and ten -

world tours and things like that...... . -

We started playing tapes of parts of the album to the cricketting
chaps at R T and kinda got them intorésted in doing things with it and we played
a few more gigs and jowe had his 7-string bass stolen and 1 lost my arbiter
guitar thankst to the friendly skinheads around ladbroke grove who jumped on
us later in the year. This area is becoming worse (not too bad this week or last
week) and pcople like garry bushell just build up more and more tension all the
time - doting on irresponsability and just taking the easy way out each time.
It's like tonight i'm at’réugh trade and able to use this typewriter (electric)
and cassette machines and amps and photocopiers and things while a year
ago we were still on our own. A kind of record label with two maxi-singles out.
That's one important thing we don't release e.p.'s (except the one with the

album. We release maxi-singles (ie: they're the same price as a 2-track




“NOW THEN, CHIEVELEY, LET THEM HAVE IT!"

single i aé-long as you don't put much over 4} mins worth on a single you don'y
$ose too much quality - it's easy enough to record an extra track, as long

as there is no major songwriting problem its all okay. At present the only .
other band on rather is the Cult I'igures - Steve Troutmeat is no longer

a friend due to various reasons. Cult Figures are rather fab.

New single is finished - out probably in January: Let's Build A Car /
Big Maz In The Country /....Then Poland - the album will probably be finished at
Christmas and is quite a bit different to the first one. We've got too much
stuff really and can't release all of it - we've got about 2hours stuff for the
new album and will have about another ® 2hrs worth soon . Means that what comes
out should be the best but we're left with lotsa things we want to put out as
well. Sort something out. Means when we're all in a massive crash with a

igloo or all o.d. like pop stars do they'll be lotsa stuff left i guess - they'll

always be lots that will never be reledfed.......
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"Judy In Disguise"
hit~making maching'rclls.
Sound ¢, do wed |
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He shrugged and turned away from the window,
sipping his coffee and relaxing into his chair,

~allowing himself to drown in the noise.

"Tastey." He smiled to the screanms.

"Beautiful:"” He chorused to the chants.

“Exquisite.:" He stuttered éo the gun-fire.

“"Louder.:" He called to the air, till his voice
sank under the pressure of séund.

He closed his eyes in peace as the volume climbed.

RASCM fed him his daily diet of violence; sifting,
fitlering, phasing, repeating, a continual tapestry
of the riots outside, as the, waves of second-hand
humanity ebbed and flowed against the electric
fences.

RASCM - the Random Audio Sampling Computer Matrix -
secure behind its steel and armour walls, attenuated
its micraphones and retracted its booms. Along its
subterrainian telephone cables, it whispered with
COMSIC, SAMTOP and the others. TCSRM relayed satellite
pictures of the remains of the riot.

It was nearly over, the last demonstratory melting
away with the dusk, leaving behind their dead and
wounded, uncaring in their righteous war against the
'machines’.

When they had all_gone, RASCM sent forth its amry
of sanitation machines, to collect the organic trash
and make repairs for tomorrows debacle.

The bodies were dumped into the hoppers to be
tested and refashioned, reduced to protoplasmic
soup; there to be regrown and returned, only to
waste themselves again.

Within half an hour, the outside, within the
perimeter, was tidy, though beyond, in the garbage of
conflict, the odd moan and groan counterpointed the
chug-chug of the reducers.

It was a pity RASCM cound't get to them, but even
a computer muét know its limitations.

T4t S0 S35 -

He opened his eyes and looked around the darkened
room, 1it only by the yellow/red flames from outside.
Familiar shadows danced to the silent music of arson
as the licking tongues of fire lapped at the ruined
ribcages of dead buildings. '

He rose and eased the kinks out of his shoulders
as he walked to the window. The foot-thick glass
slightly distorted the view, adding rainbow prisms
to the edhes of flame, kaleldoscoping the waste-
heaps of mankind.

“Very nice," He smiled at the decorative dump,
where 1ittle fairylights of napalm still stuck and
sizzled.

"I missed the end.
his shoulder.

RASCM checked with the PDU - the personal diag-
nostic unit - which constantly measured his pulse

Play it back."™ He called over

rate, blood pressure, brain activity, temperature,

R
Y

ADVERTISEMENT

skin moisture and oxygen/carbon dioxide convertion
ratio, to fix the time he had fallen asleep, and refed
the sound from that instant.

The soothing sounds of violence tip-toed into the
room, growing and swelling its ~ndless patchwork of
destruction.

Someone was screaming, "Destroy the machines," or
maybe not, it might just have been another fine example
of RASCM's editing.
looped, repeated, dubbed and overdubbed into a symphony
of hate.

He listened with pride to RASCM's work and smiled at

the irony.

However, the chant was taken and

"I didn't think computers were supposed to be cynics."”

From behind its fisheye lens, RASCM noted his reaction.
In the organic/silicate/synapses simulcra, etched neurons
forced new path in an attempt to understand.

Cynicism/wit...equate with humour....Humour?

'Well, why not?' RASCM thought, then realised it was
aware of though...then realised it was aware.

It sifted/shifted through its tapes and found meaning
in works that, moments before, were just sounds. It

tried, through its speakers.
"Why?" It asked.
"You had the potential.

