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Published on Saturday, 9th September_
III III It It *

Flay Gosling: Trogs at Matlock

John Lucas: Henry Kirke White

Cliff Lee: Six Hands in Tempo

Al Atkinson: Don Chaffin, artist of nostalgia

Tony Bird: The domestic desert

Sam Peet: Corporate management & the local council

Malcolm Maclntyre-Read: Framework knitting

Geoffrey Oldfield: Off the beaten track

Alan Spooner: Children's literature and politics

Margaret Hurd: Interview with Christopher Bruce

Mike Williams: Profile of Sylvia Miles

with a cinematic cartoon sequence by Navvie Brick

and poems by Stewart Brown, Derrick Buttress,
Pamela Lewis and Stanley Middleton

* * # * *

Single copies at 60p (post free)
or a subscription to six issues at Ã3.60 (post free)

from: Nottingham Quarterly
44 Pyatt Street, Meadows,

I Nottingham

(Cheques/P Os to Nottingham Quarterly)
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Full details in RADIO TIMES

EDITORSô COMMENT

KEEPING A SMALL MAGAZINE AFLOAT is as easy as sailing a sieve.
There are precedents, of course, but it is unlikely that the Jumblies or
even the First Witch in "Macbeth" impressed their bank managers.
Although Nottingham Quarterly seems to have been appreciated by its
readers, this interest was not reflected as widely as it might have been
in the volume of sales and advertising, and it has therefore been
necessary to change tack (though changing tack may not be quite the
answer to sailing a sieve).

The present issue was originally planned to be almost half as long
again. This has proved uneconomic, and so we have had to postpone a
number of articles until the third issue. However, this will now be _
published earlier than first intended, on Saturday, 9th September, and
publication will then be every two months on the second Saturday in the

---#~"'1'"-óf4 $3=|-ð!-ðI-=i__.1:aeP""'==="ñ'ñ_!"ia

month. The fourth issue will therefore appear on Saturday, 11th Novem-
ber. Although the magazine will now appear six times a year, logically
enough it will still be called Nottingham Quarterly.

We regret that the price will remain the same despite the reduced
size, but the economics of magazine publishing are inexorable. Finance
comes from three sources only: subsidy, advertising and sales - high
sales at a low price or low sales at a high price. If Nottingham is to
have a magazine which allows its contributors a certain seriousness and
depth, it seems that readers will have to pay a relatively high price for it

The present issue is good value nevertheless, worth the price if only
for a brilliant Alan Sillitoe story, previously unpublished in this country
- and there is much more. Reducing the number of pages has inevitably
restricted the range a little, but there is still considerable variety, and
over a number of editions the balance will remain the same.

It is our long-term aim to expand the magazine again if possible, but
this will depend on how far sales and advertising improve. lf any of our
readers can help by finding advertising, we will be very grateful. Please
contact John Sheffield at Nottingham 865885: the rates are extremely
reasonable! '

Another way in which readers could help would be to take out a
subscription. As an incentive, we are offering a year's subscription
(six issues) post-free. Please send cheques/P.O.s for Ã3.60 to
Nottingham Quarterly, 44 Pyatt Street, Meadows, Nottingham. Existing
subscribers will receive issues up to number six if they subscribed from
the first issue, and up to issue number seven if they subscribed from the
second issue at the old rate of Ã3.00 for four issues.
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FEET? '

ON VIEW

The Midland Group moved to a new visual arts complex in
Nottingham's Lace Market in October, 1977

The Midland Group is one of the country's leading contemporary
arts organisations showing painting, performance, crafts, film,

 photography, sculpture and prints.
Within the scheme will be galleries, shops, a cinema, bar and

restaurant facilities.

Our current exhibition programme is:
16 September to 21 October

Magritte, MÁKenna, Richter & Gilissen
28 October to 2 4*November

Waplington/Henderson '
2'7*November to 23 December

Black, Blue 8i Silver too
13 October to 10 December

Womens' Festival (details to be announced)

Midland Group Nottingham
24-32 Carlton Street,

(Warser Gate entrance)
Nottingham NG1 1NN

Telephone (0602) 582636/7
Open 10.30 to 5.00 Monday to Saturday Admission Free.
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Looking at lighting
BRIAN LOUGHBROUGH

(This article continues a series in which experts look at items on public
view in the Nottingham area. Brian Loughbrough is Arts Director, City
of Nottingham Leisure Services.)

HAVING RECENTLY VISITED ANOTHER MUSEUM and realised after-
wards how little I remembered of individual items, I thought I would try
a particular method of looking at some of Nottinghamó s collections,
choosing a theme. Of course, museum staff advocate "little and often"
for museum visits, which is convenient enough for local folk, who can_
pick up what they missed on a future visit. Even on a once in a lifetime
visit, however, it is a good idea to tie in a theme.

