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Radio ' EDITORS’ COMMENT

‘ N Ottl n KEEPING A SMALL MAGAZINE AFLOAT is as easy as sailing a sieve.
i There are precedents, of course, but it is unlikely that the Jumblies or

YORKHOUSE YORKSTREET NOTTINGHAM NG13.JB even the First Witch in "Macbeth" impressed their bank managers.
TEL. NOTTINGHAM (0602) 47643 Although Nottingham Quarterly seems to have been appreciated by its
197 METRES MEDIUM WAVE 954V HF readers, this interest was not reflected as widely as it might have been
‘ in the volume of sales and advertising, and it has therefore been
i AND REDIFFUSION CHANNEL C necessary to change tack (though changing tack may not be quite the

i answer to sailing a sieve).

The present issue was originally planned to be almost half as long
» again. This has proved uneconomic, and so we have had to postpone a
number of articles until the third issue. However, this will now be

Your IOC aI published earlier than first intended, on Saturday, 9th September, and

publication will then be every two months on the second Saturday in the

month. The fourth issue will therefore appear on Saturday, 11th Novem-

=
S‘tat Ion ber. Although the magazine will now appear six times a year, logically
enough it will still be called Nottingham Quarterly.
We regret that the price will remain the same despite the reduced
size, but the economics of magazine publishing are inexorable. Finance

for I leWS al 'd comes from three sources only: subsidy, advertising and sales - high

sales at a low price or low sales at a high price. |f Nottingham is to
@ have a magazine which allows its contributors a certain seriousness and
V l eWS depth, it seems that readers will have to pay a relatively high price for it.
r The present issue is good value nevertheless, worth the price if only
for a brilliant Alan Sillitoe story, previously unpublished in this country
: - and there is much more. Reducing the number of pages has inevitably
| I |USIC an restricted the range a little, but there is still considerable variety, and
over a number of editions the balance will remain the same.
It is our long-term aim to expand the magazine again if possible, but
't h rts this will depend on how far sales and advertising improve. |f any of our
e a readers can help by finding advertising, we will be very grateful. Please
contact John Sheffield at Nottingham 865885: the rates are extremely
reasonable! :
Another way in which readers could help would be to take out a
= = subscription. As an incentive, we are offering a year's subscription
Fu" detalls in RAD'O TlMES (six issues) post-free. Please send cheques/P.O.s for £3.60 to
. | ' Nottingham Quarterly, 44 Pyatt Street, Meadows, Nottingham. Existing
| subscribers will receive issues up to number six if they subscribed from

the first issue, and up to issue number seven if they subscribed from the
second issue at the old rate of £3.00 for four issues.
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The Midland Group moved to a new visuai arts complex in
Nottingham'’s Lace Market in October, 1977
The Midland Group is one of the country’s leading contemporary
arts organisations showing painting, performance, crafts, film,
photography, sculpture and prints.
Within the scheme will be galleries, shops, a cinema, bar and
restaurant facilities.

Our current exhibition programme is:

16 September to 21 October
Magritte, MCKenna, Richter & Gilissen

28 October to 2 4 November
Waplington/Henderson

27 November to 23 December
Black, Blue & Silver too

13 October to 10 December
Womens’ Festival (details to be announced)

Midland Group Nottingham
24-32 Carlton Street,
(Warser Gate entrance)
Nottingham NG1 1NN

Telephone (0602) 582636/7

Open 10.30 to 5.00 Monday to Saturday Admission Free.

ON VIEW

Looking at lighting
BRIAN LOUGHBROUGH

(This article continues a series in which experts look at items on public
view in the Nottingham area. Brian Loughbrough is Arts Director, City
of Nottingham Leisure Services.)

HAV ING RECENTLY VISITED ANOTHER MUSEUM and realised after-
wards how little | remembered of individual items, | thought | would try
a particular method of looking at some of Nottingham's collections,
choosing a theme. Of course, museum staff advocate "little and often"
for museum visits, which is convenient enough for local folk, who can
pick up what they missed on a future visit. Even on a once in a lifetime
visit, however, it is a good idea to tie in a theme.

All this is a preamble to talking about windows, light and lighting,
but | hope | shall also justify the case for choosing a linking theme to
make the visit or series of visits more interesting and worthwhile. Light
and access to it is fundamental to the design of our dwellings past and
present, and equally to our places of work, whatever level of society we
consider. In Nottingham terms, the theme of light can be followed in
all our museums, in both the fabric of the buildings, all of which are
listed, and in the exhibits themselves.

At Brewhouse Yard, the bedroom from the twisthand's home, where
small windows, traditionally shaded by net curtains, give a shadowed,
subdued effect, is enlivened by the oil lamp which is left burning. The
effect is that of a soft, warm yellow, with a "feel" quite unlike the hard,
unforgiving edge of much modern lighting. In this sort of museum, it is
not only the individual object that is interesting but also the whole
period and atmosphere that is created.

The right to light is also illustrated at Brewhouse Yard, where a
model is displayed showing how, on a site between Park Street (now
Friar Lane) and Hounds Gate, Thackeray's factory stopped the light from
reaching a Mr Wood's house. The model was used as evidence in a law
suit where Mr Wood sought redress for his loss of amenity. Poor man -
one can see his point. In the same room is an oak window frame from a
building that used to stand on the old Farmer's site off South Parade.
Several similar frames can still be seen in situ in the town and the
museum displays show where they can be found. Evidence is shown of
windows blocked to avoid the window tax imposed in the late eighteenth
century. In the present age, where building and planning regulations
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