He patted the console.

He grinned. Glad to see you

use it."
"Why?" Repeated RASCM.
"Why what?"
"Why do they hate me...all machines?"
"They long for the old days.

changes."

They blame you for the

"Before the machines, life was better?”

o . " |

"Then why?"

“"They hate you because they hate themselves."
"l do not understand,” stated RASCM.
“Neither do they."




- of the founder members of Mama Castrati & The Wincers, he lends street

. At A CONCISE HISTORY OF THE MODERN HEIRS

PETE HAMILTON: Synthesizers, Rythem Generator and Vocals.

Ageing, ex-hippy, Pete (29) has had a long and totally undistinguished

musical career which has brought about an advanced state of senility.
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wWhen asked, recently, how he became lead singer with THE MODERN HEIRS, ?i

—cw .

he explained that he owned ‘the microphone.

STAN ERRAUGCHT: Electric Guitar, Spanish Guitar, Bass, Complex Cymbalismﬂa ........

Tall (6'024") and sallow, Stan has been described as the brains 15i ' Y ﬁfﬁ%ﬁfﬁﬁk#}{fx,
behind THE MODERN HEIRS; I was there when he said it. Formally one 3 ;ﬁfi' .3¥¥3§52- vnvgg.

credibility and money to the rest of the band. Stan is 18.

THE MCDERN HEIRS were formed early in 1978, by Steve Rapid, the
master-mind behind many other disasters, including The Radiators.

At that time, the band had an indeterminate number of members,

fluctuating between two and twelve.

THE MODERN HEIRS first played in March 1978 and their impact was ;fi .;fﬂfﬁﬁfﬁf&f ff¥f§3 5?**iﬁ'fﬁﬁgii;¥g§ .....

......
..............

such that all but two (Steve and Pete) left. However, Stan, who was iéﬁ;ﬁfiﬁ%ﬁ?&;ﬁ%ﬁé:iffﬁ?b ........................ i

In the audiece, realised that here was a band on a par with his ;;ﬁi .. ;&::fgﬁﬁﬁﬁﬁﬁﬁﬁﬁiﬁiﬁéﬁéé ''''' ........ -i ;$E€§3f%f§;;ﬁ?;f;f;%

musical asperations. E% LA éﬁ:é&zg%g;;iﬁ;;ﬁ,%iiéé%i&;gi¥§ﬁ%§§;?€iﬁgﬁf??j;;5;??‘ .....
Thus, he joined and, a few months later, Ed was accepted into the lziﬂﬁigiiiiiiﬁﬁiﬁ. it :hffﬁfﬁﬁff . ixﬁiiéyﬁ'jﬁﬁfif};fﬁz

fold, in a vain attempt to get Pete to leave. *":gg;gfﬁjgggﬁfs§g§§3§3§§wgﬁs?3?33+24f?* -------- et

o ®

He didn't, but Steve did:!

Though Justifiably modest, THE MODERN HEIRS are living proof that

musical talent lurks in the most unexpected places.

Unfortunately, it missed them entirely.
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NAME: Dave Clifford

ADDRESS: 449a Sth. Circular Rd., Rialto, Dublin 8

DATE OF BIRTH: 21/4/52 ' | %‘Q%Q

LIKES: Wire, Popgroup, Mekons, Viennese \féb
Actionists, Dialogue. I\

DISLIKES: Parochialism, Political Institutions,

S mtrnes

Anglomania, American Smiles, Arty-Farties.
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the value system oprevazlent in our
soclietyrand reacts aralust a svstanm
wnhnere art procuck is een 38 .an
elitist investumzant. 'y aporoach
concerns a direct “'voiuui involvement
where the woric is freely available to
the oublic. A movement is, thereby,
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1s drawn into the activity and becomes
an active participant in it.
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come virtuous veornle may wish to stop
the piece (cuman you young retels?
while others may wish to dialopgue s

as to obtain, at first hand .experience,
a greater insight into the event. 'the
very nature of this tyce of work means
1t opens up people to alternative
means of expression. For too long
paintings and sculptures nave been
exhibited in galleries --white cubes
where people are overcose both by the
quality of the space and often by

what they see incide. Live art work
attempts to break down the barriers

of myetification inherent in the
procese " art object into gallery -
saleable product*"
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ouUT OF CONTROL
By U2 on CBS label.
orning I8 years of
dawning,

I gaid how long, how long.

One dull morning woke the world
| with bawling,

1 was 80 gad, Me,Ma and Da glad.
1 was of the faeling it was out
1 was of the opinion

of control,
it was out of control.

Oh. O
Boys and girls go ‘to school
and Girls

make children,not 1ike this one

1 was of the feeling it was out

of control, 1 just has the feeling
of my control. |

Monday m

> Pra la la
out of control etcC.,
&\ 1 fought fate, blood on the garden
= ate
¥
oy




We go to & picture, a disco,

a roundabout.

I walk you home,I hold you and
your giving out.

I open doors, so I can shut your
face. Know your place. |

BOY/GIRL BOY/GIRL
When a boy meets a girl.
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' spreading their rays of 1ight
Night club people are always bright

‘ Night club people are always right

d smile

e like movements

’ Mannequlns with ap
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Command,
oses bearings

And my mind 1
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