All this is a preamble to talking about windows, light and lighting,
but I hope I shall also justify the case for choosing a linking theme to
make the visit or series of visits more interesting and worthwhile. Light
and access to it is fundamental to the design of our dwellings past and
present, and equally to our places of work, whatever level of society we
consider. In Nottingham terms, the theme of light can be followed in
all our museums, in both the fabric of the buildings, all of which are
listed, and in the exhibits themselves.

At Brewhouse Yard, the bedroom from the twisthand's home, where
small windows, traditionally shaded by net curtains, give a shadowed,
subdued effect, is enlivened by the oil lamp which is left burning. The
effect is that of a soft, warm yellow, with a "feel" quite unlike the hard,
unforgiving edge of much modern lighting. In this sort of museum, it is
not only the individual object that is interesting but also the whole
period and atmosphere that is created.

The r_ig_ht to light is also illustrated at Brewhouse Yard, where a
model is displayed showing how, on a site between Park Street (now
Friar Lane) and Hounds Gate, Thackeray's factory stopped the light from
reaching a Mr Wood's house. The model was used as evidence in a law
suit where Mr Wood sought redress for his loss of amenity. Poor man -
one can see his point. ln the same room is an oak window frame from a
building that used to stand on the old Farmer's site off South Parade.
Several similar frames can still be seen in situ in the town and the
museum displays show where they can be found. Evidence is shown of
windows blocked to avoid the window tax imposed in the late eighteenth
century. In the present age, where building and planning regulations

5

1

_y W

ói
l'
óII

I

_ 

I

I

1Ió
I

l
l

I

I

I



require access to natural daylight, it seems
odd that a tax should have been imposed on
such an essential commodity.

F___________________ó ó óTi i ñ-7

Indeed, people went to extraordinary A ,,/)7è
f\ -I ó "'lengths to gain access to light, as may be

seen in the light well or chimney cut in the
roof of one of the caves at Brewhouse Yard,
or in the tiny window set in the stairway to
give "borrowed light" to the pantry. Access
to light varies from tiny windows at Brew-
house Yard to the magnificent glass walls
of the Prospect Room at Wollaton Hall,
where looking out was as important as
receiving light in. The Willoughbys could
look out as owners of much of what they
surveyed , while at night the room could be
seen as a great candle-lit lantern, the focus
of its own local society.

A now curious aspect of light at Brew-
house Yard is found in the presentation of
the World War Two material, where "Put out
that light" and the blackout form the back-
ground to the story-line, supported by
devices to collect and make safe incendiary
bombs.

The variations in size, style and quality
which occur in the case of window patterns,
from the cathedral scale of Wollaton Hall to
the humble elements of Brewhouse Yard, are
repeated in the artificial means of providing
light. Here again, Brewhouse Yard is the
starting point. In the eighteenth century
kitchen is a combined rush dip and candle
holder. One of the cheapest forms of light-
ing was the rush dip. A soft, pithy rush
could be impregnated with fat or tallow in a
dipping pan. The dip could then be lit and
moved up in the pincer claws of a metal
holder as the rush burned. Attached to the
upright is a candle holder. For special
occasions, or when more light was required,
a candle was inserted. Inns used to make a
distinction in their charges between the pro-
vision of tallow dips and candles. In both
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cases, however, the user was at the mercy
of the quality of the substance burned. If it
was crudely refined with animal or vegetable
impurities, the air would be filled with
smoke, the sound of sputtering flame and an
unpleasant smell. The kitchen contains a
boat-shaped pan for making dips.

Unfortunately, our collections contain
few good examples of oil lamps, which
became important after 1847, following
Young's discovery of the refining process
for paraffin. The Victorian parlour, how-
ever, has an excellent example of the
period. I can remember visiting my aunt
in the country during and after the war and
being given the job of filling and trimming
the lamps, a daily task that could not be
neglected. It is small wonder that, with
dips, candles and oil lamps, almost all
buildings of any antiquity have some
history of fire. Incidentally, if you are
interested in that alarming aspect of light,
Brewhouse Yard has examples of early
insurance company fire marks which were
attached to buildings to guide the company
engines to the premises which they held
covered.

For town dwellers who could afford it,
however, the nineteenth century brought an
improvement and a new smell, the gas lamp.
Gas lamps first appeared as simple flaming
jets, 'and then in a more efficient form
where the gas burned through an incandes-
cent mantle within a decorative globe. In
the nineteenth century kitchen at Brewhouse
Yard, it is easy to recollect the soft hiss as
the lever was pulled, followed by the soft
"plop" when the match was applied to the
mantle, which first had a tinge of red before
the full strength of the light was attained.

Nottingham still has buildings with high
level or attic workrooms with many windows
to make the most of daylight; but work con-
tinued after dark and, in order to get the best
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